O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0406U002010
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 19-05-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Maygk Opecra MapkisiHiBHa

2. Matsyak Oresta Markiyanivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axHcCTy: 28-04-2006

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBayva: JibBiBchKuii Hal[iOHAIBbHWI yHiBEpcHTET iMeHi IBana Gpanka
Kopg 3a €IPIIOY: 02070987

Micue3Haxoa>keHHs: 79000, m. JIbBiB, Bysl. YHiBEpCUTETChKA, 1

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Creniaai30BaHOi BYEHOI pagu). [l 35.051.06
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOM: JILBiBCHLKMII HALliOHALHYI YHiIBEpCUTET iMeHi IBana Ppanka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHH: 79000, M. JIbBiB, BYyJI. YHIBEPCUTETCHKA, 1

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHyHHX PyOPHK: 17.07.25

Tema gucepranii:
1. Cuntes mucteyTs y 1nposi Osbru KobussHCBKOI: IpobiemMa CaMOTOTOXKHOCTI NMCbMEHHULL.

2. Arts synthesis in Olha Kobylyanska's prose: the problem of the writer's self-identification.

Pedepar:

1.V nucepranii 3 METOZO0JIOTIYHOI O3MUILii CAMOTOTOKHOCTI MMCbMEHHMUIII NOCIIKYETbCS CUHTE3 MUCTELTB
(;mitepaTypu 3 My3ukolo i ManspcTBoMm) y 11posi O.KobunsHebkoi. [TonepenHbo 3'9COBYIOThCS aKTyaIbHi MUTaHHS
Teopii CMHTE3y MUCTELTB SIK JITEPATYPHOrO ABUIA. 3a XyIOKHIMY TEKCTAMU [IMCbMEHHULI PEKOHCTPYIOETLCA i
My3WUYHEe CBiTO- i cebebaueHHs, KOHCTATyEeThCH i IPUHAJIeKHICTD IO TUITY JIIOOWUHU YyTTH, Bill TBOPY 4O TBOPY
IIPOCTEXYEThCS peaizallis ii My3sn4HOro MOKJIMKaHH. Y MaysapcbKiil mpo3i O.KobusssHCbKOi po3risaoThes

0CO6IMBOCTi IPAaKTUKU Pi3HUX BUJiB 06Pa30TBOPYOTO MUCTELITBA ? KMBONUCY U rpadiku.

2. Arts synthesis (that of literature with music and painting) in O.Kobylyanska's prose is researched in the thesis
from the methodological stand of the writer's self-identification. Topical issues of the theory of arts synthesis as a
literary phenomenon. On the basis of artistic texts of the writer her musical world outlook and self-perception are
reconstructed, her belonging to the type of a sensible person is shown; implementation of her vocation for music
is traced from one composition to another. Peculiarities of practicing different visual arts, namely of painting and
graphics, are considered in O.Kobylyanska's picturesque prose.



Jep>kaBHHHM peecTpauiiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLLiHHOI AiSJILHOCTI:
IlizcyMKu JOCIiAKEHHS:

ITy6ostikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. lenuciok 1.O.

2. Denysyuk L.O.

KBasigikanis: .¢inon.n., 10.01.01
InenTudirkarop ORCHID ID: He 3actocoyerbcs
HoparkoBa indopmamist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasstiHHS:

Imentudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:

1. TlTorpe6eHHUK B.O.
2. Ilorpe6enHux B.O.

KBasidikanis: 1.¢inon.n., 10.01.01
InenTudikarop ORCHID ID: He sactocoyerbcs

JoparkoBa iHpopmamist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. Xumus O.0.
2. XumuH O.0.

KBasigikanis: .¢inosnn., 10.01.03
InenTudirkarop ORCHID ID: He sactocoyerscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
roJIOBYIOYOro0 Ha 3acigaHHi
BignoBigasibHHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

[npHULBKMN M. M.

InpHULbKUN M.M.

IOpuenko T.A.



