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2. Sacral foundations of F. Liszt’s creativity and its projection onto piano and symphonic works

Pedepar:

1. Inceprarnist NpUCBsAY€Ha AOCIIIPKEHHIO IyXOBHUX NPOsBiB y ciM(OHIUHIN i popTenianniit TBopuocTi @. Jlicta B
KOHTEKCTI en0Xy POMaHTU3My, TIOCTPOMAHTU3MY 1 ITPOTOMOZEPHY. CBITOI AL JIOAMHY €110X1 POMaHTU3MY
XapaKTepUu3yeTbCsl IIIMO0KOI0 iHIMBiNyalbHICTIO 1 YHiBepcasbHICTIO NOrsfiB. [IpoTe yepes npusamy
€rOLIEHTPUYHOTI'O CBITOCIIDUMHATTS B €110Xy POMaHTU3MY BiIDOIKYIOTbCS 1 PEJIiTiiiHi KAHOHU, fKi LiIKOBUTO
CTOCYIOTbCS 1 My3U4HOI KysbTypu. 1. Kaur, . @ixre it @. IllesutiHr npuiiiim 10 BUCHOBKY, IO CaMe [yXOBHA
My3MKa CTaHOBUJIA BUCOKY cdepy B MUCTELTBI pomaHTU3My. TBopuicTh PepeHuia JlicTa pO3KpUBAETHCS Yepe3
IIpPM3MY POMaHTUYHUX [TparHeHb i NpUHLUIIB. BaraTorpaHHicTh 1 yHiBepcasi3aM TBOPYOi 0CO6MCTOCTi KOMIIO3UTOPA
BiOOpa’K€HI B peJIiriiHO-1yXOBHUX HIYKAHHSX i CKJIaJIM 3MiCTOBHY OCHOBY MIOrO MY3UMYHOTO HaJ0aHH.
Cynepeunusa ocobucticts ®. JlicTa, 3 0IHOT0 6OKY, O3BOJINAJIA IOMY TIOBEPHYTUCS [0 BUTOKIB PEJIirii i1 KaHOHIB

HenopineHoi Llepksu. 3 iHumoro 60Ky, y TBop4ocTi JlicTa JOMiHyBaB pOMaHTUYHUI €roLeHTPU3M, iHIUBIyasi3M,



SIKUI )KUBUB CBITCBKY KyJbTypy. OIHAaK Xy OXKHS c(pepa, sIKa BiTBOPIOBaIa LilICHICTh, HE 3aBXXIY BilNoBifana
3almuTaM AyXOBHOI My3uKU. TBopuicTs @. JlicTa po3risgaeTses yepes Ipu3My enoxaabHOi eCTeTUKU I
CyIlepeyYsIMBOCTi 100U (IparHeHHs [0 YHiBepcali3aMy 11 BUCOKUX ifleasliB, yXOBHOCTI I CBITCbKUX PO3Bar ernoxu
PomanTusmy). YV nepuomy po3aisii po6oTu po3KpUBa€eThC (PEHOMEH BiIpOIIKEHHS PeJlirii IK KOMIJIEKCHOTO SIBUIIA,
sIK€ BUBHAUMJIO BEKTOP OYXOBHOT'O U KyJIbTYPHOI'O XKUTTS B PO3BUTKY BCiX cpep MUCTELTBA [Iepioly POMaHTU3MY.
TBopuicTs JlicTa BOCIiAKYETbCA B [IO€IHAHHI i3 3araJlbHIMU €CTETUYHUMU TEHIEHIIISIMU 1 iCTOPUYHUMU
nepenymMoBaMu. ACKETUYHO-XPUCTUSIHCBKI norysiay @. JlicTa BU3HAYAIOTh MO0 Xy IOXKHIM THII CBiIOMOCTI, KU TaKk
camo 6e3rocepeiHbO MOB'I3aHU i3 3arabHOKYIBTYPHUMU TEHAEHLIIMU POMaHTUYHOTO CTOJITTS. My3nyHa MOBa
®. Jlicta o minrpyHTs A1 nosiBU iMnpecioHiamy i ekcrpecioniamy. CrienudidHa CUMBOJIIKA Y TBOPYOCT]
KOMIIO3UTOPA TAKOX BU3HAYa€ MOro MPOCUMBOJIICTCBKY JIiHi0. Y OJAIBIIOMY CaMe CUMBOJICTCHKI I TpaJULIIAHO-
POMaHTHYHi 3aC00M MY3UYHOI BUPA3HOCTi CTal0OTh OCHOBOIO [J151 HEOKJIACMYHMX NPOSBIB y XX CTOJITTI.
Hocmimxkyoun nyxoBHO-pediriiiHi ynogobanus @. Jlicta Il mos. XIX cT., BApTO 3a3HAYNTY, IO €CTETHKA
POMAaHTHU3MY, 3 ii pesliriiHO-TIOETUYHOIO HAIIPABJIEHICTIO, BUBHAYaJIa BEKTOP PO3BUTKY MUCTELTBA 1 KyJIbTYPH.
MOTUB XpUCTUSIHCTBA CTa€ 3aCaAHNYMUM y (POPMYyBaHHI ecTeTUYHOi OCHOBU PoMaHTu3Mmy. Ciif 3ayBaXKUTH, 1O
6araTo XpUCTUSHCHKUX TeUill e10X1 POMAHTU3MY 3HAXOIAThCS 11032 MeKaMH, YCTaHOBJIEHUMHU ODillitHUMU
peJtiriiHnMu kKaHoHamu. PesirifiHicTs JlicTa HabyBae XpUCTUSHCHKOI OCHOBU He Ha MOCTYyJIaTax oQililiHoOi I1epKBU.
JI7151 KOMIIO3UTOPa BUCOKO-IIyXOBHOIO TBEPAMHEIO CTa€ ineoiorisl GpaHLIMCKAHCTBA, sIKa YOCOOJII0€ BUCOKI ifei
aroCTobCbKOrO CaIyXiHHA. @. JlicT 3BepTaeThCs A0 BiUHUX JYXOBHUX LiHHOCTEM, 10 XapaKTePU3yIOTh OCOOIUBOTO

POLY «CBSATICTbY.

2. The dissertation is devoted to the study of spiritual manifestations in the symphonic and piano works of F. Liszt
in the context of the era of romanticism, post-romanticism and protomodern. The worldview of a person in the era
of romanticism is characterized by deep individuality and universality of views. In the era of romanticism, through
the prism of an egocentric worldview, religious canons are also being revived, which fully affect musical culture. I.
Kant, I. Fichte and F. Schelling came to the conclusion that it was sacred music that constituted a high sphere in
the art of romanticism. The creativity of Franz Liszt is revealed through the prism of romantic aspirations and
principles. The versatility and universalism of Liszt's creative personality was reflected in the composer's religious
and spiritual quest and formed the substantive basis of his musical heritage. The controversial personality of F.
Liszt, on the one hand, allowed him to return to the origins of religion and the canons of the Undivided Church. On
the other hand, Liszt's work was dominated by romantic egocentrism and individualism, which fed secular culture.
However, the artistic sphere, which reproduced reality, did not always meet the needs of sacred music. The
creativity of F. Liszt is viewed through the prism of epochal aesthetics and the inconsistency of the era
(taspirations for universalism and high ideals, spirituality and secular entertainment) of the era of romanticism.
The first chapter of the work reveals the phenomenon of the revival of religion as a complex phenomenon that
determined the vector of spiritual and cultural life in the development of all spheres of the art of romanticism.
Liszt's creativity is examined in connection with general aesthetic trends and historical background. The ascetic
Christian views of F. Liszt determine his artistic type of consciousness, which, in turn, is directly related to the
general cultural trends of the romantic age. The musical language of F. Liszt anticipates impressionism and
expressionism. The specific symbolism in the composer’s work also determines his pro-symbolist line.
Subsequently, it was the symbolist and traditional-romantic means of musical expression that became the basis for
neoclassical manifestations in the twentieth century.
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