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1. Incepraliito pyUCBsIY€HO BUBYEHHIO POJIi OPUTAHCHKUX KOMIIO3UTOPIB APYroi 1ojaoBuHU XX CTOJIITTS B IIpoLiecax
OHOBJIEHHS TITAPHOT'O KOHLIEPTY B KOHTEKCTi TBOPUYMX TEHAEHIH yacy, BUSIBJIEHHIO cllellU(iky iX aBTOPCHKOI
MaHepH, HeBif'€eMHOI BiJ] HAlliOHAJILHOTO CTUJIIO, B YMOBAX KaHPOBOT'O KAaHOHY. XX CTOJITTA Biflirpae HaIBaXJIUBY
POJIb y CTAHOBJIEHHI KJIACUYHOI TiTapy SIK CaMOOCTaTHLOI0 POodeciiHOro iIHCTpyMeHTa akaJeMivHOi My3HKHY,
OyIy4n no3HauyeHe (POPMYBAaHHSIM HOBOTO, Cy4aCHOTO PENepPTyapy, B IKOMY CaMe riTapHUI KOHLEPT CTa€ rOJIOBHUM
aTpubyTOM JOCKOHAJIOCTI >KaHPOBOI CUCTEMU TiTapHOI My3UKU. I1icsIsl KJITaCUYHOTO eTalny y PO3BUTKY [iTaApHOTO
KOHLIEPTY, L0 XPOHOJIOTIYHO MIPUIAJAa€ HAa YaCU PaHHBOTO POMAHTU3MY, YaciB Kpu3H (3 cepenunn XIX 10 novyaTky

XX cTosiTTs), NOro BimpompKeHHs nournHaeTbes 3 1930-X pokiB, CYIIPOBOIKYIOUUCH BUCOKMM PiBHEM aKTUBHOCTI y



BUKOHAaBCbKil1 (A. Cerosist) Ta KOMIIO3UTOPCHKill cepax. HeobxinHiCTb Nepersiy CTalux KaHOHIB Y ritapHiit cdepi,
ii CHCTEMHOr0 OHOBJIEHHS 3 METOIO TTO/IAJIBIIIOTO 3aKPIlJIEHHS TiTapyu B aKafleMiuHii Tpaauiiii, mosicHioe GhaxkT
3aJIy4€HHS 1O HAallMCAaHHS KOHLIEPTIB KOMITIO3UTOPiB-HE TiTapUCTIB, aKTUBHOMY BKJIIOUEHHIO TiTapHOI MY3UKH i
KOHLIEPTY, 30KpEMa, 10 MY3UYHUX €KCIIEPUMEHTIB aBaHrapAHOi CIIPSIMOBAHOCTI Ta BCiX iHIIMX TBOPYMX HOBalLil XX
CTOJITTS. BaskiuBy poJib y GOpMyBaHHI MPOGECITHOrO riTapHOro penepTyapy LpPyroi NoJOBUHY XX-TO CTOJITTS Ha
TJIi JYHaMiKU 3pOCTaHHS! IOIYJISIPHOCTI TiTapHOTO KOHLEPTY, FOCTPOI OTpedU y 3pa3kax HOBITHbOI My3UKH Binirpae
TBOPUiCTb 6PUTAHCBKUX KOMIIO3UTOPIB, YMi TBOPHU MaJloi Ta BeJUKOi popMH I AOCI 3a/IMIIAI0THCS 11032 LIUPOKOIO
YBarolo yKpaiHChKUX OOCJIiHUKIB Ta BUKOHABLiB. lle 06yMOBMJIO 3B€PHEHHS Y NOCJIIIPKEHH] 10 PO3KPUTTS
SKaHPOBO-CTUJIbOBOI crienindiku riTapHuX KOHIEPTiB MabKosbMa ApHoJbaa, JlenHokca bepkii, Piuapna PonHi
BeHHeTTa - NpeJCTaBHUKIB aKaJleMiYHOTO HANPSIMKY OPUTAaHCHKOI MY3MKH, 1O JO3BOJISIE OCSITHYTH HE TiIbKA
MacumTaby cpopMOBaHOI 10 APyroi NosoBUHU XX CTOJIITTS riTapHOI Tpaauii, a i msixy ii noganbuoi
Tpancopmallii. AKTyasbHICTb TEMU OCIIIIKEHHS, SKa He OTPMMaJia LIMPOKOTO BUCBIT/IEHHS B YKPaiHCbKOMY
MY3MKO3HaBCTBi, 3yMOBJI€HA: 1) 6paKOM BiTYM3HSIHUX MYy3MKO3HABYMX IIpalib [IPO FiTapHY MY3UKY OPUTAHCHKUX
KOMIIO3UTOPIB APYyroi nosoBUHU XX CTOJIITTS; 2) HaraJlbHAM JOCTIiIHULIBKUM TIOLTYKOM OOI'PYHTYBaHHSI
OpUTiHAJIbHOCTI MifXOiB GPUTAHCHKUX KOMIIO3UTOPIB [0 TiTApHOTO KOHLEPTY Kpi3b Npu3my crneuudiku ix
iHIMBiAyaIbHOTO CTUJIIO Ta TBOPUMX HOBALIH Apyroi mosoBrHU XX CTOJITTS — 3 METOIO 30araueHHs Cy4acHOi
YKpaiHCbhKO] riTapuCTUKY; 3) HEOOXiHICTIO IOJAJIbIIOrO MOIJINGJIEHHS YSBJIEHD [P0 €Taly PO3BUTKY COJIBHOIO
riTapHOrO KOHLEPTY AJ15 KJIACMYHOI riTapy K CaMOJOCTAaTHLOTIO SIBUIIA B iCTOpPii My3n4HOI Ky/bTypu XVIII-XX CT., B
yMoOBax (POPMyBaHHS [iTapHOTO PENEPTYapPY, i3 BUBHAYEHHSIM LIJISIXiB OHOBJIEHHS IIEPBUHHOI CTPYKTYPHO-
CEMaHTUYHOI MOZeJli KOHLIEPTY B Pi3Hi iCTOPMUYHI €[1OXU MiJ] BIJINBOM 3MiHU XyJ0KHbO-CTHUJIbOBUX HACTAHOB Y
My3U4YHOMY MUCTeLTBi. CaMe TOMY 00’€KTOM JIOCJIiIKEHHSI OOpaHO >KaHP KOHLEPTY AJ1s1 KIAaCU4HOI ritapy;
IIpeMETOM — BU3HAYEHHS )KaHPOBO-CTUJIbOBOI Criel(iky KOHLIEPTIB [71s1 FiTapyu 3 OPKECTPOM OPUTAHCHKUX
KOMIIO3UTOPIB JPYroi NOJ0BMHU XX CTOJITTS. METOI0 — OCATHEHHS IIPOLECIB IEPEOCMUCIIEHHS KIIACUKO-
POMAaHTHYHOI riTapHOi TpagulLii Ta MIJISIXiB OHOBJIEHHS >KaHPOBOT'O iHBapiaHTa COJILHOTO IiTAPHOrO KOHLEPTY B
TBOPYOCTi OPUTAHCHKUX KOMIIO3UTOPIB Apyroi noysoBrHU XX cTosiTTs. HaykoBa HOBM3HA. B gucepralii Briepuie B
YKpaiHCbKOMY MY3MKO3HABCTBi CUCTEMATU30BAHO iH(POPMaILilo 010 PO3BUTKY TiTAPHOTO KOHLEPTY B GPUTAHCHKIl
My3uli XX CTOJIITTS; BUSIBJIEHO HA iHTOHALITHOMY, KOMII03ULiiiHOMY, 06pa3HO-ApaMaTyprivHoOMy PiBHSIX HOBaLiliHY
IIpUpoOy NepuIoro B 6pUTaHChKiN My3uLi XX cToJiTTS nogekadoHHOro Teopy A ritrapu (“El Polifemo de Oro” P.
Cwita Bpingga) ta nepmoi m'ecu 1jis ritapu coJsio 3 opkectpoM (CepeHajia s ritapy Ta CTpPyHHUX M. ApHOJba);
BKJIIOYEHO IO BiTYM3HSHOIO HayKOBOro 06iry Hu3ky KoHuepTiB g ritapu 3 opkectpoMm M. ApHosipaa, JI. Bepki, P.
Ponni BennetTa. [lomanbuoro po3BUTKy HabyJ/IM: iCTOPUYHI BilOMOCTI 1[040 aKkazeMiuHoi My3uku Besnukoi BpuraHii
Kinng XIX-XX cTOJiTh; 3arajibHa KapTUHA €BOJIOL|i )KaHPY riTapHOrO KOHLIEPTY B KOHTEKCTI CTAHOBJIEHHS
aKaJeMivyHOro penepryapy 1 rirapu nporaromM XVII-XX cToJiiTe; XapakTepUCTHKaA )KaHPOBOi IPUPOaU
IHCTPYMEHTAJIbHOTO KOHLIEPTY; aHAJIITUYHI PO3BiJIKU riTapPHUX KOHLEPTIB. Y BUCHOBKAX MiIBOJATHCS MiZICYMKU
IOCTiIKEHHS i IPOIIOHYIOTHCS [IEPCIEKTUBY JOCIIKEHHS, 110 [lepe6adaloTh N0AaJblIe HAyKOBE ONPalllOBaHHS
TBOPIB [J151 TiTapy 3 OPKECTPOM OPUTAHCHKUX KOMIO3UTOPIB XX — mo4aTky XXI CTOiTh, 3 METOIO iXHBOI O ABUIO]
aKTyasizalii B KOHLEPTHIN IPaKTULli Cy4aCHUX YKPAiHCbKUX BUKOHABLIIB.

2. The dissertation is devoted to the study of the role of British composers of the second half of the twentieth
century in the process of renewing the guitar concerto within the context of the artistic trends of the period. It
aims to identify the distinctive features of their individual compositional styles, inseparable from the national
musical tradition, as manifested within the framework of the genre canon. The relevance of the research topic,
which has not yet received substantial scholarly attention in Ukrainian musicology, is determined by the following
factors: (1) the lack of Ukrainian musicological studies devoted to the guitar music of British composers of the
second half of the twentieth century; (2) the pressing need for research aimed at substantiating the originality of
British composers' approaches to the guitar concerto through the lens of their individual compositional styles and
the artistic innovations of the second half of the twentieth century, with a view to enriching contemporary
Ukrainian classical guitar scholarship and performance practice; and (3) the necessity of further advancing the
understanding of the developmental stages of the solo guitar concerto for classical guitar as an independent



phenomenon in the history of musical culture from the eighteenth to the twentieth centuries, within the broader
process of the formation of the guitar repertoire, while identifying the ways in which the concerto's original
structural and semantic model was transformed in different historical periods under the influence of changing
artistic and stylistic paradigms in musical art. Accordingly, the object of the research is the genre of the concerto
for classical guitar, while the subject of the study is the genre and stylistic features of concertos for guitar and
orchestra by British composers of the second half of the twentieth century. The aim of the dissertation is to
explore the processes of reinterpreting the Classical and Romantic guitar tradition and to identify the ways in
which the generic invariant of the solo guitar concerto was renewed in the works of British composers of the
second half of the twentieth century. Scientific novelty. For the first time in Ukrainian musicology, the dissertation
systematizes information on the development of the guitar concerto in twentiethcentury British music. It
identifies, at the intonational, compositional, and figurativedramaturgical levels, the innovative nature of the first
dodecaphonic work for guitar in twentieth-century British music (“El Polifemo de Oro” by Reginald Smith Brindle)
and as well as the first work for guitar and orchestra (Malcolm Arnold's Serenade for Guitar and Strings).
Furthermore, the study introduces into Ukrainian scholarly discourse a number of concertos for guitar and
orchestra by Malcolm Arnold, Lennox Berkeley, and Richard Rodney Bennett. The dissertation further develops
scholarly understanding of the history of British academic music from the late nineteenth to the twentieth
century; provides a more comprehensive account of the evolution of the guitar concerto within the formation of
the classical guitar repertoire from the seventeenth to the twentieth centuries; refines the understanding of the
genre nature of the instrumental concerto; and expands the analytical study of guitar concertos. The conclusions
summarize the principal findings of the dissertation and outline directions for future research. Particular emphasis
is placed on the continued scholarly investigation of works for guitar and orchestra by British composers of the
twentieth and early twenty-first centuries, with the aim of promoting their wider inclusion in the concert
repertoire of contemporary Ukrainian performers.
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