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Pedepar:

1. Incepraliito NpUCBSIYEHO NOCIIKEHHIO F€He3U Ta OCOOIUBOCTEN MY3UUYHOTO (OPMOTBOPEHHS Y POPTENiaHHUX
COHATax KUTANChbKUX KOMNO3UTOPiB 1939-1966-x pokiB. [lepmodyeproBumM 3aBIaHHSIM HayKH NP0 MYy3UKY 6YJI0 i
3aJIMIIAETHCS BUBYEHHS ii CKIa[JOBUX €JIEMEHTIB, a TAKOX IT0B SI3aHUX i3 HUMU SIBUIL i 3aKOHIB. [3- MOMDK OCTaHHIX
BaXXJIMBOIO € TeMa (GOPMM My3UYHOTO TBOPY. MlOro 3arayibHi 06pUCH i BHYTPIlIHS CTPYKTypa BKa3ylOTh Ha My3UYHE
MMCJIEHHSI KOMIIO3UTOPA, CTUJIICTUKY OTO TBOPUYOCTi. TOMY ChOTrOfHI (axiBLli MPOJOBXKYIOTh 3BEPTATUCS 10
po6seM My3u4HOiI GOPMU NOTIPY BU3HAHY iX CKIaAHICTh. CydyaCHUM CTPIMKUM PO3BUTOK (POpTEniaHHOTro
mucTteyTBa B Kurai cipyurHIoe 10ro >kaHpoBe 6araToMaHiTTs. OgHMM i3 HalMONyJIsSpHIlIMX )XKaHPiB BifAaBHA € TYT
coHara 11 QopTelniaHo, sIKa BUKJIMKAE TaKOXX 3HAaYHUM iHTEpeC 0 cebe KUTalChbKUX AOCTiNHUKIB. 3a noHan 80
POKiB 3 nosiBu B Kurai nepumx 3paskis Liel )KaHpP IIOMITHO i IIBUIKO €BOJIIOLIIOHYBAB Bij OCBOEHHS 3aCaIHUYNX

0COOJIMBOCTEN €BPONENCHKOTO XaHPY [10 OPUTiHAJIILHOTO BTJIEHHS! B HbOMY iHAMBiAyalbHUX IPUKMET KUTANCHKOTO



HalliOHAJILHOT'O CBITOPO3yMiHHA, HalliOHAJIbHUX KYJIbTYPHUX TpaauLii. Kpalui 3pa3ku >KaHPy CTBOPEHI, 30KpeMa, i
YHACJIiJOK TAPMOHIYHOT O NO€JHAHHS YCTaJIEHUX HOPM (POPMOTBOPEHHSI T iHIMBiAYyalbHOTO TBOPYOTO MOMYKY
KUTAMCbKUX KOMIIO3UTOPIB. BiiTak HApOoIpKyeThCsl HEOOMEXKeHa KiJIbKICTb Xy[I0>KHIX BapiaHTiB — aTUIIOBUX Y
IIOPiBHSIHHI 3i cBoiMu npadopMamy, IO CIPUsie OHOBJIEHHIO XaHPy. ToMy y I0BOJIi MacCIITa0HiN TaHOpami
cy4acHUX (POPMOJIOTIYHMX IOCTIIKEHDb MTPOTJIIAETHCS MOTPeda OOCTiIKEeHHS [TPOLECiB TOr0 OHOBJIEHHS.
BusHaueHHs 10ro YMHHUKIB i CyTi yCIIiIIHO 3a6e3euye aHajli3 aBTOPCbKUX GOPMOTBOPUMX KOHLenii. CoHaTa [jis
¢dopreniano B Kutai nepeskusna goBruil icTOpUYHUN pO3BUTOK, 110 Bi3HAYaBCs criagamu i nigiiomamu. I1po icToTHi
[IEPETBOPEHHS )KaHPY CBiAUUTD i COHaTHE (POPMOTBOPEHHS. PeNpe3eHTaTUBHMM MaTrepiajiom [Jisl IOKa3y 3MiH y
HbOMY CTaIOTh IIOKA30Bi 3 TIOTJIAly OHOBJIEHHS 3pa3Ku. OCKiIbKY Oy1b-sIKOMY OHOBJIEHHIO IIEPEY€E 3aPOIPKEHHS, TO
[I0YaTKOBOMY QHAJIITUMHOMY PO3IJISAOBI MIJJIAraoTh eIl KUTANChKi COHATH Ta 3pa3Ky HACTYITHOTO Iepiony
PO3BUTKY XaHPy, a came, BifnoBigHo, 1939-1949 ta 1950-1966 poxu. OTOX, METOIO JOCJIiI>KEHHS € BCTAHOBUTH
nepeayMOBU MOSIBU Ta crienudiky GOpMOTBOPUYMX KOHLEMNLIN y cOHATax AJ1s (popTeniaHo KUTalChbKUX
KOMIIO3UTOPIB Ha NpeIMET BUSIBJIEHHS Y HUX Pi3HUX, IOXiIHUX BifJ IPOTOTUILY, BapiaHTiB OPMH, SIK BiOOpasKEHHS
IliaJIEeKTMKYU OHOBJIEHHS XXaHPY Ha [104aTKOBOMY €eTalli PO3BUTKY (popreniaHHoi conaty (193901949) ta B nepioy, ii
nepioro po3ksiTy (1950-1966). O6’eKT MPONOHOBAHOTO AOCTiIKeHHS — (OpTeriaHHi COHATH KUTANUChKUAX
KOMIIO3UTOPIB NEPIIVX ABOX I1€PiOLiB PO3BUTKY >KaHpPy. [IpeMeT BUBYEHHSI CTAHOBJISTD JKEPEJIa MOSIBU Ta
KOHKPETHi (pOpMOTBOPUI KOHIIEMNIii KUTalICbKX KOMIIO3UTOPIB Y iXHiX (popTemniaHHUX cOoHaTtax y nepiof Bix 1939 no
1966 poky. Ha po3BUTOK My314YHOTO (POPMOTBOPEHHS y (POPTENiaHHI TBOPUOCTi KUTAHCbKAX KOMIIO3UTOPIB
BIUIMHYJIO 6araTo YMHHUKIB: TpUBajie (POPMYBaHHS OpraHisallii My3suuHOro MaTepiany y ’KaHpax HapOJHOI My3UKU
(BOKasIbHOI Ta iIHCTPYMEHTaJIbHOI), 3HallOMCTBO 3 €BPOIEICHKOI0 My3UYHOIO TBOPUICTIO, CKJIa[IHI [I€pUIIETil
CYCIiJIBHO-KYJIPTYPHOTO KUTTSI, PO3BUTOK KOMIIO3UTOPCBKOrO Ta (pOPTENiaHHO-BUKOHABCHKOTO NPOPeCcioHanizmy,
€BOJIIOLIiS1 COHATHOTO XaHPYy. Y Till €BOJIOLIi BULIINIIOCA KiJIbKa NEPIOAiB: YKa3aHi POKU MIPENCTABIIAIOTh
royatkoBuii (paHHii) etan (1939-1949) ta HacTyNHUU — eTarl Nepuoro po3ksiTy skaHpy (1950-1966), koTpuii 3a
CBOiMM O3HAaKaMHU PO3MaJAEThCs Ha ABa okpemi: 1950-1957 Ta 1958-1966. Bubip Temu HOCTiIKEHHS MOSICHIOETHCS
HEJIOCTaTHBOIO (IepEBAXXHO ITPUHATITHOIO) YBAaroklo 0 My3UYHOTO (POPMOTBOPEHHS i 3arajioM, i B KOHKPETHOMY
JKaHpi, MONPHU Te, IO 3alLliKaBJIEHHS TPALULITHUMU KUTAaCbKUMU MY3UYHMMHU (OPMaMU OZHUM i3 nepumux y Kurai
BusBUB Xe JI0TiHr, Hanucasmu y 1956 p. cTaTTio B ra3eTi «KeHbMiHb Xi6ao» npo «IIpobaemu HalioHanIbHOI GpopmMu
B KMTANCHKIiN My3ulli». ToMy rokas iHguBigyanbHUX GOPMOTBOPUYMX KOHLEILH SIK BTiJIEHHS CYCIiJIbHUX L[iHHOCTEH,
KyJIbTYPHO-(PiI0CO(CHKUX CTEPEOTUIIIB, ETHOXaPAKTEPHUX XYL,0KHIX CEHCIB, TPaMLiNMHOI 3ByKO-00Pa3HOCTI,
3BUYHMX 32KOHIB (POPMOTBOPEHHS Y HOBUX (BapiaHTHMX) CPOPMOBAHMX LIJIOCTSX 3 ypaxyBaHHSAM Jiajlory My3UYHUX
KyJIbTYp, BU3HA4Ya€ aKTyaJIbHICTb 00paHOi TeMU LOCiIKeHHs. [171s ii po3KpUTTS olepeHbO PEKOHCTPYIOBaHO
Te3aypyc BiioMUX (OIy6/IiKOBAaHUX) COHAT NIEPIIOro NePiofy Ta BifibpaHO OKA30Bi B TOMY YM iHIIOMY aCIIE€KTi

OHOBJIEHHS1 GOPMOTBOPEHHS 3pa3Ku JIPYroro nepiomy.

2. al form creation in piano sonatas by Chinese composers of the 1939-1966s. The primary task of the science of
music was and still is to study its constituent elements, as well as related phenomena and laws. Among the latter,
the topic of the form of a musical work is important. Its general outline and internal structure indicate the
composer's musical thinking and the style of his work. Therefore, today experts continue to address the problems
of musical form despite their acknowledged complexity. The rapid development of piano art in China today has
resulted in its genre diversity. One of the most popular genres here has long been the piano sonata, which has also
attracted considerable interest from Chinese researchers. In the more than 80 years since the first examples
appeared in China, this genre has evolved markedly and rapidly from mastering the fundamental features of the
European genre to the original embodiment of individual features of the Chinese national worldview and national
cultural traditions. The best examples of the genre were created, among other things, as a result of a harmonious
combination of established norms of form and individual creative search of Chinese composers. As a result, an
unlimited number of artistic variants are born — atypical in comparison with their protoforms, which contributes
to the renewal of the genre. Therefore, in the rather largescale panorama of contemporary formological research,
there is a need to study the processes of this renewal. The analysis of the author's formative concepts successfully
provides the determination of its factors and essence. The piano sonata in China has undergone a long historical



development, marked by ups and downs. The significant transformations of the genre are also evidenced by the
sonata formations. The representative material to show the changes in it is the samples that are indicative of the
updates. Since any renewal is preceded by an origin, the first Chinese sonatas and samples of the next period of
the genre's development, namely, 1939-1949 and 1950-1966, are subject to initial analytical consideration. Thus,
the aim of the study is to establish the preconditions for the emergence and specificity of formative concepts in
piano sonatas by Chinese composers in order to identify different variants of the form derived from the prototype
as a reflection of the dialectic of genre renewal at the initial stage of the development of the piano sonata
(1939-1949) and during its first heyday (1950-1966). The object of the proposed study is piano sonatas by Chinese
composers of the first two periods of the genre's development. The subject of the study is the sources and specific
formative concepts of Chinese composers in their piano sonatas in the period from 1939 to 1966. Many factors
influenced the development of musical formations in the piano works of Chinese composers: the long formation of
the organization of musical material in the genres of folk music (vocal and instrumental), acquaintance with
European musical creativity, the complex vicissitudes of social and cultural life, the development of composer and
piano-performing professionalism, and the evolution of the sonata genre. In this evolution, several periods stood
out: the years indicated represent the initial (early) stage (1939-1949) and the next — the stage of the first
flourishing of the genre (1950- 1966), which by its characteristics falls into two separate periods: 1950-1957 and
1958-1966. The choice of the research topic is explained by the insufficient (mostly incidental) attention to musical
form-making both in general and in a particular genre, given that He Liuting was one of the first in China to show
interest in traditional Chinese musical forms, writing an article in the newspaper «Zhenmin Zhibao» in 1956 about
«Problems of National Form in Chinese Music». Therefore, the demonstration of individual formative concepts as
the embodiment of social values, cultural and philosophical stereotypes, ethnically characteristic artistic meanings,
traditional sound imagery, and the usual laws of forming in new (variant) formative wholes, taking into account the
dialogue of musical cultures, determines the relevance of the chosen research topic. To reveal it, the thesaurus of
the known (published) sonatas of the first period is preliminarily reconstructed and the samples of the second
period, which are indicative in one or another aspect of the renewal of form formation, are selected. As a result, it
has been established that the crystallisation of musical formmaking in Chinese piano sonatas took place on the
basis of traditional types of organisation of the musical whole and its structuring, as well as the development of
established preforms of European music and their rooting in the national musical space.
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