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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Creniaai30BaHOi BYEHOI pagu). [l 35.051.06
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOM: JILBiBCHLKMII HALliOHALHYI YHiIBEpCUTET iMeHi IBana Ppanka
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHyHHX PyOPHK: 17.07.25

Tema gucepranii:
1. Cuntes mucteyTs y 1nposi Osbru KobussHCBKOI: IpobiemMa CaMOTOTOXKHOCTI NMCbMEHHULL.

2. Arts synthesis in Olha Kobylyanska's prose: the problem of the writer's self-identification.

Pedepar:

1.V nucepranii 3 METOZO0JIOTIYHOI O3MUILii CAMOTOTOKHOCTI MMCbMEHHMUIII NOCIIKYETbCS CUHTE3 MUCTELTB
(;mitepaTypu 3 My3ukolo i ManspcTBoMm) y 11posi O.KobunsHebkoi. [TonepenHbo 3'9COBYIOThCS aKTyaIbHi MUTaHHS
Teopii CMHTE3y MUCTELTB SIK JITEPATYPHOrO ABUIA. 3a XyIOKHIMY TEKCTAMU [IMCbMEHHULI PEKOHCTPYIOETLCA i
My3WUYHEe CBiTO- i cebebaueHHs, KOHCTATyEeThCH i IPUHAJIeKHICTD IO TUITY JIIOOWUHU YyTTH, Bill TBOPY 4O TBOPY
IIPOCTEXYEThCS peaizallis ii My3sn4HOro MOKJIMKaHH. Y MaysapcbKiil mpo3i O.KobusssHCbKOi po3risaoThes

0CO6IMBOCTi IPAaKTUKU Pi3HUX BUJiB 06Pa30TBOPYOTO MUCTELITBA ? KMBONUCY U rpadiku.

2. Arts synthesis (that of literature with music and painting) in O.Kobylyanska's prose is researched in the thesis
from the methodological stand of the writer's self-identification. Topical issues of the theory of arts synthesis as a
literary phenomenon. On the basis of artistic texts of the writer her musical world outlook and self-perception are
reconstructed, her belonging to the type of a sensible person is shown; implementation of her vocation for music
is traced from one composition to another. Peculiarities of practicing different visual arts, namely of painting and
graphics, are considered in O.Kobylyanska's picturesque prose.
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