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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TaBpilichbKuil HalliOHAILHUIA YHIBEpCUTET imMeHi B.1.
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuYHHUX PyOpHK: 17.07.31

Tema gucepranii:
1. IlcuxoaHamiTUYHUI HATIPAMOK Y JIiTEpaTypO-3HABCTBI AHIJIII [1epIIOoi MOJIOBUHYN XX CTOJITTS: HalliOHATILHUI

BapiaHT i TUTIOJIOTiSI PO3BUTKY.

2. Psychoanalytical Trend in the English Literary Criticism of the First Half of the XX-th century: National Variant
and Typology of Development.

Pedepar:

1. O6'eKT - ncUxoOaHaNiTUYHUI HAIIPSIM B QHTIJIIICBKOMY 11 aMEPUKaHCbKOMY JIiTepaTypO3HABCTBi. MeTa - BUSIBUTH
crieniky CTAaHOBJIEHHS 11 PO3BUTKY IICMX0aHAITUYHOTO HAMIPSIMY B JliTePaTypO3HaBCTBI AHIJIIi B [IOPiBHSIHHI 3
aHasiorivHuMu npotiecamu B CIIIA; BUBHaUUTH OCOGIMBOCTI I pOJIb JliTepaTypO3HaBUOi METOLOJIOri aHTJIIChKUX 1
aMEepUKAHCBbKYX KPUTUKIB y 3arajlbHOMY KOHTEKCTI IICUX0aHAIITUYHOTO HAMPSMY B JIiT€paTypPO3HABCTBI AHIJIII Ta
CHIA nepuoi nosoBuHU XX CT. METOAM - KyJIbTYPHO-iCTOPUYHUI MifXiT, NOPiBHAIBHO-TUIIOJIOTIYHUHN, €TUYHU.
[IpoBeneHO NOPiBHAIBHMI aHAJI3 [ICUXOAHAIITUYHUX TEOPIN XyIOKHBOI TBOPYOCTI aHIJIINChKUAX Ta aMEPHUKAHCBKUX
JiTepaTypo3HaBLiB Ta KpUTUKIB I'. Pina, @. Jlykaca ta @. [IpeckoTTa, pO3KpUTO crienu(iky ixHbOi JliTepaTypOo3HaByoi
MeTogoJorii. Y po6oTi IoKas3aHo, o Teopii aHIIifNCbKAX Ta aMEPUKAHCbKUX KPUTHKIB-TICUXOAHAJIITHKIB

IiANOPSIKOBaHI AyMI 1010 IIOSICHEHHSI MeXaHi3My BUHUKHEHHS IOETUYHOIO TBOPY, GOPMYJIIOBAaHHS €CTETUYHUX



Ta eTUYHUX KPUTEPIiB MOT0 OL[iHKY, OIIYK HAYKOBOT'O OOI'PYHTYBAHHS BiIMiHM POMAaHTUYHOIO TUITY XyH0>KHbOI
TBOPYOCTI Bif, KiIacuuucTuyHoro. Ocob1Ba yBara IpUAijiseTbCsl BUPILIEHHIO IIPO6IeMU POMAHTUYHOI TPaguLiii.
Codepa - HaBUaNbHUIL IPOLIEC.

2. The object is the psychoanalytical trend in the English and American literary criticism. The aim is to reveal the
specific character of formation and development of the psychoanalytical trend in the English literary criticism in
comparison with the analogous processes in the USA. The study presents a comparative analysis of the
psychoanalytical theories of art and poetry developed by English and American literary critics H. Read, F. Lucas
and F. Prescott, and analyses the specificity if of their critical methodology. The study demonstrates that theories
of American and English literary critics are aimed at understanding of origins of a poetic work, formulating the
ethical and aesthetic criteria of its assessment, search for the scientific basis of explaining the difference between
romantic and classicistic types of art. Special emphasis is put on the problem of romantic tradition. Application
spheres are the training courses.
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