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I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0418U002023
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 12-01-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bapaik Mapuna AdanaciiBHa

2. Bardik Marina Afanasiivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 27-12-2017

CreniaJbHICTh 32 OCBITOI0: MUCTELITBO3HABCTBO

Micue po6oTH 3800yBava: Haujonanbuuii Kueso-Tledepebkuii iCTOPUKO-KYJIbTYPHUIA 3aMOBIIHUK

Kopg 3a €IPIIOY: 20073260

Micuesnaxo,szeHHa: ByJ1. JlaBpchKa, 9, Kopi. 8, M. KuiB, Kuig, 01015, Vkpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpceKa 9, kopr.15, M. Kuis, Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0Cc00H: Kuicbkuii yHiBepcuteT imeni Bopuca I'pinyeHka
Kopg 3a €IPIIOY: 02136554

Micue3HaxoaKeHHS: ByJ1. BynpBapHO-Kynpsserka 18 /2, m. Kuis, Kuis, 04053, Vkpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHX PyOpHK: 13.09.25, 18.31.31

Tema gucepranii:
1. OHOBJIeHHS KMIBCBKUX XPaMiB y KyJIbTYPHO-iICTOPMYHMX YMOBaxX YKpaiHu nepuioi nosoBuHU XIX CTOJITTS (Ha

Marepiasi MOHyMEHTAJIbHOTO )XUBONUCY YcneHcbkoro cobopy Kueso-Tleuepcokoi naBpu i Codii Kuicbkoi)

2. Renewal of Kyiv Cathedrals under Cultural and Historic Conditions of Ukraine in the First Part of XIX Century (a
Case Study of Mural Paintings in the Kyiv-Pechersk Lavra’s Dormition Cathedral and Kyiv St. Sophia Cathedral)

Pedepar:

1. Inceprarnis Ha 3000YTTSI HAYKOBOTO CTYIEHS KAaHINAaTa MUCTELITBO3HABCTBA (BOKTOpa ¢inocodii) 3a
crenianbHicTIO 26.00.01 «Teopis Ta icTopis KyabTypu». KuiBcbkuii yHiBepeureT iM. bopuca I'piHueHKa,
MiHicTepcTBO OCBiTH | HayKu YKpainu; HallioHasnbHa akazemist KepiBHUX KaJIpiB KyJIbTYPH i MUCTELTB, MiHiCTepCTBO
KyJabTypu YKpainu. Kuis, 2017. [JaHa po60Ta € KOMIIJIEKCHUM J0CJIiIPKEHHSIM MOHYMEHTAJIbHOTO JKUBOIIUCY
YcneHncskoro cobopy Kueso-Iledepcpkoi 1aBpu Ta Codii KuiBcbKoi sIK (peHOMEHA XyI0>KHBOI KYJIbTYPHU i CKIIA0BOi
IIPOLIECY OHOBJIEHHSI KMiBCHKUX IIPABOCJIABHUX XPaMiB y KyJIbTYPHO-ICTOPUYHUX YMOBaX YKpaiHM M€PIIOi I0JIOBUHU
XIX ct. CnpoCTOBaHO yIepenKeHe TPaKTyBaHHs OHOBJIEHHS! PO3NUCIB 3a3HaU€HUX COO0piB. BusHaveHi KyIbTypHO-
icTOpMYHi YMHHMKY, SKi BIUIMHYJIM HA OHOBJIEHHS IIPAaBOCJIaBHUX XxpamiB Kuesa B nepuiiii noyiosuHi XIX CT.
[IpocTeskeHO KyJIbTypHO-iCTOPUYHUI 3B'I30K OHOBJIEHHS po3nuciB YeneHcbkoro ta Cogiiicbkoro co6opis, i1oro

3HAYEHHS Y 30epesKeHHi KyJIbTypHOI CIIaALUMHY CaKpaJIbHUX NTaM’ITOK. BBeieHi 1o HayKoBOro 06iry iMmeHa



XyJIO>KHUKIB i MaICTPIB, sIKi BAKOHYBaJI1 OHOBJIEHHSI CO60piB. CPOPMYIbOBAHO CMUCIIOBE HAIIOBHEHHS TEPMiHIB
OHOBJIEHA i TTOHOBJIEHA KOMITO3UI1isl MOHYMEHTAaJIbHOTO XUBONuCY. CGOPMYIbOBAHO Ta BIIPOBAIKEHO METO/, AJIS
aTpubyLii KOMIIO3MLi MOHYMEHTAJILHOTO JXUBOIIUCY, IKMI 6a3yeThCsl HA BUBHAYEHHI BUiB POOIT, BUKOHAHUX
XyIOXXHUKAaMU i MalicTpaMu. Briepie fOCIiIpKeHO OHOBJIEHHS i CTBOPEHHS HOBUX po3nuciB y xpami CB. Codii B
nepuiit TpetuHi XIX CT., MpoBeIeHO aTpUOYLi0 KOMIIO3ULiNl MOHYMEHTAJIbHOTO )KUBOMUCY NePLIOi 10710BrHA XIX
cT. YcneHncekoro Ta Codiiickkoro co6opiB. OHOBJIEHI pO3MKUCH BU3HAYEHI SIK MUCTELbKUYM (PeHOMEH, 110
I'PYHTYBaBCsI HAa CUHTE3] CTUJIi3allii IePBMHHMX 300pakeHb i BIaCHOI MaHepH XyJIO>KHUKIB, SIKi BAKOPHUCTOBYBAJIU
IpUIOMHU 6APOKOBOTO, KJIACULIACTUYHOTO, aKaJIEMiYHOTO KMBOIIMCY, IKOHOINCY, HUTYBAHHS €JIEMEHTIB IaBHIX
KOMITO3ULil. YTOYHeHa i nepeocMuciieHa icTopisi MOHyMEHTaJIbHOTO KUBOMNUCY YcreHchkoro Ta Codificbkoro

cobopiB nepuoi nosoBuHu XIX CT.

2. Thesis for scientific degree of PhD in Art History, speciality 26.00.01 - Theory and History of Culture. Borys
Grinchenko Kyiv University, Ministry of Education and Science of Ukraine; National Academy Managerial Staff of
Culture and Arts, Ministry of Culture of Ukraine. Kyiv, 2017. In the thesis the mural paintings of the Kyiv-Pechersk
Lavra’s Dormition Cathedral and St. Sophia Cathedral as a phenomenon of artistic culture and a component of the
renewal of the Kyiv Orthodox cathedrals under the cultural and historical conditions of Ukraine in the first half of
XIX century has been comprehensively researched. Analysis and systematization of scientific publications of the
XIX-XXI centuries found the limitations of the existing general historical approach, as well as the “author’s
arbitrariness”, id est a cultural and historical phenomenon that consisted in duplicating the unreliable information,
confusion in definitions and dates, incorrect archival references. On the factual basis, the myth of the low
qualification of artists who renewed the paintings has been refuted, and a view on the process of painting
decoration renewal of the specified the Dormition and St. Sophia Cathedrals has been re-conceptualized. The
factors that influenced the renewal of the Kyiv Orthodox cathedrals under the cultural and historical conditions of
Ukraine in the first half of the XIX century have been determined. The conceptual triad “autocracy - Orthodoxy -
nationality” which was put in the basis of the state ideological doctrine provided the assistance from the official
authorities to the renewal of Orthodox cathedrals. Kyiv in the cultural system of the then society was considered a
sacred city and was the centre of pilgrimage. Therefore, the charitable movement contributed to the renewal of
the painting decoration of Kyiv cathedrals. 1800-1850s were a period of active urban development in Ukraine, the
renewal of cathedrals took place in the context of the development of Kyiv. Stylistic features of the architectural
and artistic decision of the cathedrals were regulated by imperial legislation and state bodies. The mural painting
renewal in the Dormition and St. Sophia Cathedrals was influenced by the revival of the Lavra’s painting school in
1840-1850s. The cultural and historical connection of works on the renewal of the Dormition Cathedral and St.
Sophia Cathedral has been observed. It took place under the control of Kyiv metropolitans: a program of new
paintings, current decisions were agreed upon with them, artists and craftsmen were involved under their
approval. The painting works were often performed by the same artists, including the Lavra’s novices and monks.
The succession in composite principles, topical and plot lines of the painting decoration in the cathedrals in
1830-1850s has been studied. Renewal of the cathedrals in 1840-1850s had a general cultural significance. The
names of artists and craftsmen, who performed the renewal of the mural painting decoration in the Dormition and
St. Sophia Cathedrals, have been introduced into scientific circulation. In 1840-1843s under the supervision of
Irynarkh 48 artists and 26 craftsmen worked in the Dormition Cathedral, and in 1848-1849s there were 38
craftsmen. St. Sophia Cathedral was renewed by Irynarkh with 58 artists in 1850-1852s, and by I. Zheltonozhsky
with 27 artists and craftsmen in 1852-1853s. A large number of artists and craftsmen reflected the magnitude of the
work performed. The content of the terms of the renewed and renovated mural painting composition has been
formulated. The renewed composition of mural painting is an image which was drawn anew. The renovated
composition of mural painting is an image with which the works of a restoration character have been performed.
The author of the renewed composition is the artist, who draws it anew; it is dated by the time of execution. The
renovated composition is attributed by its primary origin: the author is an artist who painted it (but not renovated),
the dating is a time of creation (but not of renovation). Thanks to the content of these terms, there is a direct link
between the type of work (renewal or renovation) and the authorship and dating of the images. Types of work



performed are a criterion for conducting the attribution of paintings, establishing the author and the time of
creation. The method for the attribution of mural painting compositions has been formulated and applied.
Authorship and dating of mural painting compositions are determined by the criterion, which is by the type of
work performed by artists and craftsmen. Types of work are clarified in the process of comprehensive analysis of
archival sources, publications, restoration reports, and other documentary evidence.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI IiJIBHOCTI:
ITiZcyMKH BOCTiI>KEeHHS:
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VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CtagHuUK MuUKoOJ1a MUKOJIaliOBUY

2. Stadnik Mukola Mukolayiovuch

KBasigikamnis: n. dinoc. 1., 09.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BigomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
OdiniiiHi OIOHEHTH
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1. Kapace 'aHHa BacuniBHa



2. Karas Anna

KBasigikamis: n. mucr., 26.00.01
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aTbKOBI:
1. Xopak Ipuna OznekcaHgpiBHa

2. Hodak Iruna

KBasigikamis: k. mucr., 17.00.05
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

roJIOBYIOYOrO Ha 3aciJaHHi

BignoBigasibHHUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTparop

Illynsrina Banepia JmMutpiBHa

Iynerina Banepia ImMutpiBHa



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




