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2. Museum Affairs in Ukraine: Theoretical, Practical and Anthropological Dimensions of Historical Experience
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Pedepar:

1. lncepralist npucBsYeHa aKkTyabHill HAyKOBill Ipo6JyieMi pO3BUTKY My3elHOi cripaBy B YKpaiHi B icTOpruyHOMY
KOHTEKCTI 1920-X pp. - nod. XXI cT. JIoCIiIKeHO CTaH My3€MHOI CIIPaBU B YMOBAax TOTAJIiITAPHOIO PEKMMY Ta
igeosoreMun paisHCBKOI I€p>KaBy, siKi 1edOpMyBain CyTHICHI OCHOBU [isIJIbHOCTI My3€iB, IEpETBOPUBLIN iX B
i,€0I0riYHMI IHCTPYMEHT BJIaAy. BUCBITIIEHO CyCHiIbHY POJIb My3€iB y Cy4aCHMX YMOBAaX JE€MOKDPAaTUYHOTO
CYCIIiJIbCTBA Ta MOJEPHI3aLiMHUX ITPOLeCcaxX B My3€lHil ranysi. JloBesieHo, o BUpillaJIbHUM YNHHUKOM Y PO3BUTKY
My3€/HOi CcITpaBy Ta 30€pe’KeHHI My3eMHUX LiIHHOCTe! BUCTYIIa€ aHTPOMNOJOriYHMN (pakTop. CPopMyIbOBaHO
KOHIIEMIIiI0 CYCIiZIbHOTO PO3BUTKY MY3€10, K4, PO3IJI1aldn HOro TpaHCPOPMALIiIo Mifl BIIMBOM CYCIIiJIbHO-

iCTOpUYHUX [IPOLECiB, 3HAYHO NOTIMOJII0E 3MICT i Miclie My3€l0 B CYCIiJIbBHOMY >KUTTI.ITinroTossneHo pekomeHparii



11010 OAAJIbIIOTO PO3BUTKY MY3€HOI ClIpaBy B YKpPaiHi, Ki CTOCYIOTbCS YIOCKOHAJIEHHSI HOPMATUBHO-TIPAaBOBOI
0a3u B My3elHil ranysi, cTBOpeHHs BceykpaiHChbKOro HayKOBO-/I0CJIiTHOTO My3€€3HaBYOTO LIeHTPY, HanioHanpHOTO
iHopmaliiiHO-KOMYHIKaliiiHOTO LIEHTPY, 3arajlbHOyYKpaiHChbKOI'0 My3€€3HaBYOr0 APYKOBAaHOTO OpPraHy,
IiIBUIIEHHS TPECTIXKy podecii My3eiiHIKa, PO3BUTKY My3€HOTO MELIeHATCTBA, BIIAHYBAHHSI TIaM'sITi
[IOJBVKHYKIB MYy3€HO] CripaBu YKpaiHu

2. The Thesis is devoted to relevant scientific problem the development of the museum business in the historical
context of the 1920's - the beginning of the 21st century. Due to the understanding of the reasons of the
appearance of museums and their public demand, the historical and cultural patterns of development of these
authentic socio-cultural institutions are clearly manifested. During various historical epochs, the museum took
shape of a multifunctional institution capable of carrying out a responsible humanistic mission. Improved the idea
of the museum business status under the totalitarian regime with the description of the role and place of museums
in the ideology of the Soviet state and the museums were finally transformed into the ideological tool of the Soviet
power. It is discovered that in the second half of the 1950's until the end of the 1980's the museum business
became an integral part of the process of de-Stalinization and a certain liberalization of the social and political life.
It is proved that the development of museum business in the Soviet period was controversial. It was typical for the
industry to be overfilled with ideology, the museum expositions were mostly devoted to the most burning issues of
the day, to the questions of the Party and Soviet construction. At the same time, the museum network of the
republic was growing, the Museum Fund of the country was being formed, the institutions were receiving some
state funding, which allowed them to replenish their own funds. To a large extent, positive changes in museum
business took place thanks to museum employees, scientists and workers of culture, who cultivated and multiplied
the Ukrainian museum treasures through their titanic work. The public sector of the Ukrainian museum business is
highlighted in the study. Folk museums are considered to be an integral part and a peculiar indicator of the civil
society activity in the research. It is established that the development of the democratic society in Ukraine and the
modernization processes in the museum sphere, connected with the formation of socio-cultural paradigms in the
world in the second half of the 20th century, gave an effective impetus for the further development of the museum
business during the years of independence of Ukraine. It is proved that the anthropological factor is the decisive
factor in the development of the museum business and the preservation of museum exibits. During all historical
periods Ukrainian museums were created by the intellect, labor and self-sacrifice of the Ukrainian culture figures.
The researcher introduces the author's concept of museum social development. Taking into account the influence
of socio-historical processes, the main provisions of the new conceptual museum vision help determine more
clearly the place of the museum in the society. It is established that an important factor in the innovative changes
in the museum activity is the introduction of information and communication technologies, which considerably
expands and deepens the dialogue with the society, and diversifies the museum communication. Original forms of
communication with visitors are appearing, the boundaries of the museum space are reaching other countries and
continents. It is proved that the world trends in the development of the museum business are also spread in the
national museum science. The emergence of museums in the open air and attempts to create multifunctional
cultural complexes in Ukraine correspond to the objective process of museum development in the world. It is
revealed that the irrefutable fact of positive changes in modern museum science is the revival of the museum
patronage as a social phenomenon. The author has worked out the recommendations for the further development
of the museum business in Ukraine which are related to the improvement of the regulatory framework in the
museum industry; for creating All-Ukrainian Research Museum Research Center, the National Information and
Communication Center for conducting computerization and automation of the museum exhibits accountancy, the
all-Ukrainian museum mass media; for raising the prestige of the museum profession; for honouring the memory
of Ukraine's museum devotees.
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