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1. Onepu ®pancica ITyneHKa: Xy[oKHIl CBIT Ta pobyema Horo LigiCHOCTI

2. Operas by Francis Poulenc: the imagery world and the problem of its integrity

Pedepar:

1. Incepraliito NpUCBSIYEHO JOCIiIKEHHIO TPO6IEMH LIiiCHOCTI Xy 0>KHBOT'O CBIiTY omnep (ppaHIy3bKOro
kommnosutopa ®pancica Ilynenka. V mociigkeHHi BUSBIEHO CBOEPITHICTh XyHOKHIX CBITiB TBOPIB, 110 CTAJN
ocHOBoIO Jiiopeto onep ®. [Tysnenka; npociinkoaHo crienudiky «rnpountanus» @. [TyseHKoMm yiTepaTypHUX
[IepIIOPKEPEJI MOro OIlepP; BU3BHAYEHO OCHOBHI CKJIAMIOBI Xy[,0KHBOTO CBiTy KOXHOi oniepu @. TlyseHka yepes ixHIo
SKaHPOBY 11 CTUJIbOBY cIiellM(iKy; BUSIBJIEHO CIIiJIbHI 1 YHIKaJIbHi pUCH XYAOXKHIX CBITiB JOCiIKyBaHNUX OIIEPHUX
TBOPIB; OKpECJIEHO BU3HAYaJIbHi KOMIIOHEHTH LiJIiICHOCTI XymoKHBOTO CBiTy ®paHcica ITysnenka. Po3ryisHyTi B
IycepTallii aCleKTH Xy0KHbOro cBiTy @. [Tys1leHKa norin6II0Th PO3YMiHHS IICUXOJIOTIi 1OT0 TBOPYOTO MUCJIEHHS,
IIO3BOJISIIOTH HA HOBOMY PiBHI OCMUCJIMTY CIIAALIMHY KOMIIO3UTOPA Yepes ii yHIKaJIbHY LiiCHICTD; Jal0Th
MOKJIMBICTb IIPOCTEXUTH LJISIXY OHOBJIEHHS )KaHPY ONEepH B cepenuHi XX CTOJITTS, PO3LUPUTH YSIBIIEHHS PO

KyJIbTYPHO-iCTOpUYHi npouecu y @paniii 1o4atky i cepeinHA MUHYJIOTO CTOJITTS.



2. The thesis has been dedicated to the research of the problem of the integrity of the imagery world of the operas
by the French composer Francis Poulenc. The study has highlighted the originality of the imagery world of the
literature sources, which became the basis of the Poulenc’s opera librettos. This work has explored the specifics of
«reading» of literature primary sources of operas by Francis Poulenc. In addition, the main components of the
imagery world of each opera by F. Poulenc, depending on their genre and style specifics, as well as common and
unique features of the imagery worlds of the studied operas have been revealed. Further, components that are
basic to the integrity of the imagery world of Francis Poulenc have been outlined. The examined aspects of the
imagery world of F. Poulenc in this thesis deepen the understanding of the psychology of his creative thinking.
These aspects allow reflecting on the heritage of the composer through their unique integrity on a new level. They
give an opportunity to trace the ways of the renewal of the genre of opera in the middle of the twentieth century.
Moreover, they expand the notion of the cultural-historical processes in France during early and mid-twentieth
century.
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