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Pedepar:

1. locaimpKkeHHs] IPUCBIYEHO IPOOJIeMi BOKaJIbHOI iMIIPOBi3allii B ION-My3ULi IPYyroi NojJoBUHU XX CTOJITTSL.
CxapaKTepr30BaHO BOKAJIbHY iMITPOBi3allil0 B MON-MY3HUlli SIK MUCTEL[TBO3HABUY NIPo6ieMy. OKPeCI€HO TEOPETUYHI
acIiekTy BOKaJbHOI iMIIPOBi3aliii, yIIopsIKOBaHO Ta PO3KPUTO 3MiCT 6a30BUX IIOHSTb NOCJiIKEHHS, HaBeJleHO
aBTOPCBbKi O3HAKM BOKAJIbHOI iMITpOBi3allii. YopsakoBaHo icTopiorpadiuny 6asy pucepTalii 32 XpOHOJIOTIYHUM i
IIpOo6JIEMHUM KpUTepieM. [JoBeieHO, CUCTEMHI pO3BiAKY, SIKi BUCBIT/IIOIOTh IMTAaHHS BOKAJIbHOI iMIIPOBi3allii B mom-
My3HLi OPYTroi 0JIOBUHY XX CTOJITTS BilICyTHI SIK Y BITYM3HSIHOMY, TaK i MiXKHapogHOMy npocTopi. [IpencrasieHo
icTopuyHMI PO3BUTOK BOKAJIbHOI iIMITPOBIi3allii, CTaHOBJIEHHS SIKOI BilOyBa0Cs B [1ONI-MY3ULi IpYyroi nojoBUHU XX
CTOJIITTSl. BUOKpEMJIEHO €Tany CTaHOBJIEHHSI IIONI-MY31KH, B KOHTEKCTI SIKUX PO3BMBAJ/IACS BOKaJbHA iMIIPOBi3aLlist:
1) sapomxyBanbHMii (1950) - nosiBa poK-H-PoJy, CTBOPEHHSI aMEPUKAHCbKUX POK-TYPTiB; 2) KOHTPKYJIbTypHUii (1960)

- MOSIBJIEHHSI 6PUTAHCBKUX POK-TYPTIB, CTUJIIO MOTayH i coyir; 3) mizHecenHs (1970-Ti) - nosiBa [UcKo, rIeM-POKY; 4)



iHHOBaLiliHO-IporpecuBHuil (1980) — mosiBa CUHTE3aTOPIB, & TAKOX 3JIUTTS €JIEMEHTIB I10I1, POK, €JIEKTPOHHOI
My3UKY; 5) anbrepHaTuBHUM (1990) — cuHTE3 MON-MYy3UKU Ta pUTM-€HA-6J1103y. PO3IJISIHYTO TEXHIKY Ta eJIeMEeHTH
BOKaJIbHO] iMIIpoBi3allii. [IpoananizoBaHo 0C06IMBOCTI BOKaIbHOI iIMIIPOBi3allii B aMepUKaHChKill ON-My3ulli
Ipyroi nosoBuHM XX CTOMTTS. BusiBsieHo cnenndiky BoKaabHOI iMIposisalii B mon-mysuui Besnmkobpuranii B
Ipyriii nosioBuHi XX CTOJITTA, [I€ POK CTaB IIPOBITHUM XaHPOM IOMNYJISIPHOI My3UKU AOCHIIKYBAaHOTO TIEpioAy.
OxapakTeprn30BaHO BOKAJIbHY IMITPOBi3allilo B yKPAiHCHKIM Ta KUTANUCHKIl NION-MY3ULli APYroi OJ0BUHA XX
CTOJIITTS. BCTaHOBJIEHO OCOOJIMBOCTI PO3BUTKY IOIN-MY3MKU Ta BOKaJIbHOI iMIIpoBi3alii Ha TepuTopii Ykpainu ta
Kurato, 3'1COBaHO TEMATUKy TEKCTiB. BUOKpeMJIEHO BUJATHUX KUTANCBKUX BOKAICTiB Ipyroi mosoBuHU XX
cronitts (Tepesa Tenr, ®eit Bonr, Anan Tam, Lyt LI3sHb).

2. The study is devoted to the problem of vocal improvisation in pop music of the second half of the XX century.
The vocal improvisation in pop music is characterized as an artistic problem. The theoretical aspects of vocal
improvisation are outlined, the content of the basic concepts of the study is organized and revealed, and the
author’s own features of vocal improvisation are presented. The historiographical basis of the dissertation is
organized by chronological and problematic criteria. The article presents the historical development of vocal
improvisation, the formation of which took place in pop music of the second half of the XX century. The stages of
formation of pop music, in the context of which vocal improvisation developed, are highlighted: 1) nascent (1950) -
the emergence of rock and roll, the creation of American rock bands; 2) countercultural (1960) - the emergence of
British rock bands, motown and soul styles; 3) rise (1970) - the emergence of disco, glam rock; 4) innovative and
progressive (1980) - the emergence of synthesizers, as well as the fusion of elements of pop, rock, electronic
music; 5) alternative (1990) - the synthesis of pop music and rhythm and blues. The techniques and elements of
vocal improvisation are considered. The features of vocal improvisation in American pop music of the second half
of the XX century are analyzed. The specifics of vocal improvisation in the pop music of Great Britain in the second
half of the XX century, where rock became the leading genre of popular music of the studied period, are revealed.
The vocal improvisation in Ukrainian and Chinese pop music of the second half of the XX century is characterized.
The peculiarities of the development of pop music and vocal improvisation in Ukraine and China are determined,
the themes of the texts are clarified. Outstanding Chinese vocalists of the second half of the twentieth century
(Teresa Teng, Fei Wong, Alan Tam, Cui Jian) are singled out.
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