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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleniaJai30BaHOI BYEHOI pazu). K 26.133.03
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOM: IHcTUTyT siteparypu im. T. I. [lleBuenka
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.09.91

Tema gucepranii:
1. TIpo6yema B3aeMogii MUCTELTB y XyI0>KHi# TBOpUOCTi Muxaiina Komo61HCBKOTrO.

2. The problem of the interaction of arts in literary works of Mikhajlo Kotsyubinsky.

Pedepar:

1. CucTeMHO [OCIiIKeHO IpobJieMy B3aeMOil MUCTELTB y TBOPUYOMY AOPOOKY YKPaiHCBKOro MUChbMEHHMKA M.
Ko11061MHCBKOro. BUCBIT/IEHO OCHOBHI T10JIOKEHHS JiT€PAaTyPHO-KPUTUYHUX NPAllb, Y IKUX IIOPYIIEHO O3HAYEHY
npob6saemy. [IpoananisoBaHo (popMU, IPUIOMU Ta 3aCOOM MDKMUCTELBKOI B3a€MOJIii y TPO30BOMY TBOPi; PO3KPUTO
TEeHJEHLii PO3BUTKY JiTepaTypu 371amMy XIX-XX CT. y KOHTEKCTI MOJEPHICTCLKOr0 MUCTeTBa. [IpoieMOHCTPOBAHO
B3a€MO/Iil0 MUCTELITB y TBOPAx MMCbMEHHUKA KPi3b IPU3MYy €CTETUKHU iMIIPECiOHI3MY. BUsBII€HO OCHOBHI pucu
inguBigyanpHoOro ctuio M. KonobuHcekoro, crienndiky 06pa3HOro OCBOEHHS [iliICHOCTI MUTLIEM 3 OIJISIAY Ha

MDKMUCTELIbKUI CUHTE3, HASIBHUM Y MOT'O TBOPAx.

2. The dissertation highlights the main provisions of literary and critical works problematizing such interaction of
arts. The forms, ways and means of cooperation in art's sphere using in prose of Mikhajlo Kotsyubinsky are
analyzed, also are revealed trends in literary in the late XIX - early XX centuries in the context of modernistic art,
outlined terminological and methodological apparatus.The interaction of arts in his novels in the light of
impressionistic aesthetic is demonstrated. The basic features of individual style Kotsyubinsky, the specific pattern



of reality reflection contained in the writer's works because of artistic synthesis.
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VII. BimomocTi npo odimiiHuX OTIOHEHTIB Ta pelleH3€HTiB
O@inifiHi OIOHEHTH
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PeuenseHTu

VIII. 3ak1104Hi BiZOMOCTI

ByacHe IlpizBuie Im's ITo-6aThKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acimaHHi

BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Peectpartop

bonpapesa O.€.

Boupapesa O.€.



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




