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1. ByneHHO-My3W4HA CBiOMICTb SIK mpeaMeT GinocoPpChbKO-eCTETUYHOTO aHAai3y

2. The ordinarily-musical consciousness as the subject of philosophical-aesthetic analysis

Pedepar:

1. B pucepTauii gocaimKkyeTbes npobsema 0yeHHO-My3UYHOi CBiJOMOCTI SIK COL[iOKYJIbTYPHOTO (DEHOMEHA, SIKU
Mae eCTETHYHI XapaKTepUCTUKMU 1 (PYHKIIOHYE K camocCTiiiHa cdepa O6yTTa-y-cBiti. [Ipobema 6yAeHHO-MY3UYHOI
CBiZIOMOCTi PO3IJISiIA€ThCA B IialleKTUL TeHe3UCy, CyTHOCTI 1 rpolecy QpyHKIiOHyBaHHS. AHali3yeTbCs CTaH
Cy4aCHOI COLIIOKYJIbTYPH, [IJI1 XapaKT€PUCTUKMU SIKOTO 3aCTOCOBYeThCS NOHATTA "[IOCT-KynpTypa". BigzHadaeTncs,
10 6yI€HHO-My3U4Ha CBifoMicTb BUCTynae B ymoBax [IOCT-KyJIbTypH SIK CBOEPiHMI IPOCTIp iHOOYTTS
€CTETUYHOro. BkazaHa CBilOMICTb PO3IIsaeThCs K crienrdiyHa 3HaKOBa CIiJbHICTD, IKa Mae iHTOHALIHY
npupony. Ha 1ili migcrasi BuU3HayaeThes, o0 B Oy€HHO-My3MYHiN CBilOMOCTI BiZi0yBaeThCs IPOLIeC CUMBOJTi3aliii,
asie BiH He Jlocsrae piBHsI CUMBOJIY. Y po0OOTi aHali3yeThCsl 4YacoBa MpobaeMaTrka OyAeHHO-MY3UYHOI CBilOMOCTI.
BigsHavaeTbcs, 10 JaHa CBiIOMOCTb BUCTYIIAE Y SIKOCTI cpepu peanidalii "goCBiAy TEMIOPaJBbHOCTI", IO IIOCTAE B
KyJIbTYPI 1, 3BiZICH, CIIyT'y€ OCHOBOIO IJIs 3[iICHEHHS My3UYHOI KOMYHIKallil B yMOBaX COLIOKYJIbTYPH Ta

iicneundgivyHoi nocTKyNbTYpHOI cTanii. Kimovyosi cyioBa: 6yeHHO-My3U4YHa CBiioMicTb, OyTTs-y-CBiTi, [IOCT-



KyJIbTYPa, iHOOYTTSI €CTETUYHOTO, 3HAaK, CUMBOJI, OCBiJl TEMIIOPATIbHOCTI.

2. In the dissertation the problem of ordinarily-musical consciousness is explored as the social cultural
phenomenon which has aesthetic characteristics and functioning an independent sphere of the existence-in-the-
world. The problem of ordinarily-musical consciousness is examined in dialectics of genesis, essence and the
functioning process. The analysis of modern social culture, which is characterized in philosophical researches as
POST-culture, is carried out. It is marked that this type of consciousness comes forward in the conditions of
POST-culture as original space of aesthetic of the other-existence. The ordinarily-musical consciousness is
examined as specific sign community which functions on the basis of semantic units of intonation. The indicated
consciousness possesses symbolizing potencies, not measuring up the level of symbol. The ordinarily-musical
consciousness concerns as the sphere of realization "temporal experience", defining in a culture. This
consciousness comes forward as basis forrealization of musical communication in the conditions of social culture
and its specific post-cultural stage. Key words: ordinarily-musical consciousness, existence-in-the-world, POST-
culture, aesthetic other-existence, symbol, temporal experience.
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