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Pedepar:

1. lucepraris npucBs4YeHa po3risny Ta CUCTeMaTU3allil KyJIbTyPOJIOTiYHUX MOTJISIiB BilOMOIO aMEPHUKAHCHKOTO
MUTLA i BYUeHOTo JIbBa MaHOBMYA. AKTYaJIbHICTb JOCIIIKEHHS 3yMOBJIEHA BiJICYTHICTIO CTAaJIOrO0 CUCTEMHOTO
iHTepecy 3 60Ky yKpaiHCbKUX HAYKOBLB (i He JiMIle KyJIbTypPOJIOTiB) 0 NOrO TEOPETUYHOI Ta Xy O0>KHbOI CIIaALIMHY.
YCBigoMIII0I04M OOMEXEHICTh TPAAULIIIHOTO METOL0JIOTIYHOTO iIHCTPYMEHTApil0 ryMaHiTaPHUX HAYK, SIKUI
BUSIBJISIETHCSL HEJOCTATHIM 11 aHasi3y MacuBiB IM(POBOro KOHTEHTY, 110 iIHTEHCUBHO [€HEPYIOThCSI Ha [TOYATKy
XXI cr., JI. MaHOBUY OHUM i3 nepmux cHOPMYJIIOBAB KOHLEINTyalbHO-MEeTO0JIOTIUHI 3acaiu IepexXoay Bif,
«aHaJIOTOBOTO» MUHYJIOTO 10 1M(POBOro MalibyTHHOTrO Ta OOI'PYHTYBAB HEOOXIAHICTb CHIiBIIpAlli MK Pi3HUMU
rpynamu rymatirapiis i paxiBusmu 3 data science, 4yepes 110 10ro BBasKalTh OJHUM i3 3aCHOBHUKIB MPPOBO]
r'yMaHITapuCTUKU. 3'1COBAaHO OCHOBHI MPMYMHU HU3bKOI'O PiBHS 3aliKaB/I€HOCTI aKaJleMiYHMX BUEHUX [10 1O0ro
CHAJIIAHN: iHCTPYMEHTAJIbHO-METOA0JIOTIYHA CKIAJIHICTD (1106 MOBHOLIHHO NPALIOBAaTH 3 MOrO ilesiMU, IOTPi6HO
He Jinlle 3HaTU TeOpilo, a 1 ONIaHyBAaTH HABUYKY IPOTPaMyBaHHSI, MAIIMHHOTO HAaBYaHHS Ta KOMITIOTEPHOI

Bizyasizariii); KOHCEpBaTUBHICTb aKaZileMiYHOTO CBIiTY IIOPIBHSHO 3 TEXHOJIOTIYHUM, TOJIi SIK BYEHUI MIPaLlO€e 3



HANaKTYJIbHIIMMU TPEHOAMU T TEHIEHLISIMY, SIKi 3MIHIOIOTBCS LIOMICSLS; KOHLENTYaJIbHO-TIapaAUTMaJIbHUN
3CYB Y MiJIX01ax 0 aHaji3y MinbliOHIB apTedakTiB, yepes 10 6araTto rymaHiTapiiB CKEITUYHO CTaBJISIThCS O HOTro
Hamarasb Ii3HaTH KyJbTypPy Y€pe3 CTaTUCTUYHI 3aKOHOMIPHOCTI; CIPOOM BUITH 32 Me€Xi KaHOHY IUPPOBOTrO
MUCTELTBA, aKLIEHTYI0UM Ha MAcCOBill, OyleHHil nnudpoBill KyJbTypi (COLMeEpeXi, MeMU, IU3aNH iHTEP(EICIB);
KPUTHMKA ONTUMICTUYHOIO HapaTUBY, aJKe BiH HE € all0JIOETOM «KYJIbTYPU Y4aCTi» Ta «TBOPYOCTI [JIs1 BCIX»;
abCTPaKTHICTb i MacIITabHICTh IOT0 KOHLIEMIIiH, onepaliioHanizalis KX y MeXXax KOHKPETHOTO KyJIbTypHO-
MUCTELLKOTO ITPOEKTY MOTPEOyeE 0JaTKOBOrO OOIPYHTYBaHHS. PO3KpUTO KIII0YOBi 3acaay nosuuii JI. MaHoBu4a
came SIK TeopeTrKa LMPPOBOi KyJbTypU: a) COPT-CTPYKTypasiam, IKMI MigKpecoe HaMaraHHsl aBTopa 3HalTH
VHiBepCaJbHi, CTPYKTYPaJiCTChKi «TpaMaTHKU» [IJIsl XAOTUYHOTO CBiTY LMPPOBOi Ky/IbTypH, TIO€IHAHHS METOIB
TPaAMLiIHOTO IyMaHiTapHOTO aHai3y (K y JIHIBICTHULL() 3 HOBUM TEXHIYHUM 00'€KTOM (COPTOM); 6)
[TO3UTUBICTCbKUI [IOBOPOT Y T'YMaHITapMCTULL Ta KOHLIEILis «KYJIbTYPHOI aHAJIITUKN» SIK BUKJIMK T€PMEHEBTUYHIN
TpajuLii; B) KOHBEPT€HTHUH (IHKeHEePHO-TyMaHiTapHUI) UCKYPC (MOBa JOCiIHMKA 11030aBJIeHa MO TUYHOI
HaIpyry, IOeTUYHOI MicTUKH a60 inocodcbKoi INOMHY, OCKIJIbKY KyJIbTypa PO3IJISNAEThCS «3CEPEeUHI» JIOTIKU
KOJy Ta iHTepericiB, TOOTO Tak 3BaHOTO «J€TEPMiHi3My onepaliliHOi cuCTeMU» (TPOrPaMHOi JIOTIKK)); I') LUPPOBUI
Mmarepianizm, e «MaTepiasom» LUPPOBOI KyJIbTYPU MOCTAE HE KOMITIOTEP SIK Pi3N4HMI1 00'€KT, a CTPYKTYPHU AAHUX,
KOJY Ta aJiTOPUTMU, SIKi YMOSKJIMBIIIOIOTh KyJIbTYPYy Ta BU3HAYAIOTH ii GOPMY; I) aKLIeHT Ha KOHTUHYaJIbHOCTI, a He Ha
IVICKOHTHHYaJIbHOCTI: Ha BiiMiHY BiJ 6araTbox MeJliaapXxeoJIoriB, SIKi IiIKpPEeCI0I0Th iCTOPUYHI pO3PUBH, aBTOP
II0Ka3ye, sIK cTapi Megia (kiHo, pororpadisl) He 3HMKAIOTb, & iIHTErpyI0ThCS B LU(POBE cepesjoBUlIe, CTBOPIOIOYN
HOBI Ti6puaHi Gopmu («rmbokuit pemike»). IlinkpecyieHo, mo, nonpu GyHgaMeHTalbHNAN BHECOK aMEPUKaHChKOTO
IOCTiHYKA B TeOpeTu3alio Hu@poBoi KyJIbTypU Ta PO3pOOJIEHHS OTY>XHUX KOHIENTYaJ bHUX iHCTPYMEHTIB [1J1s1
PO3yMiHHS poJii cCOPTY i AaHUX, MOro MifxXin Mae NeBHi oOMexXeHHs. Jlo HUX HajleXXaTs: ieHO-TeopeTHyHa Ta
iZ1eoJsI0riYHa 3aJI€KHICTD Bill TEXHOIETEPMIHI3MY, HELOCTATHS yBara 0 IIOJiTUYHOI €KOHOMII Ta COLiaIbHUX
KOHQJIIKTiB, METOIOJIOTIYHA «€JIiTapHICTb» i HAIMIpHA CXUJIBHICTD O KiJIbKICHOTO PeAyKLiOHI3My, a6CTPaKTHICTB i
BilipBaHiCTb Bifi KOHKpPETHUX NIPAKTUK, OOME>XXEeHHS IPOTHOCTUYHOTO NoTeHLiany. Kitodosi ciosa: JleB MaHoBUY,
uupoBa KyJIbTypa, BidyaslbHa KyJIbTypa, KyJIbTypPHA aHAJIiTUKA, HOBI MeJiia, Ky/JIbTypHi jaHi, COPT-KyabTypa,
MegiaBisyasizalis, ITyYHU iHTeeKT, [uPPOBUI MaTepiani3m.

2. The dissertation is devoted to the consideration and systematization of the culturological views of the famous
American artist and scientist Lev Manovich. The relevance of the study is due to the lack of sustained systematic
interest on the part of Ukrainian scientists (and not only culturologists) in his theoretical and artistic heritage.
Realizing the limitations of the traditional methodological tools of the humanities, which are insufficient for the
analysis of digital content arrays intensively generated at the beginning of the 21st century, L. Manovich was one of
the first to formulate the conceptual and methodological principles of the transition from the "analog” past to the
digital future and substantiated the need for cooperation between different groups of humanists and data
specialists. science, which is why he is considered one of the founders of digital humanities. The main reasons for
the low level of interest of academic scientists in his legacy are clarified: instrumental and methodological
complexity (in order to fully work with his ideas, one must not only know the theory, but also master the skills of
programming, machine learning, and computer visualization); the conservatism of the academic world compared
to the technological one, while the scientist works with the most current trends and tendencies that change every
month; a conceptual and paradigmatic shift in approaches to the analysis of millions of artifacts, which is why
many humanists are skeptical of his attempts to understand culture through statistical patterns; attempts to go
beyond the canon of digital art, emphasizing mass, everyday digital culture (social networks, memes, interface
design); criticism of the optimistic narrative, because he is not an apologist for the "culture of participation” and
"creativity for all"; the abstractness and scale of his concepts, the operationalization of which within the framework
of a specific cultural and artistic project requires additional justification. It is proven that L. Manovich's work "The
Language of New Media" summarizes the first stage of his cultural studies, appears as an aesthetic prolongation of
the modernist avant-garde and the register of computerization of modern culture. In this work, the author
demonstrates how the avant-garde "materialized in the computer”, integrates new media into the history of
cinema and constantly emphasizes that the ontology of the computer "imposes itself on culture”, and through



software "broader cultural patterns" are reflected. This approach makes it possible to analytically read the logic of
thinking of the American scientist in "The Language of New Media", where he appears as a theorist and historian of
digital (media) culture. It is noted that the revolutionary nature of this work lies in the fact that it offers a systemic
and conceptually holistic theory of new media, developed and grounded in the historical context of visual and
media culture of the last few centuries. It is emphasized that, despite the fundamental contribution of the
American researcher to theorizing digital culture and developing powerful conceptual tools for understanding the
role of software and data, his approach has certain limitations. These include: ideological-theoretical and
ideological dependence on technodeterminism, insufficient attention to political economy and social conflicts,
methodological "elitism" and excessive tendency to quantitative reductionism, abstractness and detachment from
specific practices, and limitations in predictive potential. Keywords: Lev Manovich, digital culture, visual culture,
cultural analytics, new media, cultural data, soft culture, media visualization, artificial intelligence, digital
materialism.
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