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XOPMEUCTEPCHKO] MiZrOTOBKU
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Pedepar:

1. ¥ nponoHoBaHOMY IHCEPTaLiiHOMY [OCIiI>)KeHH] MTpeiCTaB/IeHO TEOPETUKO-MEeTOL0JI0TiYHe OOIPYHTYBAaHHSI Ta
[IpaKTUYHE PO3B’sI3aHHS aKTyabHOI TpobaeMu (POPMYyBaHHS NIOJTIKOMYHIKaTUBHOI KOMIIETEHTHOCTI 3100yBayiB
BUIOi MUCTELILKO-TI€JIarOTiYHOi OCBITH B IIPOIIECi XOPMENCTEPCHKOI MiATOTOBKU. BupilieHHs o3HaueHoi NpobaeMu
3MifICHEHO Yyepe3 po3poOKy i peastisaliilo aBTOPChKOi METOAMKY 3 ypaxyBaHHIM crienndiky GpaxoBoi MiiroToBKU
37100yBayiB BUIIOi MUCTELbKO-TI€JJaroriyHoi OCBiTU. MeTa IOCIiI>KeHHS 110JIIra€e B po3pooLii, TEOPETUYHOMY
OOI'PYHTYBaHHi Ta €KCIIEPMMEHTAJIbHIN NIepeBipli METOAUKY (POPMYBAHHS N1OJIIKOMYHIKaTUBHOI KOMIIETEHTHOCTI
3000yBayiB BUIOI MUCTELILKO-TIEJarOTiYHOi OCBITH B IPOLECI XOPMENCTEPCHKOI MiAroToBKU.HaykoBa HOBM3HA

OJlep>KaHUX pe3yJIbTaTiB [0JIsIrae B TOMY, 1O BIIEpILe: NOCTiIKeHo Ipobiemy GOpMyBaHHS OJIiIKOMYHIKaTUBHOI



KOMIIETEHTHOCTI 3100yBayiB BUILOI MUCTELbKO-TI€JArOriYHOi OCBITY B IIPOLIECi XOPMENCTEPCHKOI MiITOTOBKY;
PO3KPUTO CYTHICTb MOJIIKOMYHIKaTUBHOI KOMIIETEHTHOCTI SIK iHTerpajbHOi AMHAMIYHOI CUCTEMU OCOOUCTICHO-
(axoBUX pecypciB XopMelcTepa, 1o 3abe3nedye ligHe 3iiCHeHHs 6araToBeKTOPHOI, 6araToOQyHKLiOHAJIbHO] i
6araTopiBHEBOI Xy[0KHbOI KOMYHiKallii 6araTb0X y4aCHMKiB XOPOBOT'O YHIBEpPCYMY 3 MY3UUYHUMU TBOPaMU, Ta 4EPE3
TBOPM 3 iHIIMMU Y€PE3 BMOTMBOBAHE JOCSITHEHHS €MOLIMHO-PE30HAHCHOI B3a€MO/IIi, JyXOBHOI KOHCOJIiaLii Ta
aJleKBaTHOI XyJJ0>)KHbO-KOMYHIKaTUBHOI ineHTudikauii. PesyabTaTuBHICTb TaKoi N0OJIiIKOMYHIKallii 3a6e311e4yeThCs
BHMKOPHCTaHHSIM IPOJNYKTUBHUX XYI0’KHbO-KOMYHIKaTUBHUX CTPATETill HA OCHOBI [IPOEKTYBAHHS iHTEPIIpeTaLiIHUX
XOPOBUX KOHLEMLI!N (30KpeMa, i 3 eJleMeHTaMu TeaTpasisallii) Ta iX yCHillHOro peneTuuiiHo-KOHLIEePTHO-
CLIeHIYHOTO BTiJIEHHSI 3 BUKOPUCTaHHS eKCIpecii XyI0XHbO-KOMYHIKaTUBHUX 32CO0IB 3 METOIO CTBOPEHHSI
IIOCKOHAJIOTO XyOXHbOTO IIPOAYKTY XOPOBOI CIIiBTBOPYOCTi; BUSIBJIEHO CTPYKTYPY [LOCJIiI>KyBaHOTrO (peHOMEHY, 1110
CKJIAJIa€ThCSl 3 KOMIIOHEHTIB: €MOLiTHO-BOJILOBOTO (IHTErpye €MOLIiliHi Ta BOJIbOBI IIpOLEeCH, CIIPSIMOBaHI Ha
CTBOPEHHS €MOLiliHOi aTMOocdepu i MOOii3allilo TBOPUMX PeCYPCiB BUKOHABLIIB), iHTEpIpeTaLiiiHO-
IIPOEKTYBaJIbHU (3a6e31euye rI11MboKe pO3yMiHHS Ta iHTepIpeTaliio XyLoXXHbOTO TEKCTY Yepe3 iHTe1eKTyasbHi
IIPOLIECH, BKJIIOUYHO IIPOEKTYBaHHS BEPOaJIbHUX i HEBEpOAJIbHUX 3aCO0iB KOMYHiKallii), EKCIIPECHBHO-BUKOHABChKOTO
(oxommoe KOMyHIKaTHBHI 3aC00U, SIKi KOHCOJIILYIOTh €HEPril0 BUKOHABLIB i CJIyXadyiB, CIPSIMOBYIOYH iX y CHIJIbHUI
TBOPUUII [TPOIIeC Yepe3 eMOLINHY eKCIIPECilo Ta Xapu3MaTU4HICTh XopMeiicTepa) Ta pedieKCUBHO-KOPUTYBaJIbHUI
(monsirae B NOCTIMHOMY aHasli3i 1 KOPEKLii iIHTOHALITHOTO Ta Xy 0>KHbOTO BTiJIEHHS TBOPY, 110 JO3BOJISIE
XOpMeNCTEPY €(PEKTMBHO PeAryBaTy Ha HEJOJIKY i JOCIraTy 6akKaHOro 3BY4aHH:I); 3alIPOIIOHOBAHO N€AaroriuHi
IPUHLIMIN (XYZ,0KHbO-BUKOHABCHKOI adimialii; iHTerpauii inTepcy6’'eKTUBHUX LIHHOCTE i CMUCIIIB; XyJJOKHbO-
CEMaHTUYHOI eKCILIiKallii; aHTuIMIalii; iMaHeHTHOTo aHaJli3y; Xy4oKHbO-TBOPYOi NapTULUnalii; iHTepcy6’eKTHOI
iHTerpauii cuHeprii BAKOHaBCbKO-BOJIbOBUX 3YCUJIb; IIPSMOTO i 3BOPOTHOTO 3B’513KY; I€PEITPOEKTYBAHHS
BMKOHABCbKO-TIEATOTiYHMX CTPATETii); OOIPYHTOBAHO BIIPOBAIKEHHS MEJAaroriyHux yMoB (P OPMYyBaHHS
IocrimkyBaHoro ¢peHOMeHY: iHililoBaHHS OTpeby 3100yBaviB 10110 MOOGiIi3alii TBOPYMX 3yCUJIb YIYACHHUKIB
XOPOBOT'0 KOJIEKTUBY $K L[iHHICHO-CMHCJIOBOTO PECYPCY NPOAYKTMBHOI BUKOHABCHKO-XOPOBOI JiIJILHOCTI Ha
3acafiax eMOLIMHO-E€KCIIPECHUBHOI [1iaJIoroBoi CIIiBTBOPYOi B3a€MO/Iii; CTBOPEHHS IHTEPIIEPCOHAIBHOI XYL, 0KHbO-
BMKOHABCbKOI KOHIIEIIIIii Ta MOZEJIIOBAHHS CLIEHIYHO-TeaTpasi30BaHOi TPaHCKPHUIILLi XOPOBOIO TBOPY SIK
n1aTdOpMU IOA0 IPOEKTYBAHHS e(PEeKTUBHUX XyI0)KHbO-KOMYHIKaTMBHUX 3aC00iB i cTpareriil peasnisariii
BMKOHABCbKOTI'0 33[IyMy; YTBOPEHHS €MOLIIIHOTO-€MIIaTiHOTO IOJIS 3a/J151 KOHCOJigaii Ta interpauii IyxoBHO-
€HEPreTUYHMX PECYPCIB BCiX YYACHUKIB XyJ,0KHbO-TBOPUOi B3a€MOZil HAa 3aCaflaXx €KCTPAlEPCOHAJIbHOI CUHEPTII B
Iporeci KoJIeKTUBHOI iHTepIipeTalii XOpoBoi KOHIEMNLii TBOPY; OpraHisalisi XyL0KHbO-KPEaTUBHOIO pedieKCUBHO-
KOMYHIKaTMBHOIO CEPEIOBUIIA Ha 3aCaflaX CYKLI€CUBHO-CUMYJIbTAHHOI'O MOHITOPUHTY, aHaJIi3y i KOPEKIil
[IPOAYKTUBHOCTI BUKOHABCBbKO-TIEJArOTIYHUX CTPATETIN WO0A0 IKOCTI BTUIEHHS XOPOBUX IHTEPIIPETALiHNAX
KOHIIEMIIii1) Ta pO3p006JIEHO KOMILJIEKC METO/IB, Ki BIIPOBAPKyBAJIMCh IIOETAITHO B IPOLEC AUPUT€HTCbKO-XOPOBOi
IiATOTOBKU 3100yBayiB SIK Mail6yTHiX XOpMelCTepiB, a caMe: MeTOAU XyLOKHbO-00pa3Hoi ineHTudikarii;
0COOMCTICHO-KOMYHIKaTUBHOI Aiajyiorizalii; TPEHiHT AUPUT€HTChbKUX LIEHTPOBAHUX TIOBiIOMJIEHb; aTpUOYILLii
€MOLIII1HOI «[TapTUTYypU» XOPOBOT'O TBOPY; IPAKTUKM IHTEPBIOBAHHS XOPOBOT'0 JUPUT€HTa BUKOPUCTOBYBAJINACS HA
KyMYJISITUBHO-aJalITUBHOMY €Talli; METOAM: MOHATINHO-TEPMiHOJIOTIYHUN TPEHIHT; IOJiIKOMYHIKaTUBHOTO
BMKOHABCBbKOT'0 aHaJli3y XOPOBOI'0O TBOPY; 3MiCTOBHO-TIPOLIECYAJILHOIO MOJIEJIIOBAHHS PENETULITHOTO MIPOLIECY;
[IPUIOMHU IIPMMHOXXEHHS NAJITPU JUPUT€HTChKUX XKECTIB; iMEPCUBHUX TEXHOJIOTIH Ta BipTyasbHOI peanbHOCTI 6YJI0
3aCTOCOBAHO Ha aHAJIITUYHO-TIPOAYKTUBHOMY €Talli; METOIU IOJIiBEPCIMHOCTI PENETULIITHOTO IIPOLECY;
€KCTpaIoJALii Xy10’)KHbO-KOMYHIKaTUBHUX IIPiIOPUTETIB; XOPOBOTO IIPOEKTY; TPEHIHT 3 YIIPaBIIiHCBKOI

IV PUT€HTCbKO-XOPOBOI CyrecTii; neppopmaHC-X0OPy peali3oByBaauCh Ha TBOPUYO-PETYJISITUBHOMY €Talli.

2. The proposed dissertation research presents theoretical and methodological justification and practical solution
to the current problem of forming higher art-pedagogical education applicants’ polycommunicative competence in
the process of choirmaster training. The solution to the specified problem was carried out through the
development and implementation of the author’s methodology taking into account the specifics of professional
training of higher art-pedagogical education applicants.The purpose of the study is to develop, theoretically
substantiate, and experimentally verify a methodology for forming polycommunicative competence in students of



higher artistic and pedagogical education in the process of choirmaster training.The scientific novelty of the
results obtained lies in the fact that for the first time: the problem of forming polycommunicative competence of
applicants for higher artistic and pedagogical education in the process of choirmaster training has been
investigated; the essence of polycommunicative competence as an integral dynamic system of the choirmaster's
personal and professional resources has been revealed, which ensures the fruitful implementation of multi-vector,
multifunctional and multi-level artistic communication of many participants of the choral universe with musical
works, and through works with others through the motivated achievement of emotional and resonant interaction,
spiritual consolidation and adequate artistic and communicative identification. The effectiveness of such
polycommunication is ensured by the use of productive artistic and communicative strategies based on the design
of interpretative choral concepts (including elements of theatricalization) and their successful rehearsal, concert
and stage implementation using the expression of artistic and communicative means in order to create a perfect
artistic product of choral co-creation; the structure of the studied phenomenon was revealed, consisting of
components: emotional-volitional (integrates emotional and volitional processes aimed at creating an emotional
atmosphere and mobilizing the creative resources of performers), interpretative-projective (provides a deep
understanding and interpretation of the artistic text through intellectual processes, including the design of verbal
and non-verbal means of communication), expressive-performance (covers communicative means that consolidate
the energy of performers and listeners, directing them into a joint creative process through emotional expression
and the charisma of the choirmaster) and reflective-corrective (consists in constant analysis and correction of the
intonational and artistic embodiment of the work, which allows the choirmaster to effectively respond to
shortcomings and achieve the desired sound); pedagogical principles are proposed (artistic-performing affiliation;
integration of intersubjective values onand meanings; artistic-semantic explication; anticipation; immanent analysis;
artistic-creative participation; intersubjective integration of the synergy of performing-volitional efforts; direct
and feedback; redesign of performing-pedagogical strategies); the implementation of pedagogical conditions for
the formation of the phenomenon under study is justified: initiating the need of applicants to mobilize the creative
efforts of the participants of the choral collective as a value-semantic resource of productive performing-choral
activity on the basis of emotionally-expressive dialogic co-creative interaction; creation of an interpersonal
artistic-performing concept and modeling of stage-theatrical transcription of a choral work as a platform for
designing effective artistic-communicative means and strategies for implementing the performing idea; formation
of an emotional-empathic field for the consolidation and integration of spiritual and energy resources of all
participants in artistic and creative interaction on the basis of extrapersonal synergy in the process of collective
interpretation of the choral concept of the work; organization of an artistic and creative reflective and
communicative environment on the basis of successive-simultaneous monitoring, analysis and correction of the
productivity of performing and pedagogical strategies regarding the quality of the embodiment of choral
interpretative concepts) and a set of methods was developed that were introduced step by step into the process of
conducting and choral training of applicants as future choirmasters, namely: methods of artistic and figurative
identification; personal and communicative dialogization; training of conductor-centered messages; attributions of
the emotional "score” of a choral work; practices of interviewing a choral conductor were used at the cumulative-
adaptive stage; methods: conceptual and terminological training; polycommunicative performance analysis of a
choral work.
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00JIIKOBHX JOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




