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Pedepar:

1. HaykoBo10 Ipo6s1eMOI0 fucepTaliitHoi po60Tu € ocMucyieHHs enoxu 1960- 1980-x pokiB B yKpaiHCBKill KyJIbTypi
yepe3 QoKycyBaHHS Ha NpoeciliHill TOBCSIKIEHHOCTI 4JIeHiB KUiBCbKOI MUCTELIbKOI CIIJIBHOTY 1 BUOKPEMJIEHHS Ta
aHaJli3yBaHHS TUX KYJIbTYPHUX CLI€HApIiiB (B3ipL,eBUX IPOrpaM >KATTEiSTIBHOCTI y COLLiOKYIbTYPHOMY IIPOCTOPI),
SKMMU KepyBaJIMCS XyIOKHUKY Y CBOIll TpodeciiiHiil AisinbHOCTI. YKpaiHcbke MucTelpke XUTTs 1960-1980-x pokis
y PaMKax aKTyaJIbHUX CTYill yKPaiHCbKOI KyJIbTypU XX CTOJIITTS Lle MOTpebye CUCTEMHOTO BUBUEHHS, NOIIYKY
HOBUX HaIpPsIMiB JOCJiIpKeHb. PO3IJISIHYBIIN BEJIMKE KOJIO JI)KEPEJI, MU BUSIBUJIY, 11O JI€sIKi aCIIEKTH He Oyin

BUCBiTJIeHI. He mociimpkeHa ictopist Pecny6iikaHChKOI Xy I0>kKHBOI cepeiHboi Ko imeHi T. I'. llleBuenka (PXCIII),



a icropist KuiBCbKOro IepKaBHOrO XyHoKHbOro iHCTUTYTY (KIIXI) pO3risgaeTbcst Malbke BUKIIOYHO Yepes IPU3MY
neJaroriky. BincyTHi IpyHTOBHI HayKOBi pOOOTH PO YMOBY TBOPYOi Ipalli XyLOXXKHUKIB (¢(KOHBEEPHOMY
BUPOOHHULITBY» XyAOXKHBOTO IIPOAYKTY Ha Tak 3BaHMX KOMOiHaTax, CUCTEMI I€P>KaBHUX 3aMOBJI€Hb, OIJIATi Mpali
To1e). [TyHKTUPHO HocigkeHa AisnbHicTb Crinku xymoxHuKiB YPCP (CXY), a Taka po3srajyykeHa Ta BIIMBOBA
opraHizauis, gk Xynoxsii ¢ony YPCP, y3arasni He 3HaiinIa CBOro gocaigHuka. He BucBitTiena pobota BynuHkis
TBOPYOCTI Ta BiATIOYMHKY XyJIO)KHUKIB (OKpiM, MOXK1BO, CenHena). He po3risgaeTbcsi IPyHTOBHO sIBULLE
KOH(QOPMi3My y cepe[loBUlli TBOPYO] iHTeJIireH1ii Ta KOHKPETHO XYIOKHUKIB. MU chOKycyBaaucs Ha
MOBCSIKJIEHHUX MTPOQeCiliHUX MTPAKTHUKAaX KUiBCbKUX XyA0>KHUKIB, BBAXXAI0UH, IO €M MiJXill JO03BOJNUTD SKHaMKpale
BUCBITJIMTHY IIPOGJIEMHI MUTAHHS, PO SIKi CKazaHOo BUIlLe, — @ 3HAYUTh 30araTuTh iCTOPil0 yKpaiHChKOI TBOPYOi
iHTesireHuii, Xy40>KHbOI KyJIbTYPH Ii3HbOPAISIHCHKOI YKpaiHH, COLIia/IbHY iCTOPIiI0 YKPAIHCBKOTO MUCTELTBA XX
CTOJITTH, CTyAil pafgHCHKOI Aep>KaBHOI KyJILTYPHOI MOJIITUKY, BITAN3HSIHE MUCTELITBO3HABCTBO. Y LEHTPI
IVCEPTALIMHOIO LOCJIII)KEHHS 3HaXOAUThCS KAIBChbKA XYIOXKHS CIIJIBHOTA, agyke came B cronuli YPCP
CKOHLIEHTpYyBaJlacsl HalbisbIa KiIbKiCTb MPeCTaBHUKIB XyOXXHbOI iHTeIire i, TyT 3HaXOAWIUCh IHCTUTYL, 5Ki
TaK 44 iHaKile GOopMyBaJM Ta peryioBaau chepy 06pa3oTBOPUOro MuctenTsa. Haibinpmuii ineosaoriyHuil TUCK Ha
XYI0KHUKIB, IXHE MOCTiMHE 3HAXOIKEHHS IiJl ITOIJISIIOM BJIAJHUX CTPYKTYP, OJHOYACHO 3 BUCOKOI KOHKYPEHLI€0 ¥
npodeciiiHil cdepi, - Bce e GopMyBasio CBOEPiTHE KUiBChbKe COLIOKYIbTypHE I10Jie. Briepiie mocigkeHo
KUIBCBKMX XyJIOKHUKIB SIK COLiaJIbHy CTPATy Ha IiJICTaBi pi3HUX KPUTEPIiB: IpOKMUBaHHA y KueBi, oTpruMaHHs
(axoBoi OCBiTH, pOOOTa 32 (PaxoMm, 4eHCTBO y CHinlli Xyo>KHUKIB. ONKCaHi KiJIbKiCHI Ta SKiCHI XapaKTepUCTUKA
npodeciiHoi crinbHOTU. JOCTiIKEHO TaKi aceKTy NPo¢eCiitHOr0 MUCTELBKOTO ITOBCIKIEHHS, SIK OTPUMAaHHS
¢daxoBoi ocsitu (Hacamnepen B PXCIII i KIXI); BapianTu npauessiamtyBaHHs, cienudivni nis Kuesa, npu npomy
3pO0JIEHO aKLEHT Ha cucTeMi XyZosKHBOTO GOHAY 3 IOTO «<KOHBEEPHMM» BUPOOHULITBOM Xy IOXKHIX TBOPIB i
YCTaJIEHOIO NPAKTUKOIO I€P’KaBHUX 3aMOBJIEHD; PO3IJIIHYTO CUCTEMY OIUIATH Mpalli Xy 0KHUKIB; IHCTUTYLIIOHA/bHI
MEXaHi3MU KEPYBaHH KyJIbTYPOIO, HAcaMIlepe[ HisiybHiCTh CHIJIKA XyLO>KHUKIB YKpaiHU Ta NapTiHUX OPTaHiB;
BUSBJIEHO Pi3Hi BapiaHTU KyJIbTyPHUX KOMyHiKaliii MUTLiB y Mexkax CPCP Ta i3 3akopfoHoM. ['Tn6oKe 3aHypeHHs Y
NOBCSIKAEHHE TPOQeCiiiHe KUTTS Xy OKHUKIB JO3BOJIMIIO 106AYUTH NIE€BHI 3aKOHOMIPHOCTI, IpOrpamy, 1o
[IOBTOPIOBAJINCA Y LIOJEHHYX [IPAKTUKAX. JOCIiIKyI0UM iX, MU 3BEPHYJINCA [0 KOHLUENLi KyJIbTyPHUX CLIEHAPIiB
(sxa nmop’s3aHa 3 KoHUenujeto raditycy I1. Bypabe). Ha mupokomy daxkTosiorivyHoMy Matepiasi BUSIBIEHO KyJIbTYPHi
CLieHapii — B3ipLieBi IpOrpamMu >KUTTELiSJIBHOCTI, crietniuHi AJ1s 1107151 yKpaiHCbKOrO MUCTELITBA y CUCTEMI
I€P>KaBHOTO MaTepHali3My. AHali3 KyJIbTYPHUX CL€HAPiiB YMOKJIMBUB 3'SICYBaHHS XapaKTePHUX OCOOJINBOCTEN
COLiaJIbHOI TTOBEIiHKY MPEJCTaBHUKIB KUIBCbKOI MUCTELILKO] CIIIJILBHOTY B Mi3HbOPAASHCHKY €10XY. BuoKpeMieHO
Ta ONMCAHO TaKi KyJIbTYPHi clieHapii: IMHACTUYHICTB; CJIYKiHHS a60 60pOTHOA; Mi3BITHICTb 00 parlOpTyBaHHS
KOMYHICTUYHIH NIapTii, BAAYHICTL KOMYHICTUYHIN NIAPTii 38 BUXOBaHHS, MiJIKa3KK Ta KEPYBaHHS; BUKOHAHHS
IeP>KaBHUX 3aMOBJIEHB; MAaCOBe (KOMOIHATHE) BUPOOHUIITBO MUCTELIbKOTO MTPOLYKTY; KOH(OPMIi3M. [lJ1s JI0AnHY,
sIKa iCHy€ B KOHKPETHIi1 KyJbTypi, HOPMaTUBHI ClieHapil )KUTTENiSITIbHOCTI € 3pO3yMIIUMU, 1 31,e06iIbIIOro YIeH!
CIIiJIbBHOTY HUMU KEPYIOThCS (10 MOKHA BU3HAUUTH SIK KOHPOpMi3M). CLieHapii pyxoMi Ta B3aeMO3asexHi,
Y4aCHMKU TUX YU iHIIMX COLiaJIbBHUX CTOCYHKIB IX 3aCBOIOIOTD, aj1€ 1 CTBOPIOIOTE. SIKach 4aCTUHA CIIIJIBHOTU Ma€
CBOI pEe30HHU [1J1 OPYIIEHHS KyJIbTYPHUX CLi€HapiiB, — 0COOJIMBO TPaBMATUYHO 1€ Bil0yBAETHCS B aBTOPUTAPHIN
Iep>kasi, sikoro 6yB nizHilt CPCP. TakuM 41HOM, MUCTELILKUI HOHKOHGOPMI3M i OJIITUYHE JUCHULIEHTCTBO MU

PO3IVIAHYJIN K ITIOPYIIEHHA 3araJlbHNX KyJIbTYPHUX CU‘eHapﬁB B iHII‘I/IBi,U‘ya]IbHI/IX CLLCHapiF[X.

2. The scientific problem of the dissertation work is to understand the era of the 1960s-1980s in Ukrainian culture
by focusing on the professional everyday life of the members of the Kyiv art community and identifying and
analyzing those cultural scenarios (exemplary programs of life in the socio-cultural space) that guided artists in
their professional activities. The Ukrainian artistic life of the 1960s-1980s still needs a systematic study and the
search for new directions of research within the framework of topical studies of Ukrainian culture of the 20th
century. After reviewing a wide range of sources, we found that some aspects have not yet been comprehensively
covered. The history of the Taras Shevchenko Republican Art Secondary School (RASS) has not been considered.
The history of the Kyiv State Art Institute (KSAI) is viewed almost exclusively through the prism of pedagogy. There
are no thorough research of the conditions of creative work of artists (assembly-line production of artistic



products at so-called factories, the system of state orders, remuneration, etc.). The activities of the Union of
Artists of the Ukrainian SSR are studied fragmentarily, while such an extensive and influential organization as the
Art Fund of the Ukrainian SSR has not found its researcher at all. The work of the Houses of Creativity and
Recreation for Artists (except, perhaps, Sednev) is not covered. The phenomenon of conformity among the creative
intelligentsia and artists in particular is not thoroughly considered. We focused on the everyday professional
practices of Kyiv artists, believing that this approach would best illuminate the problematic issues we mentioned
above, and thus enrich the history of the Ukrainian creative intelligentsia, the artistic culture of late Soviet
Ukraine, the social history of Ukrainian art in the XX century, the study of Soviet state cultural policy, and national
art history. The focus of the dissertation is on the Kyiv artistic community, since it was in the capital of the
Ukrainian SSR that the largest number of representatives of the artistic intelligentsia was concentrated, and here
were the institutions that somehow shaped and regulated the field of fine arts. The greatest ideological pressure
on artists, their constant presence under the gaze of the authorities, along with high competition in the
professional sphere - all this formed a kind of Kyiv socio-cultural field. For the first time, Kyiv artists have been
studied as a social stratum according to various criteria: residence in Kyiv, professional ducation, work in the
profession, and membership in the Union of Artists. We described the quantitative and qualitative characteristics
of the professional community. We studied such aspects of professional artistic everyday life as obtaining
professional education (primarily at the RASS and the KSAI); employment options specific to Kyiv, with an
emphasis on the system of the Art Fund with its “assemblyline” production of artworks and the established
practice of state orders; examined the system of artist remuneration; institutional mechanisms of cultural
governance, primarily the activities of the Union of Artists of Ukraine and party authority; and identified various
options for cultural communication between artists within the USSR and with foreign countries. A deep dive into
the artists' everyday professional lives allowed us to see certain patterns and programs that were repeated in their
professional practices. To study them, we turned to the concept of cultural scenarios (which is related to P.
Bourdieu's concept of habitus). Based on a wide range of factual material, we have identified cultural scenarios -
exemplary programs of life specific to the field of Ukrainian art in the system of state paternalism. The analysis of
cultural scenarios has made it possible to clarify the characteristic features of the social behaviour of
representatives of the Kyiv artistic community in the late Soviet era. We have identified and described the
following cultural scenarios: dynasticism; service or struggle; accountability or reporting to the Communist Party,
gratitude to the Communist Party for education, guidance and direction; fulfilment of state orders; mass
production of artistic product; conformism. For a person existing in a particular culture, such exemplary programs
of life are understandable, and for the most part, community members are guided by them (which can be defined
as conformism). Scenarios are fluid and interdependent, and participants in certain social relationships learn them,
but also create them. Some part of the community has its own reasons for violating cultural scenarios, and this is
especially traumatic in an authoritarian state like the late USSR. Thus, we see artistic non-conformism and political

dissent as violations of general cultural scenarios in individual scenarios.
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