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1. EkcipecioHi3M B KOHTEKCTi BUJI0BOI crielinikKu MUCTELTBA

2. Expressionism in the context of specificity of different forms of art

Pedepar:

1. Inceprarist NpucBsY€Ha aHaJli3y eKCIPECiOHi3MYy B KOHTEKCTI BUA0BOI crienudiku MuctenTsa. PEKOHCTPYKLis
[IPOLIECY CTAHOBJIEHHS €KCIIPECIOHI3MY Y 3aXiIHOEBPOIENCHKIiN KyIbTYpi IOYaTKy XX CT. CIIpHsJia BUBHAYEHHIO
HalBa>KJIMBIIKMX O3HAK LIbOTO MUCTELILKOIO HAIIPSMKY, a TaKOXK 3'4CYBaHHIO 3acaf, CIIMPAIYMUCh Ha SKi BiH 3Mir
TpaHCPOpPMyBaTUCS Mailke y BCi BUAM MUCTELTBA i OKPECIMB IPUHIIMIIOBO HOBI MiIX0H 10 PO3POOKYU Y TBOpax
JliTepaTypy, My3UKU, )KUBOIILCY, TEATPY, KiHemaTorpada CKIaJHUX NCUX0-(Pi3ioN0oriYyHNX CTaHiB J0IUHA
(TPMBO>XHICTb, CTPax CMEPTI, KPUK, 0isib, OOXKEBINIIA, IEPEAUYTTA Tparemii). ¥ nuceprallii mokasaHo, 110
€KCIIPeCiOHi3My BJIaCTHBa TE€HJEHLIiS IO CUHTE3y BUJIiB MUCTELITBA (PKUBOIINC ~ TaHeLlb, ’KUBOIIMC -~ My3HKa,
JliTepaTypa - >XUBOIIUC), 51K, [I0-Tleplie, BUPa3HO MOAM(DIKyETbCSl Y CUHTE3 SIK CIiBTBOPYICTb, I0-Ipyre, 30arauye
MUCTELbKY [TPAKTHKy. Briepiue B ykpaiHCbKOMY MUCTELITBO3HABCTBI 1Ii/1iCHO IIPOAHaIi30BaHO JOCBi/l BUKOPHUCTAHHS
€KCIIPECIOHICTUYHUX XyIOXHbO-BUPaKaJIbHUX 32CO0IB y TAKMX BUJIaX MUCTELTBA SIK KUBOIIUC, TeaTp, KiHO,

xopeorpadis irnokasaHo, 0 TBOPY YKPAiHChKMUX MUTIIIB HE KOII0BaIM 3aXifHi Mogeri, a 3HaYHOI0 MipoIo



CIIUPAJINCS Ha Hal[iOHAJIbHI TPaAULLil, BATOKU SIKUX CSTAIOTh YaciB MipO-ITIOETUYHOIO CBITOCTaBIEHHS.

2. The thesis is dedicated to the analysis of Expressionism in the context of specificity of different forms of art.
Reconstruction of formation of Expressionism in West-Europian culture of the beginning of the 20-th century
contributed to definition of primary characteristics of this school. Besides this such reconstruction contributed to
clarification of foundations which supported Expressionism in the transformation practically into all forms of art
and also helped to outline some brand-new approach to working on some complex psychophysiological state of a
person for example anxiety, fear of death, scream, pain, madness, premonition of a tragedy - in literature, music,
theatre, painting, cinematograph. The thesis shows that Expressionism has a tendency to the synthesis of different
forms of art: painting - dance, painting - music, literature - painting. Firstly this tendency clearly transforms into
synthesis as co-authorship, secondly enriches artistic practice. For the first time in Ukrainian artcriticism an
experience of using of expressionistic artistic methods in such forms of art as painting, theatre, cinema,
choreography is analysed. It is also show that Ukrainian artists' works did not copy western models but
substantially were inspired by national customs and mythological-poetic perception.
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