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Pedepar:

1. Y nuceprauiiiziii po60Ti BOCTIIKEHO 6araTorpaHHy COLiOKyIbTypHY posib Mapii ['abaesuy (Hap. 1950 poky) B
YKPaiHCbKOMY HIEKCITIPO3HABCTBI, a TAKOXK €KCTPANOJIALII0 Il KpUTUYHOTO MiIX04y Ha IIE€PEKIaZ0O3HABCTBO Ta
MOBTOPHI nepeknany / perpaHcsuii lllekcripoBux TBopiB. MeTolo AucepTaliii € aHasi3 3HakoBoi posii Mapii
['abeBrY y CTaHOBJIEHHI YKPAiHCBKOI TPaAULii MEeKCIipO3HABCTBA, PO3KPUTTS ii (PeMiHHOI ONITUKU Ta HOBITHBOTO
nigxony 1o iHTeprperanii mekcnipiBCcbKuxX TBOPiB, 30kpeMa “KomenTapis” fo “CoHertis” (1998) i noBTOpHOTO
nepexsany gpamu “AnToHii i Kieonarpa” B aBTopcbKil pepakuii (2013) y 3icTaBiieHHi 3 nepeknagamu
[TanteneiimoHa Kymnima, IBana ®panka ta Bopuca Tena. Y poboTi OKpecieHO MEeTOL0JIOTiYHI OCHOBU AOCIiIKEHHS
GaraTorpaHHoOi COLiOKYIbTYPHOI pOJIi Ji€BIis HA IIEpeTHHI IIepeKIIai03HaBCTBa, COLi0JIOTI], equTOIOril Ta KpUTHUKU
nepexsany. 3aCTOCOBaHO Makpo- ¥ MiKpopiBHi aHasizy peHOMeHy 6araTorpaHHOI COLiOKYJIbTYPHOI poJli B
JliTepaTypHill nojicucremi i3 BUKOpUCTaHHSIM (PaKTaIbHOI TeOpii B MeXKax CHHEPreTUYHOro MeTogy. Y mexax
Ipyroi 4YaCTUHY IOCTiIPKEHHS, CIIMPAIOYMCh Ha Teopilo nobynosu nepcnektus / Vantage Theory MaxJlopi,
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11o0yJ0OBaHO [1ePCIEeKTUBY “Nlepekian’, “KpUTrKa” Ta “pefaryBaHHs”, sIKi [J03BOJISIIOTh BUBYUTU COLLIOKYJIBTYPHY
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POJIb ZIi€BISl HA CUCTEMi KOOpAMHAT “0co6a”, “iHTepnpeTauis’, “TeKCT”. BUOKpeMJIeHO KJII0YOBi IOHATTS —“IieBelb’,
“posip”, “akTHBI3M”, ~HAroJIOLIEHO HA aKTUBHIi1 [103ULlii epeksanada ta mpodeciiiHomy rabityci, mo peasnizyeTbcs
yepes translator’s position / nepexnasaupky no3utiito, language position / MoBHy nosutito i writing position
/IITCbMOBY N03U1i10. [I0Ka3aHO BIVIUB PaJsHCBKOI ifeoiorii Ha nepekafalnbKy inTepnpera;iio llekcnipoBoro
CIIaJIKy Ta OKPECJIEHO HANIPSAMKU BUXOAY 3a il paMKU B He3aJIexXHii YKpaiHi. [IpoananizoBaHo MOBTOPHI Nepexiagy
IEeKCIipiBCbKUX TEKCTIiB i peHecaHCHi 06pa30CUMBOJIY, SIKi HAOYBAIOTh KYJIbTYPHO clielpiyHMX 3HaYeHb B
yKpaiHChKUX nepekanax. OkpecsueHo ¢inocodpcbKo-eCTEeTUYHI 3acany peMiHHOI onTuky Mapii 'abnesuy,
IIPOTUCTABJIEHIN MacKyJliHHOMY 6a4eHHIO Ta CIOpifgHeHil i3 Teocodieto JII060Bi K 06'€JTHABIMM MOTUBOM
[llexcnipoBOi TBOPYOCTi. BU3Ha4Y€HO OCHOBHI pUCH KPUTHUKO-aHAJIITUYHOTO MiAXOAY NOCHiHULI, SIKi Bifpi3HSIOTS ii
inTepnperatii Big po6iT Keposnaita CnepmxeH, ['enen Benpasep, l'aposnbna Bayma it Hoptpona ®past. Y nepcrnexTusi
“KpUTUKA” PO3IJISIHYTO FePMEHEBTUYHI Ta IICUXOAHAJIITUYHI MOZIeJli iHTepIpeTallii Xy10>KHbOTO TEKCTY, BU3HAUEHO
Micle aBTOpa i1 nepeksiagaya B Tpiagi “ABTop - Teker — Uuray”. [TokazaHo, SIK HaBKOJIONIEPEKJIAIHA JIiTepaTypa,
Me€Ta-, Iapa- 1 eiTeKCTH CIPUSIOTh PO3YMIHHIO )KEPEJIbHOTO TEKCTY B YKPAiHChKil nosicucremi. [lepcrnektrsa
“penaryBaHHs” J03BOJIMJIA IPOCTEKUTHU POJIb PEAAKTOPA SIK aKTUBHOTO CIIIBTBOPLIS IEPEKIIATY, 30KPEMA B
KOHTEKCTi OpUTAaHCBKUX IPAKTUK eMeHallill Ta peHOMEeHOJIOriYHOro ynuTaHHs lllekcmnipa, 1o foro nocrysoe Mapis
l'abnesuy. TpeTili po3nin nucepTalii IpUCBIYeHO peasisalii 6araTorpaHHoi COL[iOKyIbTYPHOI poJii JoCcinHuL B
IIpaKTULi KOMEHTYBaHH, pelaryBaHH Ta nepeksany. [IpoananizosaHo ii cniBnpauto 3 Imutpom [1aBandkom i
Haranieto ByTyk y npoekTax nepeksany “CoHeTiB”, BU3HAUE€HO Pi3HULIIO rabiTyCiB, a TAKOX 0COOJINBOCTI
PenaKTOPChKUX PillleHb, BilOOpaKeHUX y MPUBATHUX eMiTeKcTax. [ligkpecaeHo MyJIbTUMOJAbHICTb IPUCYTHOCTI
Mapii 'abneBuY y nux NpoeKTax, 10 BKJIOYae BepOasbHi Ta BidyasbHi KOMIoHeHTU. Ha ocHOBi mogeni KeTpin
Beuesnop po3ameskoBaHO QyHKIi MapaTeKCTiB i METAaTEKCTIB, IPOCTEXEHO iXHIO POJIb Y PeLeNii IeKCIipiBCbKUX
TBOPIB B YKPaiHCBKil JIIHIBOKYJIbTYPi. 3aCTOCYBaHHSA CUHEPIETUYHOTO MiAXOAY JO3BOJIMIIO CUCTEMATU3YBATU
KPUTHUKO-TEOPETUYHUHN LOPOOOK AOCHITHULI Ta 3HiCHUTY IBOIJIAHOBY iHTEPIIpETallil0o pEHEeCAHCHO]
00pa30CUMBOJIIKY B KOHTEKCTi TyMaHiCTUYHUX LiHHOCTel [llekcnipa. Y pe3ysbTarti foBeneHo, mo Mapis I'abneBuy
3baraTtusia yKpaiHCbKe LIEKCIIiPO3HABCTBO iHHOBALIMHOIO iHTEpIIpEeTalli€l0 pEHECAHCHUX 00Pa30CUMBOJIIB Ha
3acaziax T'yMaHi3My, piBHOCTI cTaTel, JyXOBHOCTI Ta JII0OOBI SIK €JHAJIbHOI CHJIY, BiTKPUBLIN HOBIi IIEPCIIEKTUBH 117151

MHO>XWHHUX nepeKnamB.

2. The thesis explores multifaceted socio-cultural role of Maria Hablevych (b. 1950) in Ukrainian Shakespeare
Studies and the extrapolation of her critical approach to translation studies and retranslations of Shakespeare’s
works. The aim of the research is to examine Hablevych'’s historically significant role in shaping the Ukrainian
tradition of Shakespeare Studies and to reveal her feminine perspective and innovative approach to the
interpretation of Shakespeare’s texts, in particular her Commentaries on the Sonnets (1998) and authorial
retranslation of “Antony and Cleopatra” (2013), in comparison with the earlier versions by Panteleimon Kulish, Ivan
Franko, and Borys Ten. The dissertation outlines the methodological foundations for the study of socio-cultural
role at the intersection of translation studies, sociology, editology, and translation criticism. Both macro- and
micro-level analyses of this phenomenon are conducted within the framework of fractal theory and the synergetic
method. By application of MacLaury’s Vantage Theory, three vantages - translation, criticism, and editing - are
constructed, enabling the study of socio-cultural role through the coordinate systems of person, interpretation,
and text. Key concepts such as agent, role, and activism are defined, emphasizing agent’s active stance and the
manifestation of professional habitus through translator’s, linguistic, and writing positions. The study reveals how
Soviet ideology influenced the interpretation of Shakespeare’s works and outlines the possibilities for overcoming
these ideological constraints in modern translation practice. Retranslations of Shakespeare’s texts and the re-
verbalization of Renaissance symbolic imagery are analyzed as culturally specific phenomena in Ukrainian
translations. The dissertation highlights the philosophical and aesthetic foundations of Hablevych’s feminine optic,
which stands in contrast to the dominant masculine perspective and aligns with the theosophy of Love as a
unifying motive in Shakespeare’s oeuvre. Distinctive features of Hablevych’s critical-analytical approach are
identified, setting her interpretations apart from those of Caroline Spurgeon, Helen Vendler, Harold Bloom, and
Northrop Frye. Within the vantage of criticism, the research examines hermeneutic and psychoanalytic models of



interpretation, defining the position of the author and translator within the Author - Text - Reader triad. The
study also demonstrates how the literarure around translation such as paratexts, metatexts, and epitexts facilitate
the comprehension of the source text within the Ukrainian polysystem. The editing vantage focuses on the editor’s
agency as an active co-creator of translation, tracing parallels with British practices of emendation and with
Hablevych’s postulation of a phenomenological reading of Shakespeare independent of his commentators. The
third chapter explores the realization of Hablevych’s multifaceted socio-cultural role through her practice of
commentary, editing, and translation. Her collaborations with Dmytro Pavlychko and Nataliia Butuk on translations
of the Sonnets are analyzed, revealing the interaction of different habitus types and the nature of editorial
interventions documented in private epitexts. The dissertation emphasizes Hablevych’s multimodal presence in
these projects, which includes both verbal and visual paratexts. Drawing on Kathryn Batchelor’'s model, the
research distinguishes the functions of paratexts and metatexts and examines their role in the reception of
Shakespeare’s works in Ukrainian linguaculture. Synergetic approach within the frames of this researchallows for
the systematization of Hablevych'’s critical and theoretical legacy and the dual-plane interpretation of Renaissance
symbolic imagery within the context of Shakespeare’s humanistic values. The study concludes that Maria
Hablevych has enriched Ukrainian Shakespeare studies through her unique interpretation of Renaissance symbolic
imagery grounded in humanism, gender equality, spirituality, and Love as a universal entity, opening new
perspectives for retranslations.
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