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V. BimomocTi npo gucepraniio
Moga guceprariii:
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Tema guceprauii:
1. CraHOBJIeHHS Ta PO3BUTOK aHCaMOJIIO MiTHUX TYXOBUX iHCTPYMEHTIB Bifl BUTOKIB 10 KiHlg XVII cTOMITTS

2. Formation and Development of the Ensemble of Brass Wind Instruments from its Origins to the End of the 17th
Century

Pedepar:

1. Incepraris npucBsYeHa OOCTiIKEHHIO icTopil aHcambJ1eBOro BUKOHABCTBA HA MiHUX AYXOBUX iHCTPYMEHTAX Bif
BUTOKIB 110 KiH1s1 XVII cTOsiTTS. PO3IJ141al0ThCSl OCHOBHI €Tanu NPOoLeCcy PO3BUTKY MiIHUX aHCAMOJIIB y
CTapojaBHbOMY CBITi, B €[I0XU CEPEHbOBIUYS, BinpomkeHHs i paHHbOrO 6apoKo. AHCaM6J1i MiTHUX iIHCTPYMEHTIB,
K OJHa i3 GOPM MY3UKYBaHHS, IOYMHAIOTh PO3BUBATHCh B OKPEMUX )XKaHPAaX My3U4YHOI KyJIbTypy aHTUYHOI ['penii i
JaBHboro Pumy. Binbioro AuHamismy aHcamb6yieBe BUKOHABCTBO HAOyBa€e B €I0XHU IiI3HbOTO CEPEIHbOBIUYS Ta
BinpopkeHHs, YoMy B 3Ha4Hiil Mipi cripusiB IpolLieC CTaHOBJIEHHSI TibJIill i 6paTCTB My3MKaHTiB-iHCTPYMEHTAIICTIB
B ITanii, ABcTpii, HiMme4uuHi Ta iHIMX 3axilHOEBpONENChKUX KpaiHaX. AHajIi3 aHCaMObJI€BOT0O penepTyapy A
MiZTHUX CKJIaJiB IyXOBUX iHCTPYMEHTIB 106U Mi3HbOTO BinpomskeHHs i paHHbOTO 6apOKO MTOKA3YE, 110 MPOLEC HOro

dopMyBaHHs HaNOiNIbII aKTUBHO po3BMBaBcs B Itasii Ta HimeuunHi. Beck npoliiec cTaHOB/IEHHS i pO3BUTKY



aHcam6J1eBOro BUKOHABCTBA HA MiHUX IYXOBUX iHCTPYMEHTAX Bif 1OT0 3apO/’KEHHS 10 paHHHOGAPOKOBOI 106U
CBIIUUTD IIPO TICHUI B3a€MO3BI30K iCTOPUYHMUX, COLia/IbHO-€KOHOMIYHUX, KyJIbTYPHUX IIPOLECiB 3 €BOJIIOLIEI0
iHCTpyMeHTapil0, BUKOHABCHKOIO IIPAKTUKOIO0, My3UYHO-€CTETUYHUMU IOIJISIaMU Ta KOMIIOBUTOPCHKOIO TBOPYICTIO,

XapaKTEePHUMH [1JI KOJKHOI €II0XH i BiATIOBIAHOTO 4aCOBOTO Iepiony.

2. The dissertation sheds light on the history of ensemble performance on brass wind instruments from its origins
to the end of the 17th century. The author examines the main periods of the development of brass wind ensembles
during the Ancient World, Middle Ages, and Early Baroque. The origins of the ensemble of brass wind instruments
at the early stages of brass performance were closely connected with their use in military, state ceremonial and
everyday spheres to complete certain formal, ritual and representative functions. Ensembles of brass wind
instruments, as one of the forms of music, begin to develop in separate genres of musical culture in Ancient Rome
and Ancient Greece. The ensemble performing becomes more dynamic in the era of the late Middle Ages and the
Renaissance; it was greatly facilitated by the formation of guilds and fraternities of instrumentalist musicians in
Italy, Austria, Germany and other Western European countries. Various types of ensembles are actively developed
in their environment, its musicians, thanks to their multi-instrumental practice and experience, were not limited
in the choice of instruments. The entire process of the formation and development of ensemble performance on
brass wind instruments from its birth up to Early Baroque testifies to the close relationship between historical,
socio-economic, cultural processes with the evolution of instrumentation, performing practice, musical aesthetic
views and composer creativity characteristic of each era and the relevant time period.
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