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2. The genre of the violin concerto in the work of composers of different national schools and epoch-stylistic

preferences

Pedepar:

1. Inceprauis npucBsyeHa cucTemMaTh3allii BiloMoCTel 11010 HallioHaAbHUX WIKiJ 3TiAHO 3 iX BHECKOM Y PO3POOKY
>KaHPY CKPUIIKOBOTO KOHLEPTY Ta BUBHAYEHHS CTUJIbOBUX IIPEPOraTUB KOKHOI 3 aHaJIi30BaHMX WIKiJ 3a ii BKJIaOM y
>KaHPOBY NAJIITPy BKa3aHOT'O TUIIOJIOTIYHOTO YTBOPEHH:. B po6OTi pocCligKoBaHMI T€He3UC TUIOJIOTII KOHLepTa i3
dikcariiero iTasyilicbKOro BEHELiaHChbKOr0 BUTOKY HAPOJKEHHSI CKPUIIKOBOTO KOHIIEPTHOTO pi3HOBUY. [TokazaHo,
1110 OCTaHHI 3iCTaBMB YaCOBY I1apajiejib PO3KBITy OIIEPHOI BEHELiaHCHKOI Seria, 110 3pocJa B ONO3ULIiI0
CEKyISpM30BaHiil icTopuyHii My3udHii apami K. MoHTeBepzi i yTBOpUIa CIIOIy4HY JIAHKY i3 XyJO0XKHIMU 3aCTaBaMU
BimeHcbkoi KoM, Tak BUMaIlOBaBCsl BUCHOBOK 100 ITOE€NHAHHS i B CKpUIKoBUX KoHueprax A.BiBanpzi, iy

BEHEIIaHCBKil Seria puc Mo3axyJ0KHbBOTO €CTETU3MY «KPACU IyXOBHOI» - i3 came XyIOKHIMU TEHIEHIiSIMU



BHUPaXEHHS. B pe3ysbTaTi B po60Ti NPUXOIUMO L0 Te3U: Xy OXKHIN TeaTpaJabHUI AUHAMI3M, SIKUI CPOpMyBan
BigeHnui i skui Tak YapyBaB POMAaHTUYHE CBITOCIIPUMHSATTS, HE TOKPUBAE JOCTOIHCTBA TOI BUXiJHOI KOHLJEPTHOCTI
CKPUIIKOBUX BiIKPUTH A. BiBasibJii i «KOHLIEPTIB B KOCTIOMAx», IKi HECIIPABEJIMBO KPUTUKYBAJIN CYIIPOTUBHUKU
seria. HapompkeHui1 1epKOBHAM €CTETU3MOM «KPAaCH IyXOBHOI» TOM CNIaIOK MiCTepialbHUX 3aBOIOBAHb,
TPaHCIIOHOBAHUX B OIlEPYy, HACUYYIOUNCh XYAOKHIMYU TEHAEHLISIMU «HACHiTyBaHHS OYTTS», 33aI0Th MOTYTHIO
BEpUINHY-BUTOK KJIACUYHUM iIHCTPYMEHTAJIbHUM Ta OollepHUM (popmam. AHasli3 ycTpeMIliHb HiMelbKOi KON Y
L[iJIOMY [O3BOJIUB B IIOBHOTI OL[iHUTH aBTOPCbKY TBOPYY IIO3ULIO, B SIKill IPOSIBUBCS I'EHil n. Bpamca, 1m0
HaCJiyBaB KOMIIPOMIC pOMaHTU3MY i3 KJIACHUKOIO 6apoKo, BUpobieHuit ®. MeH1eIbCOHOM, OJHOYACHO
«OTIJI1al0YMCh» HAa 6APOKOBY OOJIIraTHICTb B €AHOCTI 3 POMaHTUYHOIO IIYMaHiBCbKOIO HEPBOBICTIO i 6€TXOBEHCHKOIO
«CepeIuHHICTIO» B [IpeJiCTaB/IeHH] CBO€i Bepcii TOro skaHpy. BupinseTbcs ’kaHpoBa OCHOBA TEMaTU3MYy, B Oy[1OBi
YaCTUH KOMIIO3ULii BUSIBJIEHI O3HAKU «Bapiallill Ha CTPYKTYPy», @ TAKOX PUCH OO0JIIraTHOCTI y CHiBBiIHOIIEHH] I'pU
coJlicTa i OpKecTpa, noJiioHiam ¢paktypu y Bupimenss Il yactunm y ayci nosioHiyHOI KaHIIOHU 3 O3HAKAMU
HaJ0COOUCTICHOTO Jipu3My. BkaszaHe noeqHaHHs 6ifepMaepiBCbKUX-POMAHTUYHUX i 6APOKOBUX PUC Y CTUJILOBOMY
uinomy Konuepra V1. Bpamca BigMiueHe BHYTPIllIHBOIO TIPOTUCTIPAMOBAHICTIO HA3BaHUX CTUJILOBMX 3acajl. B
pe3ysibTati 3po6JIeHUIT BUCHOBOK PO CTUJILOBY MO3uLlio V. Bpamca B acrieKTi BUSBIEHHS TYT POTO-

HEOKJIACULIU3MY.

2. The dissertation is devoted to the systematization of information about national schools according to their
contribution to the development of the violin concerto genre and the determination of the stylistic prerogatives of
each of the analyzed schools according to its contribution to the genre palette of the indicated typological
formation. The work traces the genesis of the typology of the concerto with the fixation of the Italian Venetian
origin of the birth of the violin concerto variety. It is shown that the latter drew a temporal parallel to the
flourishing of the operatic Venetian seria, which grew in opposition to the secularized historical musical drama of
K. Monteverdi and formed a connecting link with the artistic outposts of the Viennese school. This is how the
conclusion emerged regarding the combination of features of extra-artistic aestheticism of "spiritual beauty" in A.
Vivaldi's violin concertos and in the Venetian seria - with artistic tendencies of expression. As a result, in the work
we come to the thesis: the artistic theatrical dynamism, which was formed by the Viennese and which so charmed
the romantic worldview, does not cover the merits of the original concert performance of A. Vivaldi's violin
overtures and "concerts in costumes", which were unfairly criticized by the opponents of the seria. Born of the
church aestheticism of "spiritual beauty", that legacy of mysterious conquests, transposed into opera, saturated
with artistic tendencies of "imitation of being", sets a powerful peak-turn of classical instrumental and operatic
forms. The analysis of the aspirations of the German school as a whole made it possible to fully assess the author’s
creative position, in which the genius of J. Brahms, imitating the compromise of romanticism with baroque
classicism developed by F. Mendelssohn, simultaneously "looking back" at the baroque obligation in unity with
romantic Schumanian nervousness and Beethoven's "mediocrity" in presenting his version of that genre. The genre
basis of the theme is highlighted, in the structure of the parts of the composition there are signs of "variations on
the structure”, as well as features of obligativity in the relationship between the playing of the soloist and the
orchestra, polyphonic texture in the solution of the II part in the spirit of a polyphonic canzona with signs of
superpersonal lyricism. The specified combination of Biedermeier-romantic and baroque features in the overall
style of J. Brahms' Concerto is marked by the opposite direction of the named stylistic principles. As a result, a
conclusion was made about the stylistic position of J. Brahms in the aspect of detecting proto-neoclassicism here.
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