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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 17.09.09

Tema gucepranii:

1. Mopyc nepexigHOCTI B aHIJIICBKIN Ta pociiichkiil "Martiit nposi’ pyoexy XIX - XX cT. (HeOpOMaHTU3M i
Heopeasizm).

2. Transition Modus in English and Russian "short prose" at the turn of 19 th - 20 th centuries (neoromanticism and
neorealism).

Pedepar:

1. O6'exT - mai npo3osi popmu k. Konpaza, P. CriBeHcoHna, P. Kintinra, A. Yexosa, O. KymnpiHa, O. I'piHa. Merta -
IOCJiIKeHHS iHIUBIyaIbHUX aBTOPCbKUX CTPATeTill BiITBOPEHHS HeCTabiIbHOrO Yacy, peasizoBaHUX y MPo3i
aHIJIIChKUX Ta POCIACHKUX MMCbMEHHUKIB py6exy XIX - XX cT. MeToiy - KOMIIapaTHBiCTChKUX 3iCTaBJIEHD,
[IOPiBHAJILHO-ICTOPUYHUI, TUIIOJIOTIYHUN aHasi3. TBOPUICTh aHITIIMCHKUX i POCIICEKUX aBTOPIB PO3TJIAIAETLC Y
KOHTEKCTI JJOCSITHEHb CUHEPIeTHUKHY, SIKa BUBYAa€ KPU3y-XaoC-CaMOPETyJII0BaHHS Marepii. 3BepHYBIINCH IO
ITOHATIMHOTO anapary, BJaCTABOIO il rajaysi 3HaHb, MU I10Ka3aJI MOXKJIMBOCTI BUKOPUCTAHHS NESAKUX il [T0JI0KEHD
IIpM aHaJli3i XyloXHiX TeKcTiB. lle crocyeThes npouecis 6idpypkaii, ¢piykryarii, aTpaxiiii, a Takox gucunauii. B
pobOTi OoBeneHo, 0 MOIyCOM IIePeXifHOro MUCJIEHHS B JliTepaTypi pyoexy XIX - XX cT. MO>KHa BBaXKaTH

IIparHeHHs1 reposl BUNTH 328 Me3Ki IOBCSIKIEHHOCTI; aBTOPChKi CIIPOOU ipOHI3yBaTH HaJ, MUHYJIMM; Pi3HOCIIPSIMOBaHI



€KCIIEPMMEHTHU y cepi ifnei i XxyLOoXKHIX HanpsMiB, Tediid, CTWiIiB. TMM He MeHIIe, TapafloKcajbHa CTPOKATICTh
CTBOPIOBAHUX JiTepaTypHUX apTedakTiB CTAaHOBUTH COOOIO MI€BHY 3aKOHOMIPHICTb - BOHA JIEMOHCTPYE "TJINHHICTD"

MEX, 110 iCHYIOTh Mi>K MUHYJIUM i MaiioyTHIM. Cdepa - HaByaJabHUI NPOLeC.

2. The objects are the "short prose" of R. Stevenson, R. Kipling, J. Conrad and Russian writers A. Chekhov, A. Kuprin,
A. Green. The aim is to study the individual author strategies of recreation the unstable time, realized in prose of
English and Russian writers at the turn of 19 th - 20 th centuries. The methods are comparative, comparative-
historical, typological analysis. The creative work of the English and Russian authors is investigated (in the present
dissertation) in the context of synergetic achievements which studies crisis - chaos - self-regulation of matter.
Turning to the conceptual apparatus characteristic of this branch of knowledge, the possibilities of some of its
aspect usage in artistic texts analysis have been shown in the work. It concerns the processes of bifurcation,
fluctuation, attraction and also dissipation. It has been proved that the hero's aspiration for leaving the frames of
everyday life? the author's attempts to speak ironically of the past? numerous and diverse experiments in the field
of ideas and artistic trends, tendencies, styles can be considered the modus of transitional artistic thinking.
Nevertheless, paradoxical diversity of colours of created literary artifacts represents a certain regularity - it
indicates "fluidity” of the boundaries existing between past and future. Application sphere is the training courses.
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