O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0410U000312
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 05-02-2010

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ApicrapxoBa Osnena OzeriBHa

2. Aristarkhova Olena Olegivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 29-01-2010
CreniaJbHICTh 32 OCBiTOO: 02.21
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pazu). [l 26.001.15

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

[IleByeHka

Kog 3a €IPIIOY: 02070944

Micqesﬂaxo,lpKeHHﬂ: ByJI. Bononumupceka, 60, M. Kuis, KuiBceka 06:1., 01033, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: Kuichkuil HauioHaIbHMI yHiIBEpCUTET iMeHi Tapaca
[lleByeHKa

Kopg 3a €IPIIOY: 02070944

Micue3Haxoa>KeHH: 01033, m. Kuis, ByJI. Boslopumupceka, 64

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PYOPHK: 17.07.41.01

Tema guceprauii:
1. Xynmo>kHs penentiiisi o6pasy rerbmaHa B yKpaiHcebkiit sitepatypi XVII-XXI cTosiTe (Ha maTepiasi TBOpiB npo IBaHa
BuroscbKkoro).

2. The hetman's image artistic receptions in ukrainian literature of the XVII-XXI century (based on works about
Ivan Vyhovsky).

Pedepar:

1. lncepraliiio pucBsYeHO BUBYEHHIO XyI0KHbOI peljerLii, IHTepTeKCTyalbHOCTI Ta inTeprpeTatii o6pazy
reTbMaHa IBaHa BUroscbkoro B yKpaiHCbKill jliTepatypi. [1py 1jpoMy aHami3yeTbcst BIUIMB icTopiorpadii Ha Xy 0>KHIO
iHTepnpeTaLilo iCTOpUYHUX N0 Ta nocrater. O6'eKTOM NOCIIKEHHS € TBOPU YCHOI HAPOJAHOI TBOPYOCTI,
ykpaincekoi sitepatypu XVII-XXI cTomiTh, 1m0 300pakaloTh iCTOPpUYHE MUHYJIe YKpaiHy, 30Kpema rnepiof,
KO3au4MHU: JyMH, iCTOpUYHI ITicHi, Ko3aubki jgitonucu Camosupug, I'puropis I'pabsuku, Camiiina Benuuka, "IcTopis
pycis", a Takox 1.€psmya ta CodpoHoBuua, TBopu I1. 3arpebesnbroro, . Kauypu, A. Kamenka, B.Koxensauka, B.
Kynakoscekoro, I1. Kymima, M. Jlasopcekoro, L. Jle, b. Jlenkoro, O.Jlymig, [I. Mimenka, [I. Mopposug, 0. MymkeTuka,
I. Heuysi-JleBuubkoro, L.ITaBmixuy, I1. [Tanya, O. [Taxydoro, H. Pubaka, Slpa CnaBytuya, O. COK0J0BCbKOTO, M.



Crapuupkoro, 0. Tuca, A. Haikoscbkoro, B. Yemepuca.

2. Proceeding from the analysis results of hetman's Ivan Vyhovsky image evolution in Ukrainian history, the author
asserts that it was essential changed throughout the centuries. It had a canonical-negative form in folk-lore,
Cossack chronicles, in belles-lettres of XIX, works of 30-40 years XX centuries but nowadays it is acquiring a
many-sided colour, it is due to writers analytical and psychological fitting into reality, their appreciable subjective
vision of the problem.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIbBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KoHonuyk Muxaitno MukosiaiioBuy

2. Kononchuk Myhajlo Mykolajovych

KBasigikamis: k.¢dinosnn., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BigomocTi npo o@dililfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEHTH

Bsacue IlpizBuuie Im's I1o-6aThKOBI:



1. Kysbmenko Bonogumup IBaHoBUY

2. KyabMmeHKo Bonogumup IBaHoBUY
KBasigikamis: .¢inon.u., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Jannnina Onena BosogumupiBHa

2. lanunina Osnena BosnogumupiBHa

KBasigikanis: k.¢dinomnn., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acigaHHi

BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

CemeHtok 'puropiit ®okoBuy

CemeHntok I'puropiit ®okoBuy



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




