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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.67

Tema gucepranii:
1. KynbTypoTBOpui QyHKLii iCTOpMYHOrO KOCTIOMA B irpoBoMy KiHemaTorpadi Kurato nopybixoks XX - XXI cr.

2. Cultural and Creative Functions of the Historical Clothing in the Theatrical Cinematography of China at the Turn
of 21st Century.

Pedepar:

1. O6’exT mocnimxeHHs: — irposuii KiHemaTtorpad Kuraio nopyoiioks XX-XXI ct. HaykoBa HOBU3HA I10JI5ITA€ B TOMY,
110 po6OTa € MePIIUM KOMIJIEKCHUM JOCiIPKEHHSIM KyJIbTYPOTBOPYMX (PYHKIil iCTOPUYHOTO KOCTIOMA B irpOBOMY
kinemarorpadi Kutaro kinng XX - noyarky XXI cT. BusiBiieHO (pyHKI[iOHaIbHUI B3a€MO3B'SI30K MiJK CUCTEMOIO
TPaOULiNHUX AJ151 KUTAIICbKOI KyJIbTypU KyJIbTYPHUX KOJIiB, 30epeskeHux i QyHKIIOHaNbHO MifTPUMaHUX
iCTOpUYHUM KOCTIOMOM XaHb(Qy, Ta CUCTEMOIO HOBITHBOTO (ABTOPCHKOT0) KOAYBAHHS B 300pa’kajibHO-TIPeMETHOMY

IIPOCTOPI irpOBOTrO KUTANCHKOTO (PiibMy. ['amy3b HAyKU — TeOPist Ta iCTOPis KyJbTypy, MUCTELITBO3HABCTBO.

2. Object of study- the theatrical cinematography of China at the turn of 21st century. Scientific novelty is that
work is the first complex research of cultural functions of the historical costume in the theatrical cinematography
of China at the turn of 21st century. An interconnection is found between the system of traditional Chinese culture
of cultural codes, preserved and functionally supported by the historical suit, of Hanfu, and the system of latest
(author) coding in the image-subject a space Chinese theatrical cinematography at the turn of 21st century. The



branches of science — theory and history of culture, art studies.
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PeuenseHTu
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KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




