O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0423U100010
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 23-01-2023

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. lTedrok Banepisa ImurpiBHa

2. Shtefyuk Valeriia D.

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

AcnipaHTypa//lOKTOpPaHTYypa: Hi

IIIndp HayKOBOi ceniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi creniaIbHOCTI: Teopis Ta icTopis KyJbTypu

T'asy3sp / rasysi 3HaHb. He 3acTOCOBy€THCS

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs
Jara 3axucry: 20-01-2023

CnenianbHICTB 32 OCBIiTOIO: TeaTpajbHE MUCTELTBO

Micue po60oTH 34,00yBaya: KuiBcbkuil HALIOHATBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB
Kop 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KoHoBasnblig, 6yz. 36, M. Kuis, 01601, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (pa30Boi Cleliagai30BaHOi BYEHOI pazu): [l 26.807.02
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KonosasnsLs, 6y, 36, M. Kuis, 01601, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,q)KeHHﬂ: ByJ1. €Brena KonosasbLg, 6yn. 36, M. Kuis, 01601, Ykpaina

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMil HAL[IOHAJILHUI YHIBEPCUTET KYJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasbug, 6yz. 36, M. Kuis, 01601, Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BizomocTi npo gucepraniio
MoBga guceprTarii:
Koau TeMaTHYHHX PYyOPHK: 18.45

Tema gucepranii:
1. IHTepKyIbTYpPHICTh aKTOPCHKOT'O TPEHIHTY B Cy4aCHOMY T€aTPaJIbHOMY MUCTELITBI

2. Interculturality of acting training in modern theatrical art



Pedepar:

1. IItedrok B. [I. IHNTEpKyIbTYPHICTb aKTOPCHKOTO TPEHIHTY B CY4aCHOMY TeaTpajJibHOMY MUCTeLTBi. KBasidikaniiina
HayKoBa Ipalsl Ha IIpaBax pykonucy. JJucepralis Ha 3,00yTTs1 HAYKOBOT'O CTYIIE€HS KaHAUAATa MUCTELITBO3HABCTBA
3a crienianbHicTio 26.00.01 «Teopis Ta icTopis KynbTypu». — KuiBCbKUI HalliOHAJIbHUY YHIBEPCUTET KYJIbTYPH i
MucTeuTs, MiHicTepCcTBO OCBiTH i Hayku YKpainu. Kuis, 2022. Jlucepraiiio IprUCBSIYEHO LOCIIIKEHHIO
IHTEePKYJIbTYPHOCTi aKTOPCHKOTO TPEHIHTY B CYy4aCHOMY T€aTPaJIbHOMY MUCTELTBI SIK iHTePKYJIbTYPHOTO CUHTE3Y
TeaTpaJIbHUX TiIECHUX i MEHTaJIbHUX NPAKTUK. Y poOOTi BUsBJIEHO crielndiky iHTepnpeTanii TpaauLiiHUX CXinHUX
IIPaKTHK B €BPONENCHKUX aKTOPCBKUX TPEHIHraX, PO3KPUTO BIUIMB 3aXiJHOTO T€aTPy Ha PO3BUTOK CXiIHOTO
aKTOPCBHKOTO TPEHIHTY, OXapaKTePU30BAHO CY4aCHI IHTEPKYIbTYPHI METOLY IiIATOTOBKY aKTOPA, PO3IJISIHYTO
IHTEePKYJIbTYPHUI NOJIJIOT aKTOPCBKOTIO TPEHIHTY y CBITOBOMY TeaTpi KiHIg XX — Neplux gecaTuiliTh XXI CTOITh,
BM3HAY€HO MEPCIEKTUBU BIIPOBAI’)KEHHS CY4aCHUX METOAMK aKTOPCbKOI'O TPEHIHTY y BUMIUX MUCTELBKUX
HaBYaJIbHUX 3aKJIafiaX OCBITU B YKpaiHi. ¥ guceprauii Briepiue B yKpaiHCbKOMY MUCTELITBO3HABCTBI JOCIIIIKEHO
iHTepKyJIbTYpHI AKepeJia i misaxu 30araueHHs! akTOPCbKOTO TPEHIHTY y B3a€MO3B 13Ky aKTOPChKOTO MUCTELITBA i
HayK IIPO JIIOJIVHY, TiJIECHUX i IyXOBHUX IIPAKTHK, HOBi METOLM, MOJEJI Ta IPOrPpaMu MiATOTOBKY CYy4aCHOI'O aKTOPa,
BUSIBJIEHO iX BiIIMiHHOCTI Bif TpaAMLITHUX MOJEJIEN 3aXiIHOI Ta YKPAiHCHKOI TeaTpasibHOI WKOJIM. KIIt04O0Bi Cci10Ba:
iHTePKYJIbTYPHICTb, aKTOPCbKUI TPEHIHT, TE€AaTPaJIibHE MUCTELTBO, I7106ai3allisl, aKTOp, peXXUcep, TeaTp, 3axigHa

dinocodis, cxigHuit TeaTp, ncuxodisrka, TiIeCHi Ta MEHTaJIbHi IPaKTUKHU.

2. Shtefyuk V.D. Interculturality of acting training in modern theatrical art. - Qualification scientific work on the
rights of a manuscript. The methodology of the dissertation study of the interculturality of actor training is based
on the application of interdisciplinary, art history, cultural and intercultural approaches, conceptual, cognitive and
systemic types of analysis. The thesis formulates the basic concepts of the research topic. Thanks to the
processing of theoretical and historical sources, the definition of acting training was formulated as a set of
exercises aimed at forming the skills and abilities of the elements of acting, as a process of acquiring and
recombining skills that takes place in an intercultural environment.Based on the theories of leading philosophers
and psychologists, the concept of intercultural actor training as a specific method of training an actor through an
organic combination of traditional national techniques of actor education, various Eastern physical and spiritual
practices has been updated and supplemented. Based on the analysis of modern intercultural methods of actor
training, the conclusion was formulated that actor training is by its nature an intercultural phenomenon, as it
covers a significant number of elements from various fields of human activity, different cultures, and all modern
intercultural actor trainings include the human body and human voice in the system of cultural encoded means of
expression. It was revealed that the problem of interculturalization in theater art in general and the actor's training
process in particular is being actualized in Ukraine. The prospects of interculturalization of modern acting
trainings in Ukrainian theater culture are outlined.It is emphasized the need to introduce intercultural acting
training into the educational process of actor training by updating training programs for private theater studios, as
well as widely use the Internet (viewing acting trainings and techniques that are held online in social networks,
their videos), learn the experience disseminated with the help of master classes demonstrated by leading trainers
and directors during theater festivals or conferences, etc. In addition, it is advisable to popularize intercultural
trainings and acting techniques of traditional theaters of the world in higher art educational institutions as special
courses ("Modern intercultural acting training”, "Traditional Chinese theater actor training techniques”, etc.), to
develop original author's intercultural acting trainings, resorting to the correct combination techniques of
traditional national theaters, physical and spiritual practices with the traditions of the national theater school. Key
words: interculturality, acting training, theatrical art, globalization, actor, director, theater, western philosophy,
eastern theater, psychophysics, physical and mental practices.

Jep>kaBHU#M peecTpauiiiHuii Homep [IiP:
IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:

CrpareriyHu# NpiopHTETHUI HAIIPSIM iHHOBaLLiHHOI AiSJILHOCTI:



ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaa>keHHs pe3yJIbTaTiB AHcepTalii:

3B'130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'ycakoBa Hina MukosaiBHa

2. Gusakova Nina Mykolayivna

KBasigikamis: 13.00.06

InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiiHHSL:

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpi3Buie Im'a ITo-6aTbKOBI:

1. Copoka IBan IBaHOBUY

2. Soroka Ivan I.

KBasigikamis: 17.00.02

InenTudirkarop ORCHID ID: He 3actocoyerscs
HoparkoBa indopmamist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

BaacHe IlpizBume Im'st [10-6aThKOBI:
1. Becenoscbka 'anHa [BaHiBHA

2. Veselovska Hanna I.

KBasigikamis: 17.00.02

InenTudikarop ORCHID ID: He sactocoByerbcs

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHS:

Inentudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa I1o-6aTbKOBI

roJIOBH pagu

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

roJIOBYIOYOTO Ha 3aciJaHHi

BignoBigasibHHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

[NomnaBcbKui Muxamnao MuxanaoBu4

INonnaBcbKuil Muxamnao MuxamnaoBuy

IOpuenko T.A.



