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Pedepar:

1. lucepranis npucBa4YeHa JOCHiIKEHHIO MiCbKOTO MEN3aXKy Y KUTaCbKOMY KUBOIIUCI IPYTOi MOJIOBUHYU XX —
noyatky XXI CTOJIITh SIK KOMIIJIEKCHOI IIPOGJIEMH, 0 IOTPebye aHasi3y >KaHPOBOI €BOJIOL|i, 06pa3HO-CTUIICTUYHUX
TpaHcdopMalliil Ta BIUIMBY COL[iOKYJIbTYPHUX (PaKTOPiB y PO3BUTKY MucTelTBa Kurato. Ha ocHOBI mupoko
IKepesIbHOTO MaTepiaily IoKa3aHa 3arajbHa XyI0KHS [TaHOpaMa 3apOJIKEHHS Ta €BOJIOLi )KaHPY, & TAKOXK
CTaHOBJIEHHS 00pa3y MicTa K CaMOCTIIHOTO KOMIIOHEHTA y penepTyapi KUTaliCbKOro 06pa3oTBOPYOr0 MUCTELTBA.
Oxkpema yBara npufizeHa npobjemMartulli CiBiCHyBaHHS Ta B3aeMO/Iii Xy OXKHIX TpaauLiil mucrewrsa Kuraio i3
Cy4YaCHMMM TEeHIEHI{SIMU Y PO3BUTKY Xy O>KHbOI 00pa3HOCTi MicTa. O6’€KT JOCIIIKEHHS € PO3BUTOK
obpazoTBopuoro mucrerrsa Kurawo gpyroi nososunu XX - novyarky XXI cTosiTs, a mpegMeToM — MiCbKUI NeN3ax
SK CAaMOCTIMHMI >KaHp B iCTOPMYHOMY Ta Cy4aCHOMY KOHTEKCTax KUTAICbKOTO 00pasoTBOPYOro MUCTENTBA. Y
IucepTallii 3's1ICOBaHi Ta BUBHAY€Hi OCHOBHI TeHI€HLlii B 06Pa3HO-CTUIbOBOMY PO3BUTKY MiCbKOTO MEN3AXKY Y

KUTaNChKOMY >XKMBOMUCI Ipyroi rnosoBuHu XX - novyatky XXI ctomits. JJocinkeHo Ta y3arajbHeHO 0COOIMBOCTI



>KaHPOBOTO Ta BUJIOBOT'O '€HE3UCY MiCBKOTI'0 MEN3aXY SIK CAMOCTIMHOIO XaHPYy B iCTOPUYHOMY T CY4aCHOMY
KOHTEKCTaX KUTaCbKOro 06pa30TBOPYOro MUCTELTBA. Ha 11ill OCHOBi aBTOPKOIO BU3HAUYEHO Ta OOIPYHTOBAHO
OCHOBHi eTanu y po3BUTKY KaHPY MiCbKOT0 Ne3axy, a TaKO>XX BUSBJIEHO KOJIO SIK HANOibII 3arajlbHUX, TaK i
crienpiyHUX XapaKTEPUCTUK y 5)KaHPOBOMY peIepTyapi MiCbKOTo NeN3axXy. Y3araJbHEeHHS CTPYKTYPY >KaHPOBOTO
TEMaTUYHOTO pernepTyapy JO3BOJIAJIO BUSIBUTU Ta TPOAHAJI3yBaTH 0OPa3HO-CTUIiCTUYHI TEHIEHIii B PO3BUTKY
>KaHPy MicbKoro nemsaxy KiHug XIX - noyatky XXI cTosiTe. Pe3ynbTaTi LOCIIKEHHS, 30KpEMa aHaIiTUYHA
YaCTMHA OCHOBHOTO TEKCTY, BUCHOBKY, a TAKOX icTopiorpadiyna ta 6i6siorpadivyni yacTuHM poObOTH, MaIOTh
IIPaKTUYHE 3HAYEHHS 17151 yKPaiHChKOTO CXOL03HABCTBA, OCKIJIbKY BBOISTH O HAYKOBOTO 00Iry aKTyasibHy (axoBy
JliTepaTypu 3 IPo6IeMaTHKY JOCTiIKeHHs. Po6oTa ckiagaeThest 3i BCTYIy, TPbOX PO37iJiB, BUCHOBKIB, I€pEIiKy
BHMKOPHUCTaHUX JIXKepeJl i JoJaTKiB (anbboMy inmocTpauiil). Y nepiioMy po3ziii BUKJIJeHO pe3ylbTaTy aHami3y
(axoBoi JliTepaTypu, HaBE€JEHO IKepesa i OGIPYHTOBAHO METOU NOCHIIKEHHS. Y IPyroMy po3zii
IOCJIIKYIOThCSI OCHOBHI €Tany B PO3BUTKY Ta CTAHOBJIEHHI XyJI0)KHbOI 06Pa3HOCTi MiCbKOTO Nei3aXy B
06pa30TBOPYOMY MUCTELITBI K1Tal0, a TaKOX aHaJli3yl0ThCS IIEPEAYMOBU Ta 06CTaBMHU BUHUKHEHHS MiCbKOTO
nei3axy K [IOBHOLIHHOTO >kaHpy. O6pa3 MicTa B KUTANChKill KyJIbTYypHIiN TpaAMLii Ta Bi3yasbHill MPaKTULLL
IIOKAa3aHUM Ta AOCIIIKEHN 33 JOIIOMOI0OI0 METOY Nepiogu3alii. Y TpeTboMy PO3Aisi IPEeNCTaBI€HO aHai3
MiCBKHX MOTUBIB y IEW3aKHOMY KMBONUCI Kutaro npyroi nososnau XX — no4arky XXI CTOJITh, a TAKOX BUSIBJIEHO
Ta JAOCJIIPKEHO Xy10KHbO-00pa3Hi KaHPOBi 0COGJIMBOCTI MiCbKOTO II€M3aXKy. ABTOPCbKA THUIOJIOTiSI TEMAaTUYHO-
00pa3HOro penepryapy MiCbKOro nemsaxy, coOpMOBaHa HAa OCHOBI KUTAMCBbKOTrO XMBOIMCY 3a3HAYEHOTO Nepiony
Jacy, BKJII0Yae B cebe Halbibll perpe3eHTaTUBHI HAlIPSIMKY, & caMe: 06pa3 MiCTa y KOHTEKCTi IPOCTOPOBO-
snanpmadTHOrO (MaHOPaMHOTI0) y3arajabHEHHS; JIOKaJIbHI Xy[JO>KHI MOTUBU B MiCbKOMY IEeN3aKi SIK penpeseHTalii
«MaJioi BaTbKiBIIMHNY; peMiHiCcLeHIii iCTOPUKO-KYIbTYPHOI CIAJIIMHY B MeXKaX >KaHPOBUX 3aC00iB MiCbKOTO
nen3axy Ta MOLIYK XyJ0KHbOI (POPMU 11711 €CTETUKM MiCbKOTO MOBCSIKIEHHS. XyI0KHbO-CTUICTUYHI OCOOIMBOCTI
B PO3BUTKY MiCBKOTO Nnen3axy Kurato apyroi nososuHu XX — no4yatky XXI CTOJiTh IpoaHasi3oBaHi y
IYcepTalifHOMY JOCJiIKeHi y KOHTEKCTi [1pobeMaTuku TpaHcdopMallii xy0KHbOI MOBU. JJoBeJi€HO, 1110 15
Cy4aCHOTO €Taly B PO3BUTKY 00pa30TBOPYOro MUCTELTBA KNTalo KII040BE 3HAUYEHHS Ma€ B3aeMO/Iisl iCTOpUYHNUX
CTUJIIB (IepeayciM, iIMITpecioHi3My, peasi3my Ta abCTPaKLiOHi3My) Ta (PEHOMEHOJIOTII MOJiCTUII3MY, [0 CIIMPAETHCS
Ha TpaguLiMHUI €CTeTUYHUI IPYHT. Ha IpuKiani TBOPYOCTi KUTANChKUX XyIOKHUKIB 3a3HAYEHOTO Mepiosy 4acy
IIPOCTEXXEHO 3aCTOCYBAHHS Ta TPAaHC(OPMaLIil0 iIMIIPECIOHICTUYHHUX Ta IIOCT-IMIIPECIOHICTUYHMX MOTUBIB,
€JIEMEHTIB XyJ0>KHbOI MOBU peasisMy Ta abCTpakliii y >kaHpi MicbKOro nemsaxy. BUSBI€HO Ta MOKa3aHO BaXXJIMBUN
17151 KUTaliCbKOTO 06pa30TBOPYOro MUCTELTBA (PAKTOP PerioHasli3My, 110 3HANIIOB CBOE BUPAKEHHS B 00pa3Hiil
napagurmi MicbKoro nemisaxy, oco6J1BO Y B3aeMo[iii i3 peHoMeHOoM MosicTunismy. KiarouoBi cioBa: KUTalCcbKuil

JKMBOIIMC, MiCBKUI NIEN3aXK, XYAOXKHII 00pa3 MicTa, roxya, CisHXya, TUIIOJIOTis, 06pa3HO-CTUIbOBA €BOJIIOLLiS.

2. The dissertation is devoted to the study of the urban landscape in Chinese painting of the second half of the
20th - the beginning of the 21st centuries as a complex problem that requires the analysis of genre evolution,
pictorial and stylistic transformations, and the influence of sociocultural factors in the development of Chinese art.
Based on current source material, this study presents a comprehensive artistic panorama detailing the origin and
evolution of the genre, along with the establishment of the city as a distinct element within the repertoire of
Chinese fine art. Special emphasis is placed on examining the coexistence and interaction between the artistic
traditions of Chinese art and contemporary trends in the development of urban imagery. The object of research is
the evolution of fine art in China from the second half of the 20th century to the early 21st century. The subject
under investigation is the urban landscape as an independent genre within the historical and contemporary
contexts of Chinese fine art. Within the dissertation, the primary trends in the pictorial and stylistic evolution of
the urban landscape in Chinese painting from the latter half of the 20th century to the early 21st century are
elucidated and defined. The peculiarities of the genre and the genesis of urban landscapes as an independent
artistic genre within the historical and contemporary contexts of Chinese fine art have been thoroughly
investigated and synthesized. Based on this analysis, the author has identified and outlined the key stages in the
development of the urban landscape genre. Additionally, a comprehensive exploration has been conducted to
unveil both general and specific characteristics within the repertoire of the urban landscape genre. The synthesis



of the genre’s thematic repertoire structure has enabled the identification and analysis of figurative and stylistic
trends in the evolution of the urban landscape genre from the late 19th to the early 21st centuries. The outcomes of
this research, encompassing the analytical sections of the main text, conclusions, as well as the historiographical
and bibliographic segments, hold practical significance for Ukrainian Oriental studies. They contribute to the
scholarly discourse by introducing current specialized literature on the research issues. The dissertation is
organized into an introduction, three sections, conclusions, a list of references, and appendices, including an
album of illustrations. The first chapter presents the outcomes of the analysis of specialized literature, providing
references to sources and substantiating research methods. The second chapter delves into the primary stages
shaping the development of the artistic portrayal of the urban landscape in Chinese fine arts. It comprehensively
analyzes the background and emergence of the urban landscape as a distinct genre, shedding light on the city’s
depiction in both Chinese cultural tradition and visual practice through a method of periodization. Moving on to
the third chapter, it conducts a comprehensive analysis of urban motifs in Chinese landscape painting from the
latter half of the 20th century to the early 21st century. Additionally, it unveils and explores the artistic and genre-
specific features characterizing the urban landscape. The dissertation scrutinizes the artistic and stylistic features
in the development of the urban landscape in China from the second half of the 20th century to the early 21st
century within the context of the challenges posed by the transformation of artistic language. It establishes that
the interaction of historical styles, primarily impressionism, realism, and abstractionism, along with the
phenomenology of polystylism grounded in traditional aesthetics, plays a pivotal role in the modern stage of fine
art development in China. The dissertation demonstrates that the use and transformation of impressionist and
post-impressionist motifs, coupled with elements from the artistic language of realism and abstraction, are
discernible in the urban landscape genre through the works of Chinese artists during the specified time period.
The factor of regionalism, significant in Chinese fine art, finds expression in the pictorial paradigm of the urban
landscape, particularly in interaction with the phenomenon of polystylism. Key words: Chinese painting, urban
landscape, artistic image of the city, gohua, xianhua, typology, figurative and stylistic evolution.
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