O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHI HOMeP: 0415U002769
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 26-06-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. In6ynbko Bonopumup OsexkcanapoBuy

2. Tsybulko Volodymir

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHcTy: 28-05-2015

CreniaJbHICTh 32 OCBiTOIO: 8.050201

Micue po6oTH 34,00yBava: HaujonanbHuil negaroriaamii yHisepeuret imeni M.I1. JlparomaHoBa
Kopg 3a €IPIIOY: 02125295

Micuesnaxo,szeHHa: 01601, m. Kuis, By [luporosa, 9

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicrepcTBO OCBiTH YKpaiHU

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpceKa 9, kopr.15, M. Kuis, Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: HanioHambHUMI TTeJaroridHuii yHiBepcuret imeHi M.IT.
I paromaHoOBa

Kopg 3a €IPIIOY: 02125295

MicuesnaxomerHﬂ: 01601, m. Kuis, Bys1. [Iuporosa, 9

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 13.07.25

Tema gucepranii:

1. TloeTnyHuUi nepeknaz K GeHOMEH iHTepIpeTalii CMUCJIB KyJIbTypU.

2. Poetic Translation as a Phenomenon of Cultural Senses Interpretation.

Pedepar:

1.V npuceprauii Briepiue posrisiHyTO CIIPaBy ITOETUYHOTO MEPEKIIANY B [iaJIOTiYHOMY PaKypcCi KyJIbTypOJIOTii.
[TpoananizoBaHo 3Ha4eHHS! GEHOMEHOJIOTI] i FepMEHEBTUKU SIK METO/IOJIOTIYHUX MEXaHI3MiB, 32 SKUMU
CTBOPIOIOTHCS TOETUYHI NTEPEKIIANY, abTEPHATUBHI 100 JIiTepaTypO3HABCTBA. [lepekaz, OCMUCIIEHO K aKT
B3aeMogii Mibk ABTopom (IHmMM) Ta UuTauyeMm (iHTepripeTaTopoMm [HIIOTro), ABOGIYHNUI 3B'sI30K SIKOTO 3[IiHCHIOETHCS
yepes repMeHEeBTUYHY MPOLeAypYy PO3yMiHHS Ta TpaHCchopMallii CeMaHTUYHOTO 110J1s1 TEKCTY. CTBEPIPKEHO OiJIbIlL
MilHi nosutii TpancgopmaniiHoro nepexnany (MOpiBHSAHO 3 iIMaHEHTHUM). BU3Ha4Y€HO KyJIbTypOJIOTiYHYy (POPMYITY,
3a SIKOI0 BifOyBaeThCs TpaHCchOpMaLifHNUN [TepeKyak JipUYHOi noesii (Ha npukiazi yKpaiHOMOBHUX MepeKaiiB
coHeTiB B. Illekcmipa), 1110 Mae iz cob010 Be,eHHs iHTEPKYJIbTYPHOTO fianory Mix S Ta [HIMM, y npoueci sikoro

BifOyBaeThCs OUIYK CHiNbHOTO (TPeThOro) 3a yMOBU €I10XaJbHOIO BUPIBHIOBAHHS B 6ik cyyacHOCTi (UeTBepToro).

2. The Thesis is the first research of poetical translation process in the dialogic prospective of culturological
science. The emphasis is made on the semiotic approach to dialog as interpenetration of cultural senses. The role



of Phenomenology and Hermeneutics has been analyzed providing that these fields define mechanisms of poetic
translations creation in the target culture. The Emphasis is made on common features and differences between
these two fields of culturology which are also an alternative for philology and translation science concerning
approach and evaluation of translations created. Translation as an act of interrelation between the Author (the
Other) and the Reader (the Interpreter of the Other) has been analyzed. Two way connection of this act is
performed via hermeneutic procedure of understanding and transformation of semantic field of the text. More
firm positions of transformational translation have been determined (as compared with the immanent one).
Culturological formula of lyric poetry transformational translation has been defined (on the example of Ukrainian
translations of W. Shakespeare's sonnets). This formula presupposes intercultural dialog between Me and the
Other while looking for common (the Third) in conditions of epochal leveling towards the up-to-date period (the
Forth).

Jep>kaBHHHM peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH!
CrpareriyHuii npiopUTEeTHHH HaNIPSIM iIHHOBALLiHHOI Ais1JIbHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaa>KeHHS pe3yJIbTaTiB AHCEpPTaILii:

3B's130K 3 HAYKOBUMH T€MaMH.

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. binbueHko €BreHis BiraniiBHa

2. Bilchenko Evgenia

KBasigikamnis: n.xynsryposn.u., 26.00.01
Imentudikarop ORCID ID: He zacrocosyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB

OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. 'epuaniBceka [losina EBasnbpziBHa

2. 'epuaniBceka [losina EBanpniBHa

KBasigikanis: n.xynsryposn.u., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa inpopmamnist:

[loBHe HaliIMEHYBaHHS IOPUAUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. YepHuw MapianHa OseriBHa

2. Yepnum Mapianna OzeriBHa

KBasigikanis: k.kyabryposh., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3akr04Hi BimoMocTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

TrOJIOBH pajgu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOTO Ha 3aCiflaHHi

Iynsrina Banepia ImMutpiBHa

llynerina Banepia JmurpiBHa



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a pEeECTpallil0 HayKOBOi IOpuenko T.A.

OisIIBHOCTI




