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1. Cum¢oHiyHa My31Ka KUTaHCbKUX KOMIIO3UTOPIB XX CTOJITTS sIBJIsIE COO0I0 CAaMOOYTHE SIBUIIE, KOTPE CKJIafaiocs
B OpraHi4YHill B3aeMOJIii CBOr0 HalliOHAJIbHO-KYJIbTYPHOIO JOCBIiZy i TpaauLiii Cy4aCHOrO My3UYHOTO
npodecioHanizmy, CTUIIbOBA clielrdpika OPKECTPOBOTO PENEPTyapy, MO CTBOPIOBAINCS B TBOPYOCTi BUAATHUX
[IpeJCTaBHUKIB KUTaMChKOTO My3n4HOro muctewrsa 1950-1960-x pokis, dopmysasnacs mif, 6e3rnocepesHiM BITMBOM
THX )KaHPOBO-CTUJIbOBUX OPi€HTUPIB KUTANCHKUX KOMIIO3UTOPIB i BUKOHABLIiB (KOJIEKTUBIB) BKA3aHOTIO Nepiofy, sKi
BBKAJIMCS CTAJIMMU aTPpUOyTaMU aBaHTapAHOI My3MKHU NepIIoi 10710BUMHU XX cToiTTs. Cepeli TaKUX BULINISIEMO
CTUJIbOBI HaMIPSIMU HEOKJIACULIU3MY, HEO(DOIbKIOPU3MY, HEOPOMAHTUA3MY, HEOIMIIPECIOHI3MY i HEOEKCITPECIOHI3MY,

sIKi 6araTo B YOMY BU3HAUMJIY [IPOTPAMHUII TPUHLIMAII My3WYHOI KOMIIO3U11ii, 3BEPHEHHSI IO KJIACUYHUX KaHPiB



€BPOINENCHKOI My3UKHU (YBEPTIOPH, KOHLIEPTY, CUMQOHIi, cOHaTHOro allegro, cum¢OHIUYHOI N0eMU, POHIO-COHATH,
Bapianii, croity, Mapmy i T. 71.), @ TaKOX [0 iHAUBiAyabHO-KOMIIO3UTOPCHKOI CTUJIICTUKY Ha TapDMOHIYHOMY,
daxTypHOMY i POHIYHOMY piBHAX. OKpEMY KaTeropito CMMQOHIYHUX TBOPiB CTAHOBJISITh aBTOPCHKi KOMII03U1ji
1990-x pOKiB, IKi MOKHA BiJHECTH [0 XapaKTEePHOI )KaHPOBO-CTUJILOBOI TEHNIEHLII OCTaHHLOI TPETUHU XX CTOJIITTS
— IOCTMOJEPHICTUYHUX BHUSIBIB, 110 OXOIUIIOIOTh KOMIIO3UTOPCHKI IEPEOCMUCIIEHHS HAL[iIOHAJIBHUX €JIEMEHTIB,
3BEPHEHHS 10 CTUJILOBUX O3HAK Pi3HUX €I10X, €EBPONENCHKUAX CYYaCHUX KOMITO3UTOPCBKUX TEXHIK MMCbMa
(aneaTopuku, nonekadoHii, cepilfiHoi I COHOPHOI TeXHIK, MOJICTUMICTUKY TOIILO), MiTBUIEHOi CKIaHOCTI i
BipTYO3HUX MOJKJIMBOCTEN BUKOHABCbKOTO MUCTELITBA, 3aCO0iB KiHemaTorpady i UIMTyBaHHS I asto3iil BCECBITHBO
BiJOMMX MY3UYHUX TeM /TBOPIB Ta iH. OCHOBHUM (aKTOPOM PO3BUTKY >KAHPOBOTO CEpefoBuIla CUMPOHIYHOI
my3uku Kurato XX CTOJIITTS CTanu J1afloBi 3MiHM Ta pO3MIMPEHHS HA00PY TPaLULiMHUX [J1s1 €BPONENCHKO]
BMKOHABCBKOI TpaAMLlii IpUIIOMiB 3ByKOBUOO0YBaHHS 32 PaXYHOK JOJABaHHS 10 BUKOHABCBKOI IPAKTUKM 3aCO0iB
BUKOHAHHS HAa KUTAICbKUX HAPOJHUX iHCTPyMeHTaxX. HallioHasbHUI CTUIIb i KOJIOPUT CUM(OHIYHUX TBOPIB
KUTANChKUX KOMIIO3UTOPIB TAKOK BU3HAYABCSl BUKOPUCTAHHSIM JIaJOTAPMOHIYHOI crienindiku KUTaChKOi HAapOgHO1
MY3UKHY, PETIOHAJIBHUMHU JIKEPeIaMu My3UYHOTO TEMATU3MY i OCOOJIMBOrO CBITOCIIPUMHSATTS, C(POPMOBAHOIO
dinocodiero Cxomy. Y nuceprauii NpoBeieHNI aBTOPOM LOCJIiIPKEHHS OeTaIbHUI aHaJi3 0OpaHUX LECTU
HaMBiTOMIIINX BUCOKOIIPOGECITHUX OHOYaCTUHHUX IIPOrPaMHUX CUMQOHIUHNX TBOPIB Cy4YaCHUX KUTANUCHKUX
komnosutopis Jlio Temans-Mao H0ans, YkeH Jly-Ma Xonr'e, JIi Xyanbuxi, Illn BaubuyHs, I'o Benb1zing Ta llurana
YeHs y BUKOHABCbKUX BEPCisX [JIs1 OPKECTPY KUTANChbKUX HAPOJHUX iHCTPYMEHTIB y HOTaLlii I3SHb-11y i 17151
KJIACUYHOTO CKJIa[ly CUM(OHIYHOTO OPKECTPY B IAPTUTYPI 3aXiHOEBPONENChKOI Tpaaullii BBaXKaeMo
IIPOMOBUCTMMM CBiJUEHHSIMU MDKKYJIBTYPHOTO [IiaJIOry Cy4acCHOi akajeMiyHoi My3uku Kutato Ta €Bponu, TBOPYOro
3POCTaHHS ¥ OHOBJIEHHS HalliOHAJIbHUX KYJIBTYP, II0SIBU HOBUX IIEPCIIEKTUBHUX (POPM MUCTELITBA i TEM [1J15

HAYKOBUX ,[LOCJIi,I[)KeHb.

2. Symphonic music of Chinese composers of the twentieth century is an original phenomenon, which consisted in
the organic interaction of their national and cultural experience and traditions of modern musical professionalism,
stylistic specificity of the orchestral repertoire, created in the works of prominent Chinese musicians of the mid-
twentieth century. genre and style landmarks of Chinese composers and performers (groups) of the mid-twentieth
century, which were considered permanent attributes of modern music of the first half of the twentieth century.
Among these are the stylistic trends of neoclassicism, neo-folklore, neo-romanticism, neo-impressionism and
neo-expressionism, which largely determined the program principle of musical composition, appeal to classical
genres of European music (overture, concerto, symphony, sonata allegro, symphonic version of the symphony,
suites, marches, etc.), as well as to individual-composer stylistics on the harmonic, textural and phonic levels. A
separate category of symphonic works are ultra-modern author's compositions of the 1990s, which can be
attributed to the characteristic genre-style trend of the last third of the twentieth century - postmodernist
manifestations, including composer rethinking of national elements, appeal to stylistic features of different eras,
European contemporary composers aleatoric, dodecaphony, serial and sonorous techniques, polystyles, etc.),
increased complexity and virtuoso capabilities of performing arts, means of cinema and citation and allusions to
world-famous musical themes /works, etc. The main factor in the development of the genre environment of
symphonic music of China in the twentieth century was the systemic changes and expansion of the set of
traditional for the European performing tradition techniques of sound production by adding to the performance
practice of Chinese folk instruments. The national style and color of symphonic works by Chinese composers was
also determined by the use of ladoharmonic specifics of Chinese folk music, regional sources of musical themes
and the special worldview formed by the philosophy of the East. In the dissertation the author of the research
made a detailed analysis of selected six most famous highly professional one-part program symphonic works of
contemporary Chinese composers Liu Tieshan-Mao Yuan, Zheng Lu-Ma Hongye, Li Huanzhi, Shi Wanchun, Guo
Wenjing and Qigang Chen for Chinese folk songs in the performance versions for the Orchestra of Chinese Folk
Instruments in jianpu notation and for the classical symphony orchestra in the score of Western European
tradition we consider eloquent evidence of intercultural dialogue of contemporary academic music of China and

Europe, creative growth and renewal of national cultures, new promising art forms and scientific research.
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