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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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Tema gucepranii:
1. ka3 K MUCTELITBO Jiajiory

2. Jazz as Art of Dialogue

Pedepar:

1. Y po6orti po3kpuTo cnienu@iky QyHKLIiOHYBaHHS [IKa3y B My3U4Hill KynbTypi XX - noyatky XXI CT. IK MUCTELTBA
Iiasory. JI>ka3 B>Ke BUCTYIIAB i 3aJIMIIAETHCS 00'€EKTOM JOCIIiIKEHHS Y BiTUU3HSIHOMY Ta 3apyOiKHOMY
MUCTELTBO3HABCTBI, IIPOTE CIIELiaJIbHO HE BUBYABCS B KOHTEKCTI MDKAMCLMILIIHAPHOI Teopii gianorizmy. B xozi
IOOCJIIKEHHS [)Ka30BOT0 MUCTELTBA B ACIEKTi (i1ocOPChKO-KyJIbTYPOJIOTiYHOI KOHLIEMLi Aianori3my
CHCTEMAaTU30BAaHO U y3araJbHEHO TEOPETUYHI MiIXOIX IO AiaJIory B KyJIbTYpi, BUBHAUYE€HO MOro XapaKTepHi puCH.
Po3po6s1€HO TUIIOJIOTIIO [IKa3y K MUCTELTBA [1iaIory, NOCiI)KEHO NoMMPeHi (OPMU iaIOTiYHOCTI B KOXKHOMY i3
tuni. JlocaimkeHHs: popM BHYTPIIIHIX [ia/loriB y IpKasi JO3BOJIUIIO 3'1ICYyBaTH, 0 y KOKHII 3 HUX CIIOCTEPIraeThes
HaSBHICTb JiaJIOr0BOI JIEKCUKY i pO3MaiTTs THUIIIB JiaJIOTiYHUX BifHOCKH. [l0BEI€HO, 1[0 YIIPOLOBX €BOJIIOLI] IyKasy
IliaJIor 3 aKaJ,eMiYHOIO i aBaHrapIHOI0 aKaJeMiYHOK MY3UKOIO € Pi3HOMaHITHUM Ta JOBrOTPUBAJIUM, BOHU ILJIITHO
CIIiBBIIHOCATLCS HAa CTUJILOBOMY PiBHI. [Ipy po3riisazi 30BHIMIHIX, T03aMYy3MYHMX [iaJIoTiB IpyKa3y 3 JIiTepaTypolo,
TeaTpoM, xopeorpadieio 3a3HaueHO, 110 6araTo BUBHAYHMUX MUTLIB CIIPUHMAIOTh JKa3 SIK CBOEPIIHUM yXOBHUU

peHecaHc. PO3KpUTO CYyTHICTh MIKIIIACTOBOTO AiaJIOTy MK JI)Ka3oM Ta eCTPazolo, IKa30M Ta POK-MYy3UKOIO.



BubynoBaHo nasnitpy ykpaiHCbKkux ¢pectrBanis, Airounx y XXI cT. mo mictax YKpaiHu, 3ByKOBE CEPEOBUILE SKUX
Zliayiorisye 3 MpOBiIHUMU TEHIIEHIiSIMU €BPONENCHKOrO I aMEPUKAHCHKOTO JI)Ka30BOTO MPOLECy Ta PUHKY. Kilto4oBi
CJIOBa: /IKa3, fiajor, abpoaMeprKkaHChka TPaAullisl, eBpomneiicbKa Tpajullisi, Mi>XKpiBHeBUH iasor, niajor TUIIiB
MY3UYHOT'O MUCJIEHHS, MDKCTUIIbOBUAM [1iajior, MDXK’KaHPOBUH Aiasior, MIXKIIJIACTOBUM Aiajior, XyIOKHINA PUHOK,
My3U4YHa iHIYCTpif.

2. Thesis for the degree of candidate of art studies (Doctor of Philosophy) in specialty 26.00.01 "Theory and History
of Culture". - National Academy of Cultural and Arts Leaders, Ministry of Culture of Ukraine. - Kyiv, 2019. The
dissertation is a study of the formation and development of jazz as an art of dialogue. 20 The work reveals the
specifics of the functioning of jazz in the musical culture of the XX - beginning of the XXI century as the art of
dialogue in the aspect of the philosophical and cultural concept of dialogism, theoretical approaches to dialogue
are systematized and generalized, its characteristic features are defined. The criterion for typologizing the
dialogism of jazz art defines the zone and the level of localization in the system of musical culture. On this basis,
two generalized types of dialogism are distinguished in the existence of jazz art: internal and external dialogues.
The study of the forms of internal dialogues in jazz allowed to find out that in each of them there is a presence of
dialogue vocabulary and a variety of types of dialogical relations. It is proved that during the evolution of jazz the
dialogue with academic and avant-garde academic music is diverse and lengthy, they are fruitfully correlated on
the style level. When examining external, non-musical dialogues of jazz with literature, theater, choreography, it is
noted that many outstanding creative personalities perceive jazz as a kind of spiritual renaissance. The essence of
interplastic dialogue between jazz and variety, jazz and rock music is revealed. A palette of Ukrainian festivals,
operating in the XXI century in the cities of Ukraine, the sound environment of which is dialogized with the leading
trends of the European and American jazz process and market. Key words: jazz, dialogue, African American
tradition, European tradition, inter-level dialogue, dialogue of types of musical thinking, inter-style dialogue,
intergovernmental dialogue, inter-platform dialogue, artistic market, music industry.
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