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Pedepar:

1. Incepraliito IpUCBSYEHO AOCTiIXEHHIO crienndiku popMyBaHHS Ta CTAHOBJIEHHS BOKAJIbHOTO MUCTELTBA B
OJHOMY 3 IIPOBiTHUX KYJILTYPHUX LIEHTPIiB YKpaiHu — XapKoBi. Iy onTrumisallii iCHyl040ro 3HaHH [P0 My3UYHY
KyJIbTypy XapKOBa, aKTyaJIbHUM € JOCJIiIPKeHHs crieln(iky Ta poJii BOKaJbHOTO MUCTELITBA B LIbOMY MICTi B pi3Hi
icropuyHi nepiogu. 3’scyBaHHs JIOTiKM (POPMYBAHHS Ta (PYHKLIOHYBAHHS TUX YU iHIIMX O3HAK POQeCiiHOro
BiZITBOPEHHSI TOJIOCOM MY3MYHOI'O TEKCTY B IIEBHUX XPOHOJIOTIYHYX i KyJIbTYPHUX MEXKaxX CIPUsIE OCMUCIIEHHIO
(eHOMEHIB, K BOKaJIbHOI'O MUCTELITBA, TaK i My3M4HOI KyJIbTypU YKpaiHu. O6’eKTOM JOCTiIKEHHS € My3UYHa
KyabTypa XapkoBa XIX - novyaTtky XX cT. [IpegmeTom — crienndika BOKaIbHOTO MUCTELITBA XapKOBa B KOHTEKCTI
CTaHOBJIEHHS My3W4YHOI KyJIbTYpH MicTa B Ipyriii noyioBuHi XIX cT. Y guceprauii Briepuie B yKpaiHCbKill My3MKOJIOTii
[IPEIMETOM CIIELjaJIbHOTO TEOPETUYHOTO PO3IJIAAY [1I0CTAJI0 BOKAJIbHE MUCTELITBO XapKOBa APYroi nojaoBuHU XIX
CT. Y CUCTEMHIl €IHOCTi aCIIeKTiB My3M4YHOrO BUKOHABCTBA Ta NPOQPeCiiHOI BOKAJIBHOI OCBITH. Y3arajbHeHi OCHOBHI
YMHHUKY (POPMYBaHHS Ta OCMMCJIEHHS] BOKJILHOTO MUCTELTBA XapKoBa NpoTsaroM XIX CT. B OCHOBHUX cpepax Horo

(YHKLIOHYBaHHS: OCBITHbOMY CE€peOBUIi, KOHIIEPTHiN [IpaKTULli MicTa, OllepHOMY BUKOHABCTBI. Crienudika



KyJIbTUBYBaHHs TPOQeCiiiHOi BOKaIbHOI MiATOTOBKU B XapKOBi 10 cepeanHy XIX CT. 3yMOBJIeHa N1€JarorivyHo0
LiSIJIbHICTIO B 3arajlbHUX OCBITHIX 3aKJ1a7jax MicTa KareJabMeNUCTepiB, Ki B IPOLECi MigroTOBKY CIiBaka o
KOJIEKTUBHOTO MY3MKyBaHHS 3aCTOCOBYBAJIM YCTaJIEHY B €BPOIEICHKiM My3UYHil IPAKTULi METOJMKY [TOCTAaHOBKU
roJIOCy Ta BOJIOAIHHA CIIIBOYMM anapaTom. BUKOHaBCbKa Ta Mearoriyia IisyibHICTh €BPOIENChKUX CIIiBaKiB 3 1840~
X pp. CTUMYJIIOBaIa podecioHasnisaliio BOKaJbHOI MiAFOTOBKY B 3arajlbHUX OCBITHIX 3aKkyafax XapKoBa B KOHTEKCTI
nepeopieHTallii 3 KOJIEKTUBHOIO Ha CONbHUI criB. 3 1870-X pp. mpodeciiiHa BokaJibHa OCBiTa B XapKOBi
dopmyBaacst B MeXax (yHKIIOHyBaHHS OCBITHIX IIPUBATHUX OCEPEJIKiB Ta CTPYKTYP XapKiBCbKOTO BifIiNeHHSs
PociiicbKkoro My3n4yHOro TOBapyCTBa. B rasnysi npuBaTHOI BOKaJILHOI TiATOTOBKU NIPOBIIHY POJIb BifirpaBaau
npodeciiiHi BOKaJiCTH 3 JOCBiIOM BUCTYIIIB Ha OINE€PHIl CLEHi, JIs IKUX Pe3yJIbTaTUBHUM OPieHTUpPOM OyJia
IiATOTOBKA [0 CIIiBY B OIIEPi, 11J0 3yMOBJIIOBAJIO, 30,e0ibIIOr0, PEMICHUYMI IiAXi 1O 3aCBOEHHS BOKAJIbHUX
HaBMYOK. lle 6e3rocepeiHbO CTOCYEThCS TMMYACOBO]I E€JaroriyHOi MPakTHMKY B XapKOBi OllepHUX cHiBakiB E.
[TaBnoscokoi, I. Cionnepbepr, A. Kanuctoscskoro, O. ®opepa, . Ycarosa Ta iH. B neparoriqsii gisipHOCTI
KepiBHUKIB NpuBaTHUX 3akuagiB O. CunysHosoi-KoHnnupesoi, A. Paned-Arar, A. Jlerpas, K. [IpoxopoBoi-Maypetii,
B. TuxoHoBa, C. JIanMHCBKOTO, SIKi TPUBAJINN TEPMIH AisiiM B XapKOBi, IIPOCTEXYEThCA OPi€HTAallisd Ha MOJEJb
VHiBEpCaJIbHOTO ONIEPHOTO CIiBaKa, 10 IPOSBIISIOCS B aKTUBHOMY 3aJIy4eHHi B OCBITHii1 Tpo1ec aHcamb1eBOro i
XOPOBOTO BUKOHAHHSI Ha CLI€Hi, ONPALIIOBAaHHS, OPSI] i3 BOKAJIIOM, aKTOPCbKMX HABUUOK, Iy0JIiYHMX TOCTaHOBOK
OIIEPHUX YPUBKIB SIK BKJIMBOTO IIPAKTUYHOTO KOMIIOHEHTY BOKJIbHO-CLI€HIYHOI [iIFOTOBKU. BOKasibHa MiATOTOBKA
SIK METOTIUYHUM NTPOLIEC OCMUCIIIOBAIACS B MIeJJaroriuHiil NisJIbHOCTI BUCOKOMIPOdeCiiiHUX MUTIIiB B OCBITHIX
CTPYKTypax XapKiBCbKOTO BifinieHHs POCiICbKOro My3UYHOIO TOBAPYCTBA, AKa 3[iICHIOBAACs B MEXKax
perjiaMeHTOBaHOI CUCTEMU BUXOBAaHHS YHiIBEPCAJLHOrO My3uKaHTa. [legaroriyna maiicrepHicts K. [TpoxopoBoi-
Maypesi (nmeparor kiacy crisy 3 1871 p. 1o 1888 p.) ta C. MotTe (neparor kiacy cnisy 3 1885 p. 1o 1901 p.),
3yMOBJIEHA TPOQ€CiOHANI3MOM MUCTKMHb, OCHOBAaHMM HA I'PYHTOBHIl BOKaJIbHIN MiATOTOBLI Ta yCHiLIHINA
camopearnizaliii Ha OnepHil CleHi I KOHLIEPTHIN eCTPaji, MPOSIBIISIACS B IKOCTi MiAroTOBKY (axiBIliB, CHPOMOKHUX
Ha 10CTaTHbOMY ITpodeCiiiHOMY piBHI YCHIIIHO 37i/ICHIOBATH BOKaJIbHi BUKOHABCbKY Ta Mearoriyny QyHKIi.
INeparoriuna maiicrepnicts K. Maypesii cripusiia noganblioMy CaMOBAOCKOHAJIEHHIO Ta YCIIIHIN ONEPHil Kap'epi
comnpaso B. 3apynnoi, K. KonssHoscekoi, C. JaBunosoi, B. EiireH Ta iH., KOHLEpTHO-BUKOHABCHKIN i IIe1aroriyHii
nisnpHOCTI C. Motre. [leparoriyna maiictepHicts C. MOTTe cripusiyia Nojasbllii yCHilHIA camopearisalii Ha
onepHiin cueHi conpano 0. Peitnep, M. Muxaiiosoi, M. ITosskoBoi, menocomnpano €. Kopenpkoi, JI. KypoukuHoi Ta
iH.

2. This thesis is dedicated to the exploration of specifics of the formation and development of vocal art in one of
Ukraine's major cultural centers - Kharkiv. To optimize existing knowledge about Kharkiv's musical culture, it is
essential to investigate the specific features and role of vocal art in this city across various historical periods.
Elucidating the logic behind the formation and functioning of specific aspects of professional vocal rendition of
musical texts within certain chronological and cultural frameworks contributes to the understanding of both vocal
art and Ukrainian musical culture as a whole. The object of this research is the musical culture of Kharkiv during
the period from XIX to the early XX century. The subject matter is the specificity of Kharkiv's vocal art in the
context of the city's musical culture development during the second half of the XIX century. For the first time in
Ukrainian musicology, the vocal art of Kharkiv in the second half of the 19th century has become the subject of
special theoretical consideration in the systematic unity of aspects of musical performance and professional vocal
education. The fundamental factors in the formation and comprehension of Kharkiv's vocal art throughout the 19th
century are summarized in the main spheres of its functioning: the educational environment, the city's concert
practice, and opera performance. The specificity of professional vocal training cultivation in Kharkiv before the
mid-19th century was determined by the pedagogical activities of kapellmeisters in the city's general educational
institutions. In the process of preparing singers for collective execution of musical arts, they applied the
established European methodological practices of training of signer's voices and teaching the students mastery of
the vocal apparatus. The performing and pedagogical activities of European singers from the 1840s stimulated
further professionalization of vocal training in Kharkiv's general educational institutions in the context of a
reorientation from choral to solo singing. From the 1870s onwards, professional vocal education in Kharkiv was



formed within the framework of the functioning private educational centers and structures of the Kharkiv branch
of the Russian Musical Society. In the field of private vocal training, a leading role was played by professional
vocalists with experience of performing on the opera stage, who viewed preparedness of singers for opera
performance as the main objective, which, for the most part, determined a craftsmanship approach to mastering
vocal skills. This approach was especially advocated by opera singers E. Pavlovskaya, G. Sunnerberg, A. Kalistovsky,
O. Furrer, D. Usatov and such, who temporarily worked in Kharkiv at that time. In the teaching careers of the
heads of private institutions O. SiluyanovaKondyreva, A. Ralf-Agats, A. Legrain, K. Prokhorova-Maurelli, V.
Tikhonov, S. Lapinsky, who worked in Kharkiv for a long time, a focus on the concept of a universal opera singer
manifests through expanding involvement of ensemble and choral performance on stage in the educational
process, and in directing efforts towards development of not only vocal skills, but also acting ones, with
performance of opera excerpts being seen as an important practical component of combined vocal and acting
performance training. Vocal training as a methodical process was reflected upon in pedagogical careers of
professional artists in the educational structures of the Kharkiv branch of the Russian Musical Society, which was
carried out within the framework of an established system of upbringing a universal musical artist. The
pedagogical skills of K. Prokhorova-Maurelli (teacher of the Singing course from 1871 to 1888) and S. Motte (teacher
of the Singing course from 1885 to 1901), brought further forth by their professionalism based on thorough vocal
training and expirience on the opera and concert stage, manifested itself in the high skill level of their students,
who upon finishing the course were capable both successful vocal performance and teaching the next generation
of students at a sufficiently professional level. Exceptional teaching skills of K. Maurelli contributed to the further
self-realisation and successful operatic career of sopranos V. Zarudnaya, K. Kolyanovskaya, S. Davidova, V. Eigen,
etc., singing and teaching career of S. Motte. In turn, teaching skills of S. Motte contributed to the successful
careers in opera of sopranos Y. Reider, M. Mikhaylova, M. Polyakova, mezzo-soprano E. Koretskaya, L. Kurochkyna,
etc.
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