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1. IxoHonuc JliBo6epexHoi Ykpainu Ta KuiBmynu gpyroi nonosunu XVII — nepmoi nososunu XVIII ct. Oco611BOCTi
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Pedepar:

1. Incepraris npucssyeHa npodeciiHoMy yKpaiHCbKOMY iKOHOIXCY, CTBOPEHOMY Ha TepeHax JIiBobepesxxHoi
Ykpainu i KuiBmynu y gpyriit nososuni XVII - nepuiit nososuHi XVIII cTosnits. MeTa po60Tu — BUSBUTU HOBI
BiZJOMOCTI i cucTeMaTu3yBaTH y>Ke HasiBHY iHGOopMallilo IIpo MaTepiasbHy CTPYKTYPY iKOHOIIMCY, CIIOCOOH
CTBOPEHHS 300pa>KE€HHS, [TOCIIiIOBHICTb HaKJIaJaHHS (papboBUX 1apiB, @ TAKOXK MNOMKUPEH] BUIYA OMKOAKEHb Ta

METOAMKU pecTaBpallii. MeToauKa JoCiIKeHHS BKJo4asa 6e3MnocepeHe BidyalbHe OOCTeXKeHHS TBOPiB



HeO030pOEHMM OKOM Ta i3 3acTocyBaHHSIM nopraruBHoro USB-mikpockona, orssy, i portorpadyBaHHS B
ynbTpadiosneToBux Ta iHPpauepBoHUX NTpoMeHsX. OTpuMaHy iHdopMallilo 6yJI0 CIiBCTaBIE€HO 3 JaHUMU i3
OIy0JIiIKOBaHUX Ta apxiBHUX JKepeJl. Bysio 3acTOCOBaHO METOLIM MOPIiBHSIBHOTO aHAIi3y JJj1s1 BCTAHOBJIEHHS
iHO3eMHUX BIIJIMBIB Ha TEXHIKO-TEXHOJIOTIYHOMY piBHi. OCHOBY [IK€peJIbHOI 6a31 CKJIaNN iKOHM 3 KOJIEeKIi
HanioHanpHOro XyZosKHBOTO My3elo YKpaiHy, ikoHu 3 ikoHocTaciB Criaco-IIpeo6paskeHChKoi LiepkBH c.Benuxki
Copouunuj, Tpoiupskoi Hanopamnoi nepksu Kueso-Tleuepcnkoi JlaBpu, Coditicekoro co6opy y Kuesi, ikona
Boromarepi €enpKoi, mo 36epiraetbcs y CBATO-YCIEHCbKOMY €J1€11bLKOMY MOHACTUPi M. UepHIriB, ikOHHU 3 KOJIEKLil
HAI3 «YepHiriB cTapogaBHii» Ta iHLIi. 3 apxXiBHUX MaTepiajiB — [MacropTH pecTaspalii TBOpiB iKOHOMNUCY, 10
36epiratoTbcs y HanjionambHOMY XyZOSKHBOMY My3ei YKkpainy, HaljioHaibHOMY HayKOBO-JOC/IiZHOMY
pecraBpalifiHoMy LieHTpi YKpainu, Ha Kadenpi TeXHIKU Ta pecTaBpaliii TBOpiB MucTelTBa HalioHanbpHOi akagemii
00pa30TBOPYOro MUCTELTBA i apxiTeKTypu. HaykoBa HOBU3HA M0OJIIra€e y TOMy, 10 BIleplle y LEHTPi CIeLiaIbHOro
IOCJIiIPKEHHS MTOCTajla MaTepianbHa 6y0Ba i TexHika ikoHomnucy JliBobepesxxHoi Ykpainu Ta KuiBmuHu y npyrii
nosnioBuHi XVII - nepmii nososuHi XVIII cTosiTTs. BusiBneHo HM3KY Bapiallil CTBOPEHHS KUBOIIMCHOTO
300pa’Ke€HHS1, BCTAHOBJIEHO XPOHOJIOTIYHI M€E3Xi 3aCTOCYBaHHSI OKPEMUX MaTepiaiB, IPUIOMiB KUBOIIUCY i
IlEKOPYBaHHS Ha iKOHAaX O3HAY€HOT0 PETiOHy 1 nepiody. BBeleHO y HayKOBuUiA O6Ir psifi apXiBHUX IPKEPEJL, IO
MicTaTh iHdOpMariito mpo nmposedeHi Gi3nko-xiMivHI JOCITiIKEHHS iKOH Ta Mpoliec ixHboi pecTaBpatiii. [omoBHEHO
11 y3arajbHEHO BiJlOMOCT] 1100 [iIrMEHTHOTO CKJIa/ly KUBONIMCY. YTOUHEHO OCOOJIMBOCTI CTPYKTYPH iKOH
JliBo6epesxoKs, Taki sIK: MaTepiany, KoHdirypauis, Gopma, TOBIIMHA, CIIOCI6 0OpOOKU OCHOB, BUJL ITABOJIOKHU Ta ii
JIoKasli3alis, CKIaj, TOBIIMHA i 06po6Ka PYHTOBOrO LIAPY; YTOUHEHO iHCTPYMEHTH, SIKi BAKOPHUCTOBYBAJIUCD [J15
00pOOKY OCHOB Ta CTBOPEHHS pesibePHUX Bi3epyHKIB Ha [TOBEpXHi I'PYHTY. [IpoaHanizoBaHO MeTOOUKY i MaTepiany,
3aCTOCOBaHi 1151 pecraBpallii ikoH JliBobepexkHoi Ykpainu. [Toganbumoro po3BUTKy Haby/IM LOCIiI)KEHHS CTaHy
30€peKeHOCTi IKOHONMCHOI CafIIMHY YKPaiHy, 0o CHiBBiAHOLIEHHS 3 PECTaBPaLliHUMU BTPYYaHHSIMU Y
MMHYJIOMY, a TaKOXX aHaJIi3 HAaCJIiIKiB IMX BTPY4YaHb [JIs Bi3yaJlbHOTO CIIPUMHSATTS TBOPIB IMI4Aa4€M i TOCTYITHOCTI
aBTEHTUYHUX YaCTUH [JIS MOJAJIBIINX LOCIiIKEHD. Jlucepralis CKIagaeTbCs 3i BCTYIY, YOTUPbOX PO3LiiB 3
BHMCHOBKAaMH /10 KO>KHOTO, 3arajIbHUX BUCHOBKIB, CIIMCKY BUKOPUCTAHUX JKepes. OKpeMUi TOM CTaHOBJISITh
IOJATKU 3 imocTpauismu. [lepmnii po3nin npucesideHuit icropiorpadii, pO3KpUTTIO OCHOBHUX METOMOJIOTIYHUAX
3acaj, MpoBeIeHOTr0 JOCIiIKEHHS, O3HAUEHHIO JIKepeJIbHOI 6231 1 3'1CyBaHHIO 3HaYeHb CIlelliaJIbHUX TEPMIiHIB. ¥
IpyroMy po3fiji IouapoBo PO3IJISIHYTO CTPYKTYPY ikoH JliBo6bepeskHoi Ykpainu Ta KuiBmunuy y gpyriil 1o10BUHI
XVII - nepwiit nonosuHi XVIII cToiTTs. 3’9COBaHO MaTtepianu i iHCTPYMEHTH, SIKi BAKOPHUCTOBYBAJIACD [J15
IiATOTOBKYU OCHOB i 06pOOKY I'PYHTY;Pi3HOBUIY OCHOB i ixHe nomupeHHs Ha JIiBobepexcKi; BUny i 0Co6INBOCTI
3aCTOCYBAHHS [1aBOJIOKH; CKJIa[ I'PYHTY, (apOOBOro i IOKPUBHOTO L1apy; YTOUHEHO IIepeJliK IIirMEeHTiB,
3aCTOCOBAHMX YKPaiHCbKUMM iKOHONUCLSIMU. TpeTiil po37is MPUCBSIYEHO BUKOHAHHIO 300P)KEHHS: HAHECEHHIO
IiIroTOBYOrO MaJOHKA i mpouecam po6otu 3 papbamu. Po3risiHyTo Matepiany i cnoco6y BUKOHAHHS MaJIIOHKa,
BHUSIBJIEHO OCHOBHI BapiaHTX CTBOPEHHS )KMUBOIIMCHOTO 11apy, 3'9COBAaHO O3HAKM BIIMBY HA YKPaiHChKUI iKOHOIKC
TExXHiK XUBONUCY KpaiH 3axinHoi i CxigHoi €Bpomnu. 3’1CoBaHO 3HAYEHHS], POJIb i CIOCOOU BUKOHAHHS 30JI04€HHS. Y
4YeTBEPTOMY PO31iji IpOaHaIi30BaHO OCHOBHI METOAMKYA KOHCEPBaLlil, DPO3KPUTTS Ta €CTETUYHOI peiHTerpatuii, sKi
3aCTOCOBYBAJIMCh JI0 iIKOHOMNMCY OCJiKYBaHOTO NEPIOAY Ha Pi3HUX iCTOPUYHUX eTanax. [lifkpecieHo BakIuBe
3HAUEHHS 30epekeHHs yCiX eJIeMEeHTIB OYZ0BU iKOHHU, IKi pO3KPUBAIOTbh TEXHOJIOTIIO ii cTBOpeHHs. KitouoBi cyosa:
YKpaiHChKUI iKOHONNC, 6apOKO, TEXHIKA, TEXHOJIOTiS, iHKapHaT, 30JI0Y€HHS, IITMEHTH, B'$1I3UBO, pecTaBpalis

ikoHonucy, JliBobepeskHa YkpaiHa.

2. The thesis is devoted to professional Ukrainian iconography created in the territory of Left-bank Ukraine and
Kyiv Region during the second half of the 17th - first half of the 18th centuries. The purpose of the work is to reveal
new information and systematise the already-existing information about the material structure of iconography,
ways of creating an image, the sequence of applying paint layers, as well as common types of damage and
restoration techniques. The research methodology included direct visual examination of the works with the naked
eye and with the use of a portable USB microscope, as well as examination and photography under ultraviolet and
infrared rays. The information obtained was compared with data from published and archival sources. In addition,
comparative analysis methods were used to establish foreign influences on technical and technological levels. The



core of the source base are icons from the collection of the National Art Museum of Ukraine, from the iconostasis
of the Church of the Savior Transfiguration in the village of VelykiSorochyntsi, Trinity Gate Church of the Kiev-
PecherskLavra, St. Sophia Cathedral in Kyiv, the icon of Our Lady of Yelets stored in the Holy Dormition Yelets
Monastery in Chernihiv, icons from the collection of National Architectural and Historical Reserve "Ancient
Chernihiv" and others. Among archival materials - passports of restoration of works of iconography stored in the
National Art Museum of Ukraine, the National Scientific and Research Restoration Centre of Ukraine, the National
Academy of Fine Arts and Architecture. The scientific novelty is that for the first time the material structure and
technique of iconography in Left-bank Ukraine and Kyiv Region in the second half of the 17th - first half of the 18th
centuries is at the centre of special research. A number of options for the creation of picturesque images are
revealed, and chronological limits are established on the application of certain materials, methods of painting and
decoration on icons of the specified region and period. For the first time, a number of archival sources have been
introduced into scientific circles, which contain information about the physico-chemical studies of icons and the
process of their restoration. Information concerning the pigment composition of the painting has been
supplemented and generalised. The peculiarities of the structure of the Left-bank icons are specified, such as:
materials, configuration, shape, thickness, method of processing the bases, type of canvas and its localisation,
composition, thickness and processing of the primer layer; the tools used for processing the bases and creating
relief patterns on the primer surface have been specified. The methods and materials used for the restoration of
the icons in Left-bank Ukraine have been analysed. Further development was achieved through research into the
state of preservation of the iconographic heritage of Ukraine and its correlation with restoration interventions in
the past, as well as analysis of the consequences of these interventions for visual perception of works by the
audience and the availability of authentic pieces for further research. The thesis consists of an introduction, four
chapters with conclusions to each, general conclusions, a list of references and appendices with illustrations. The
first chapter is devoted to historiography, the basic methodological principles of the study, listing of references
and clarification of the meanings of special terms. The second section considers the structure of the icons in Left-
bank Ukraine and Kyiv Region in the second half of the 17th - first half of the 18th centuries in layers. The materials
and tools which were used to prepare the bases and refine the primer have been clarified: varieties of bases and
their distribution in the Left Bank, types and peculiarities of canvas application, composition of the primer, paint
and coating layers; the list of pigments used by Ukrainian icon painters has been specified. The third chapter is
devoted to the execution of the image on the primer surface: the application of a preparatory drawing and the
processes of working with paints. Materials and methods of drawing are considered, the main options for creating
a paint layer are identified, and the signs of the influence of painting techniques of Western and Eastern Europe on
Ukrainian iconography are clarified. The meaning, role and methods of gilding are clarified. The fourth section
analyses the main methods of preservation, disclosure and aesthetic reintegration, which were applied to the
iconography of the period at different historical stages. The importance of preserving of all the structural elements
of the icon, which reveal the technology of its creation, is emphasised. Keywords: Ukrainian iconography, Baroque,
technique, technology, incarnat, gilding, pigments, binder, restoration of iconography, Left-bank Ukraine.
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