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Pedepar:

1. AKTyasIbHICTh TEMU AUCEPTALIMHOTO NOCJIiIKEHHS 3yMOBJIIOETHCS MOTPEOOI0 MUCTELITBO3HABCTBA Y BUBUYEHI
IHIMBINYyaJIbHOTO BUKOHABCHKOT'O CTUJIIO ITiaHICTa, IKAI PO3KPUBAETLCS B CYKYITHOCTI IIEBHUX O3HAK K
BHpaXkaJIbHUX i TEXHIYHUX 3aC00iB iHTEpIpeTalii MysudHOro TBOpY, Tak i apTUCTU3MY, TOOTO y c(pOpMOBaHiii
MaHepi 10ro TBOPYOCTi. AHAJIi3 HAyKOBOI Ta METOAUYHOI JIiTEPaTypy 11 BUBYEHHS IOCBINY KOHLEPTHO-CLLEHIYHO]
Iisi7IbHOCTI MiaHICTiB YMOSKJIMBUJIY BUSIBJIEHHS TIEBHOTO IPOTUPIYYS MK iX 62KaHHSIM MaKCUMMAaJbHO Bio6paXkaTu B
iHTeprpeTauii My3nYHOTO TBOPY aBTOPCBHKUI CTUJIb KOMIIO3UTOPA 3 YPaxXyBaHHSIM XyIO)KHbO-€CTETUYHUX
L[iHHOCTEN HOr0 KyJIbTYPHO-ICTOPUYHOI €I10XH, & TAKOXK [IPATrHEHHM IIPOSIBJISTH PUCHU BJIACHOTO IHAUBIAYaJILHOTO
BMKOHABCBbKOT'O CTUJIIO — Ta HEPO3POOJIEHICTIO B MUCTELITBO3HABCTBI TEXHOJIOTI] 11i/1eCIIPSIMOBAHOTO PO3BUTKY Y HUX
TaKMX PUC HA OCHOBI JOCSITHEHb CY4aCHOI HAayKH 1010 crienu@iku BIUIMBY CLEHIYHMX 00pas3iB Ha MPOsB ixX

iHIMBiAyaIbHOrO BUKOHABCHKOTO CTUIIO. Y AMcepTaLiiiHill poOOTi OIIMCaHO pe3ysbTaTy aHajli3y CTaHy



IOCJIiIKyBaHOI MpOo6ieMU B Teopii Ta MpakTUlli My3nYHOTO BUKOHABCTBA i OGIPYHTOBAHO 3MICT ITOHSTTS
«iHUBiAyasIbHNI BUKOHABCBKUI CTUJIb TiaHICTa», SIKMI BUKPUCTAJli30BYETLCS Y CY4aCHOMY HayKOBOMY AMCKYPCi 3
no3uuiit ioro MmyanyHoro muciaeHHs (JI. Juc, T. IBannikoB, B. Kaumapuuk, B. Menymescbkuii, B. Mockanesko, K.
Leimer Ta in.), my3nuHoro mosiyienHs (I. €pries, O. Cokou, JI. lllanosanosa, C. Illun, K. Martienssen Ta in.),
KOMIIO3UTOPCBhKOro ctuneTBopeHHs (H. I'oproxiHa, I. [Ipay, I. Koxanuk, H. IlIBenp-CaBuipka, M. YepHsBCbKa, B.
Benson Ta iH.), MeTogoiorii cTUb0BOI KoOHLLeHTpUYHOCTI (O. KaTpuy, O. Hakoneuna, O. Cunopesko, T. CUpsITChbKa,
0. Tkay, R. Kostelanetz, J. Darby Ta in.), ncuxoy10oriYHMX MeXaHi3MiB IPOEKTYBaHHS CLeHIYHUX 00pasiB (JI.
Boukapros, O. l'otcainep, 1. [Tackosebkuii, 1O. Llarapeni, [. IOHuK, E. Sumelius-Lindblom Ta iH.), BUKOHaBCbKO-
nianicTuuHux Tpaguuin OK. Jenycenko, B. KiiH, H. PeBenko, I. CaBuyk, O. ®ekere, Le Kang Ta iH.), CTUIIbOBO]
BMKOHaBCbKOi TBOpuocTi nianicra (O. Besbopoapko, B. KoroHiok, O. Konesnok, I. Cyxsnenko, Qu Wang Ta iH.) To1o.
IHnMBinyanpHMN BUKOHABCHKUI CTUJIb MiaHicTa — Lie c(OPMOBaHA OpUTriHaJbHA MaHEpa MOro TBOPUOi Hisi/IbHOCTI,
SIKa TPOSIBJIIETHCS Y CIIPUMHSATTI CJlyxadamu /T iadaMy CaMOOYTHIX O3HAK SIK BUPQKaJIbHUX i TEXHIYHUX 3aC06iB
iHTeprpeTalii My3UYHOTO TBOPY, TaK i apTUCTU3MYy Ha OCHOBI My3U4YHOI'O MUCJIEHHS MUTLA 3 YPaXyBaHHSAM
BPOJPKEHUX [ICUX0JI0r0-(Di3i0I0rYHNX BIACTUBOCTEN TEMIIEPAMEHTY Ta HAOYTUX HUM XYJ0KHbO-€CTETUIHUX
L[iHHOCTEN y IIpolieci B3aeMO/Iii 3 pucamu pisBHOPiBHEBOI CTUIbOBOI KOHLIEHTPUYHOCTI (KOMIIO3UTOPCHKOI, ETHIYHO-
Hal[iOHAJIbHOI, €T1I0XaJIbHOI, iCTOPUYHOI, IPOCTOPOBO-YaCOBOi i HAIIPOCTPOBO-4acoBoi). CTPyKTypa
iHOMBiAyaIbHOrO BUKOHABCHKOTO CTUJIIO KOXKHOTO IiaHiCTa € OpUriHaJbHOIO /HEMIOBTOPHOIO, TOOTO ii MOKHA
CIIPOEKTYBATH TiIbKM Ha MaKpPOPiBHEBOMY piBHi. [neHTnyHicTb (Identity) inanBiIyasbHOrO BUKOHABCHKOTO CTUIIIO
niaHicTa IOLiNBHO OLiHIOBAaTH 3 1103ULi# ineHTHdikaii Ta nndepennianii xapakTepHUX PUC HOTO TBOPYOI
IiSITIBHOCTI, OCHOBHUMU 3 SKUX €: - PUCH XYJ0KHbO-TBOPYOrO MUCJIEHHS Y IIPOLIECI CTBOPEHHS Ta peasidallii
CLI€HIYHMX 00pasiB; - PUCH T€XHIYHO-BUKOHABCHKOT'O 3BYKOBOT'O BiITBOPEHHSI HOTHOT'O TEKCTY My3U4YHOTO TBOPY; -
pYCH €MOLIMHO-iHTEeJIeKTyaJIbHOI peaklii Ha CIPUIHATY /BiTBOPEHY iH(OPMALLilo; - PUCU APTUCTUYHO-
KOMYHIKaTMBHOTIO MifICUJIEHHS KOHLEPTHO-CLIE€HIYHOI JiSIIbHOCTI.

2. Relevance of research is determined by the need of art history to study the individual performance style of a
pianist, which is revealed in a set of certain signs of both expressive and technical means of interpreting a musical
work, as well as artistry, that is, in the formed manner of his creativity. The analysis of scientific and methodical
literature and the study of the concert and stage performance of pianists made it possible to identify a certain
contradiction between their desire to maximally reflect the author's style of the composer in the interpretation of
a musical work, taking into account the artistic and aesthetic values of his cultural and historical era, as well as the
desire to manifest the features of their own individual performance style — and the lack of development in art
history of the technology of purposeful development of such features in them based on the achievements of
modern science regarding the specifics of the impact of stage images on the manifestation of their individual
performance style. The dissertation describes the results of the analysis of the state of the investigated problem in
the theory and practice of musical performance and substantiates the meaning of the concept of "individual
performance style of a pianist", which crystallizes in the modern scientific discourse from the standpoint of his
musical thinking (L. Dys, T. Ivannikov, V. Kachmarchyk, V. Medushevsky, V. Moskalenko, K. Leimer and others),
music broadcasting (I. Yergiev, E. Nazaikinsky, O. Sokol, L. Shapovalova, S. Ship, K. Martienssen and others),
compositional style creation (N. Horyukhina, I. Drach, I. Kokhanyk, N. Shvets-Savytska, M. Chernyavska, B. Benson
and others), stylistic concentricity methodology (O. Katrych, O. Nakonechna, O. Sydorenko, T. Syriatska, Yu. Tkach,
R. Kostelanetz, J. Darby and others), psychological mechanisms of projecting stage images (L. Bochkaryev, O.
Gotsdiner, I. Pyaskovsky, Yu. Tsagarelli, D. Yunyk, E. Sumelius-Lindblom and others), performance and pianistic
traditions (Zh. Dedusenko, V. Klin, N. Revenko, I. Savchuk, O. Fekete, Le Kang and others), stylistic performance
work of the pianist (O. Bezborodko, V. Kovtonyuk, O. Kopeliuk, I. Suhlenko, Qu Wang and others) etc. The
individual performance style of a pianist is a formed original manner of his creative activity, which is manifested in
the perception by listeners /spectators of distinctive features of both expressive and technical means of
interpreting a musical work, as well as artistry based on the artist's musical thinking, taking into account the innate
psychological and physiological properties of temperament and acquired by him artistic and aesthetic values in the
process of interaction with features of different levels of stylistic concentricity (composer, ethnic-national,



epochal, historical, spatiotemporal and supraspatiotemporal). The structure of each pianist's individual
performance style is original /unrepeatable, that is, it can only be projected at the macro level. The identity of a
pianist's individual performance style should be evaluated from the standpoint of identifying and differentiating
the characteristic features of his creative activity, the main of which are: - features of artistic and creative thinking
in the process of creating and realizing stage images; - features of the technical and performing sound
reproduction of the sheet music text of a musical work; - features of emotional and intellectual reaction to
perceived /reproduced information; - features of artistic and communicative enhancement of concert and stage
activity.
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