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1. B pucepTauii 3aificHIOE€TbCS TOCTiAKEeHHS XiHo4oi fpamaryprii CIIA kinug 1970-90-x pokiB. YBara aBTopa po60Tu
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KyJIbTYPHUX iMITyJIbCiB aMEPUKAHCBKOTO TEATPY OCTAHHBOI TPETUHU XX CTOJIITTSI.

2. The dissertation is the first monographic research dedicated to the US female drama in the American theatre of
the late 1970-90ies. It addresses mother-daughter relations, phenomenon of sisterhood, and cross-dressing. The
thesis also explores Southern school, Neo-mythological consciousness, memory-theatre. The emphasis is made on
the context of the ideological and aesthetical concepts of heterogeneous cultural phenomena in the American
theatre of the late 1970-90ies.
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