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Pedepar:

1. BasXZIMBOIO CKJIaI0BOIO OYTTS Hallii € IIJIEKaHHS BJIACHOI KyJIbTYPH, IO I'PYHTYEThCS HA CUCTEMI LIIHHOCTEH, SKa
OKPECJII0€ IIPOLECU CTBOPEHHSI / CIPUIHSATTS IeBHUX apTedakTiB. LliHHICHI OpieHTMPU BU3HAYAIOTh )KUTTEBY
[IO3MULIiI0 OCOOUCTOCTI, 1 POpMYyIOTh 06pa3 MailbyTHbOTO, IO SIKOrO IIParHe CycHisibcTBO. TOX POAYKTUBHUM €
3BEPHEHHSI [10 iICTOPUYHMX I10CTATEH, Y€ KUTTS BIUIMHYJIO HA PO3BUTOK KpaiHu. Jlo Takux HajiexxuTb ['eTbMaH IBaH
Masena, 4us TpariyHa [0J1s IOHa[, TPhOXCOT POKIB IPUBEPTAE yBary iCTOPUKIB TaM MUTLiB. CIIEKTP 300pakKeHb
'eTbMaHa € LIMPOKUM — Bifl 3paflHUKA [10 F€PO4, Bifl BOiHA 10 MELIEHATA, Bifl 3BUYAIHOTO YOJIOBiKa 10 MalKe
MiiuHoi icToTu. lle 3yMOBIIIO€ aKTyaslbHICTh BU3HAUYEHHS LIiHHICHUX 3acafl, 10 BU3HAUYMIIA aBTOPChKUM 3aIyM Ta
nopgasblie 6yTTs npucBsidyeHrx I. Masemni TBopiB. O6'eKT mocigkeHHs — onepHe MUCTenTBO XIX — XXI CTOJIITB;
IIpeJMEeT — aKCioJIorisl TpakTyBaHHS 06pasy 1. Masenu B onepHux BuctaBax XIX - XXI cronite. KoHyeniis

IOCJIiI)KeHHS 3yMOBUJIa HEOOXITHICTh cucTeMaTr3allii HAyKOBUX JIKepeJl 3 TAKUX HAIIPSIMKIB: icTopii Ta KybTypu



YKpainy, iCTOpii My3MKU Ta ONEPHOTO MUCTELTBA, aKCIOJIOTII KyJIbTYpH, TEOPii My3MYHOIO JKaHpa Ta CTUJIIO,
inTeprperosorii. OKpeMuil KOpIlyC BUKOPUCTaHUX JI’KepeJl CKIaJlaloTh HAyKOBi po60TH, TpucBsyeHi . Maserti.
MeTtopoJiorist gocaigykeHHs 6a3yeThCsl Ha NO€NHAHHI MUCTELITBO3HABYOT0, iHTEPIIPETOJIOTIYHOrO Ta aKCiOJIOriYHOTO
MigXoxiB, 0 LO3BOJIMJIO: CUCTEMATA3YBATU HAYKOBI KOHLEIIi 1[040 METOLO0JIOTI] LHiHHICHOTO aHai3y XyH0KHIX
TEKCTiB; y3araJlbHUTH BiJOMOCTI ITPO XXUTTeislbHICTb I. Masenu Ta i Bifo6paskeHHs B iCTOPUYHUX NIPALSX; BUSBUTU
3arajibHe Ta 0Cco0JiMBe y TPaKTyBaHHsX obpasa I. Mazenu y muctenrsi XIX — XX cTOJIiTh; BIIOPSIAKYBAaTU JaHi IIpo
onepHi TBopu XIX - XX CTOJIiTh, 110 MAIOTh Ha3By «Masena»; Ipe3eHTyBaTUu My3U4YHY TBOPYIiCTb (PPaHILy3bKOi
KOMITO3UTOPKU M. ['paHBasb K BaXKJIMBY CKIIATIOBY XyLOKHbBOI KynbTypu @panuii XIX cT.; mpoaHasnizyBatu onepy
«Maszena» M. I'paHBasb Kpi3b IPU3MY L[iHHICHMX HaCTaHOB XIX CTOJIITTS Ta Cy4aCHOCTi; BUBHAUMTH LIiHHICHI 3acaau
Ta Megia-crparerii noctranoBku XHATOBy onepu «Maszena» I1. I. HaiikoBcekoro 2017 poky. Y nucepralii Briepiie B
MY3MKO3HABCTBI: TPEJCTaBJIEHO iCTOPIIO CLIEHIYHOro OYTTSI OIEPHOT'O TBOPY SIK HU3KY TpaHCOopMallii,
00YMOBJIEHUX 3MiHaMU L[iHHICHAX HACTaHOB CYCIIiJIbCTBA; HAJJAHO XapaKTE€PUCTUKY My3U4HOI TBOPYOCTI
dpanIy3bKOi KOMIIO3UTOPKU M. I'paHBasib SIK BaXKJIMBOI CKJIQ0BOI XYI0KHbBOI Ky/bTypu @panuii XIX cT.;
[IpOaHaJIi30BaHO onepy «Masena» M. ['paHBasb Kpi3b IPU3MY LiHHICHUX HACTaHOB XIX CTOJIITTS Ta Cy4aCHOCTI;
BM3HA4YEHO LiHHICHI 3acanu Ta Mepia-crparerii nocranosku XHATOBy onepu «Masena» I1. I. YaikoBcbkoro 2017
POKy. AKCiOJIOTiYHU MiJIXiJl MINPOKO BUKOPUCTOBYETHCS Y T'YMaHITAPHUX HAyKax K iIHCTPYMEHT OCSATHEHHS LIJISXIB
(opMyBaHHS iHAUBINyaNIbHOI KAPTUHM CBITY Ta ii BIJIMBY Ha CIIPUMHSITTS XY 05KHbOI /CYCIIifIbHO] L[iHHOCTI
apredaxrty. Taki [ociIKeHHs € BaXJIMBUMU JJIs1 OCMUCJIEHHS 3aca]l, 110 BIUIMBAIOTh HA MIPOLLECH aKTyasizalii Ta
3a0yTTS OKPEMUX XYA0KHIX TBOPIiB Ta TBOPYOCTi IEBHMX MUTLIB. B IbOMY aCleKTi IPOAYKTUBHUM BOAYa€ThCS
BHMKOPHCTaHHS aKCioJIOrigyHOro niixony 1J1st BUBHaY€HHsI XyJ0KHbOI /CyCIiIbHOI LIIHHOCTI TBOPIB, IPUCBSIYEHUX
l'eTbmany IBaHy Magzemni. Y3arasibHeHHS BiloMOCTe! PO KUTTeHisnbHICTb 1. Masenu Ta 6a30Bi TeHAEHLIII oo ii
TPaKTyBaHHS B iCTOPUYHUX MPALSX JO3BOJIMIIO BU3HAYUTU YOTUPHU KJIIOYOBI MOMEHTH, 110 BUCTYNAIOTh
KaTaji3aTopaMu MOSIBA YMCJIEHHUX 3Pa3KiB Xy 0KHbOI iHTepIpeTallii >JKUTTS BUJATHOTO YKPAIHLA. YIIOPSIKOBYBaHO
BiZJOMOCTI 110710 BinoOpakeHb o6pazy . Maszenu B onepHux TBopax XIX — XX cT. 3 ypaxyBaHHSIM (QaKTOPiB, 10
BIUJIMHYJIY Ha ix NosiBy Ta 3a0yTT4. lle onHoiimeHHi onepu I1. Cokanbcbkoro, b. ®itinroga, Kapso Iegpotri, 1.1
Yarikoscekoro, Oerine Ienpesns, M. ['panBans, Anama Mioaxepma. [lepcrieKTuBOI0 pobOTH € OCTiIKEHHS ollepu
«Masena» 6eJbriiicbkoro KoMrno3uTopa Ta oprasicra Jleona [obya. ¥V nigposzini 2.2. «Onepa “Masena” M.
I'paHBasib B KOHTEKCTI XyIOKHBOI Ky/IbTypy Ppanuii XIX CcTOJTTS» 3a3Ha4Y€HO, 10 3BepHEHHS M. ['paHBasb 10
noctarti 'eTbMaHa 6ys10 00YMOBJIEHO: CPOPMOBaHOI0 Y PPaHIy3bKOMY MUCTELTBI XIX CT. Tpaauliielo Xyg0XHbO1
intepnperauii Jlerengu npo [. Maseny; 3HallOMCTBOM 3 J1i6peTrucToM A. e Jlo3'’epoM, SKUI IIPaIioBaB Lie Haf JBOMa
oIlepamu Iif; Ha3Bow0 «Maszena»; iIMOBIDHUM 3HAHHSIM iHIINX MY3UYHUX TBOPIB 3 OHOMMEHHOIO Ha3BOIO. 3iICHEHO
aHali3 KiaBipy onepu «Masenu» M. ['panBaib, 0 JO3BOJINJIO BU3HAYUTU 0a30Bi IapaMETPU aBTOPCBKOIO 3aIyMy:
0Cco6IMBOCTI Bep6abHOI (pamMaTypriuHoi) Ta My3U4HOI npe3eHTanii o6pasy I. Mazenu; cnenudiky 3acTocyBaHHS
KOMILJIEKCY My3M4YHO-MOBJIEHHEBUX 3aC00iB BUPA3HOCTI Ta iHTepIpeTallii ’kaHpoBoro iHBapianTy grand opera. ¥
nipgposnini 2.3. «Onepa “Mazena” I1. Yarikoscpkoro y noctaHoBli XHATOBy imeni M.B. Jlucenka 2017 poky: y
[OIIyKaxX HOBUX CEHCIB» IIPOaHasi3oBaHo LiHHICHI 3acaau Ta megia-crparerii nocraHoBku XHATODBy ornepu
«Masemna» I1. I. YaiikoBcbkoro 2017 poky. BusHaueHo, 1o 115 cripoba 3MiHM CMUCJIOBUX aKIE€HTiB aBTOPCHKOIO TBOPY

IiATBEPAXY€E TOM aKT, 110 CaMe CYCIIiJIbHI OpieHTHPY BU3HAYAIOTh 1[iHHICHO-OHTOJIOTIYHi 3acagy 6yTTs KyJIbTYpH.

2. An essential aspect of a nation's identity lies in the cultivation of its own culture, shaped by a set of values that
guide the creation and perception of specific artifacts. The value orientations not only influence an individual's life
stance but also contribute to shaping the collective vision of the future that society aspires to achieve. Therefore,
delving into the lives of historical figures who have significantly impacted a nation's development becomes a
productive endeavor. Among these figures is Hetman Ivan Mazepa, whose tragic destiny has captivated historians
and artists for over three centuries. The portrayal of the Hetman in scientific and artistic works spans a broad
spectrum, ranging from traitor to hero, warrior to philanthropist, and from an ordinary man to an almost mythical
being. This necessitates a critical examination of the underlying value principles that shaped the author's
intentions and the continued existence of works dedicated to Ivan Mazepa. The object of the study is the opera art
of the XIX - XXI centuries; the subject is the axiology of interpreting the image of I. Mazepa in opera performances



of the XIX - XXI centuries. To achieve this, a comprehensive approach involves systematizing scientific sources in
various areas of music science, including the history and culture of Ukraine, the history of music and opera,
axiology of culture, theory of musical genre and style, and interpretology. Special attention is given to scientific
works devoted to Ivan Mazepa. The research methodology combines art history, interpretive, and axiological
approaches. This enables the systematization of scientific concepts related to the value analysis of artistic texts,
summarizing information about Mazepa's life and its reflection in historical works, and identifying commonalities
and unique aspects in the interpretation of Mazepa's image in the art of the XIX and XX centuries. For the first time
in musicology, this dissertation presents the history of the stage life of an opera work as a series of
transformations influenced by changes in societal values. Additionally, it sheds light on the significance of the
musical works of the French composer M. Grandval in the artistic culture of XIX century France. The analysis
extends to Grandval's opera "Mazepa," scrutinizing it through the lens of XIX century and contemporary values.
Furthermore, it explores the value principles and media strategies employed in the 2017 production of
Tchaikovsky's opera "Mazepa" by the KhNATOB. The axiological approach proves instrumental in understanding
the formation of individual worldviews and their impact on the perception of artistic and social value in a given
artifact. Applying this approach to works dedicated to Hetman Ivan Mazepa is deemed productive, as it unveils the
principles influencing the actualization and oblivion of these artistic creations and the artists behind them. In the
XIX century, Western European artists predominantly depicted the Hetman not as a historical figure but as a
romanticized legend of unrequited love and tragic consequences. However, as the influence of romanticism waned
in the XX century, the number of such works diminished. Ukrainian artists, on the other hand, were drawn to
Mazepa as a symbol of patriotism and love for the Motherland. The article meticulously organizes information on
the representation of Ivan Mazepa in opera works spanning the XIX to XX centuries, considering factors that
influenced their creation and subsequent fading into obscurity. The works of various composers, such as P.
Sokalsky, B. Fittingof, Carlo Pedrotti, P.I. Tchaikovsky, Felipe Pedrell, M. Grandval, and Adam Miinchheimer, are
discussed. Additionally, there is a mention of the potential study of the opera "Mazepa" by the Belgian composer
Leon Du Bois. Subsection 2.2 «M. Granval’'s opera Mazepa in the context of the artistic culture of France of the XIX
century» reveals that Granval's engagement with the Hetman's figure is attributed to the tradition of interpreting
the legend of Ivan Mazepa, collaboration with librettist A. de Lauzieres on multiple operas titled "Mazepa," and
probable awareness of other musical works with the same title. A thorough analysis of Granval's opera score
unveils the author's concept, emphasizing the verbal (dramatic) and musical presentation of Mazepa's image and
the utilization of a complex set of expressive means within the grand opera genre. Subsection 2.3."Tchaikovsky's
opera Mazepa in the 2017 staging of the Mykola Lysenko National Academic Theatre of Ukraine: in search of new
meanings," scrutinizes the value principles and media strategies employed in the 2017 staging of Tchaikovsky's
opera "Mazepa" by the National Academic Theatre of Ukraine. The attempt to shift the semantic emphasis of the
author's work underscores the influence of societal guidelines in determining the value and ontological
foundations of culture.
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