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Pedepar:

1. XVIII cTOMTTS CTaso BUBHAYHOIO €I10X0I0 B iCTOPIi OIIEPHOTO MUCTELTBA, SIKE HE JIMIIE XapaKTePU3YEThCS
PO3MAiTTSM XaHPiB, CTUJIIB Ta KOMIIO3UTOPCHKUX TEXHIK, a I CBOIM HOBUM IiJIXOJ0M [I0 TPAKTyBaHHS OIIEPHUX
criBakiB. BuzmatHi KOMIIO3UTOPH LBOTO Nepiony, Hacammepen Boiabdranr Amanein Mouapr i I'eopr ®Opinpix ['eHgens,
3aKJIaJIi OCHOBY ONIEPHOI TpaAuLii, sika 3aJIMIIaeTbCsl aKTyaabHOIO i cboronHi. [IpoTe mpobiema BUKOHABCHKOI
iHTeprpeTalii X TBOPiB Y KOHTEKCTi Cy4aCHOTr0 KUTalCbKOI0 BOKAJIbHOTO MUCTELITBA TOCI 3a/IMIIAEThCS
HEOCTaTHbHO JOCIIIKEH0I0. CUHTE3 €BPOIENCHKOI Ta KUTAMCbKOI My3UYHUX TPAIULi Y BUKOHABCBKIiN MTPAKTULL
BiIKDMBAa€ HOBI [IEPCIIEKTUBU [IJIs1 My3UKO3HABYMUX JOCJIII)KEHD Ta [IPAKTUYHOI MiITOTOBKYU BOKAJIICTIB. [lIocTaHOBKYM

OIIyCiB IUX [IBOX TUTAHIB ONEPHOr0 MUCTELITBA BiZ]3HAYAIOTHCS CKJIATHUMU My3UYHUMU CTPYKTypaMH,



6araTorpaHHMMM CLI€HiYHUMU PillIEHHSIMU Ta BUICOKMMU BUMOTaMHU [0 BUKOHABLiB. KuTalicbKe olepHe MUCTELTBO,
110 Ma€ IIMOO0Ki HallioHabHI TpanuLii, IOCTYIOBO iHTErPy€EThCS Y CBITOBUI OIIEPHUI IIPOCTipP, 30KpeMa yepes
ajlanTaliilo €eBponeicbKUX OepHUxX TBOPIB. JOoCiKeHHsI 0COOINBOCTE BUKOHAHHS 3HAKOBUX orep BosbdraHra
Amagest Mouapra ta I'eopra @pingpixa ['enzens cy4aCHUMU KUTACbKUMU BOKaJliCTaMU J103BOJISIE BUSIBUTU
XapaKTepHi pucy LbOTo MPOLECy, 0 POOUTh TEMY AMCEPTaLlil aKTyaJIbHOIO Ta BAXKJIMBOIO 1171 Cy4YaCHUX
MY3MKO3HaBUMX PO3BiTOK. MeTa JOCiIpKeHHs — BCTAHOBUTU BOKaJIbHO-CL€HIYHY clelrdiky cydacHoro
KUTaCbKOTO OIIEPHOIO MUCTELITBA y KOHTEKCTI iHTepnpeTalii onepHux TBOpiB Bosbdranra AManes MouapTa ta
I'eopra ®pinpixa 'enpensa. O6'ekT gocaimkeHHs — onepu Bonbdranra Amanes MonapTa ta I'eopra ®pinpixa
l'enpenst y KUTaliCbKOMY OTIEpHO-BOKAaJIbHOMY BUKOHABCTBI. [IpeiMeT nocIiiKeHHs] — 0COGIMBOCTI BTiNIEHHS
onepHuX TBOpiB Bosbdranra Amaznes Monapra ta I'eopra ®pizgpixa I'eHpesst y TBOPUOCTi Cy4aCHUX KUTAHUCBKUAX
criBakiB. HaykoBa HOBU3HA JUCEPTALIMHOIO AOCiIPKEHHS MOJISITA€ Y IPAaKTUYHOMY BHECKY IO rajlysi
MY3MKO3HABCTBa, Y BUBYEHH] OIIEPHOI0 JXKaHPY B LIJIOMY Ta Y KOMIIJIEKCHOMY MiIX0/i 4O BUBYEHHS B3aeMOZii
eBporneiicbkoi oniepu XVIII cTosiTTs i3 CydacHUM KUTalCbKUM BOKaJIbHUM MUCTeLTBOM. Cepe Kito4oBUX PaKkTopiB
HAyKOBOI HOBU3HU POOOTU MOXKHA BUMIJIMTY MY3UMKO3HaBU€ OCMUCJIEHHS )KaHPY OIlE€PU B KOHTEKCTi KUTalICbKOTO
BOKaJIbHO-CL]€HIYHOTO MUCTELITBY; [Tepliie My3UKO3HaBUO-iHTEepIIpeTaLlilHE OCMUCJIEHHS OIIEPHUX OIYyCiB
Bonbdranra AMaznes Monapta ta I'eopra ®pinpixa 'eHpesst CTOJITTS Kpi3b IPU3MY CLIEHIYHMX BUKOHAHb Ha
FOJIOBHUX OIIEPHHUX CL€HAX KUTAVICbKUMHU CYy4aCHUMMU BOKAJIiCTaMM, [IPAKTUYHE BTiJIEHHS PE3YJIbTATiB NOCIIiIKEHHS
y HaBYaJIbHOMY NPOLEC], a/iKe AOCiIpKEHHS BUSBIISIE MAJIOBiIOMI aCIIEKTHU BILJIMBY 3aXiJHUX My3UYHUX (OPM Ha
KATalCbKMX BUKOHABLIB, 110 JONOMarae riubliie 3po3yMiTi poLecy KyJIbTypHOro o6MiHy Ta aganTauii y cdepi
MY3UKU. Pe3ysbTaTi HOCiIKeHHs. Y IepiomMy po3aii fociigxkeHHs «PopMyBaHHS Ta pO3BUTOK KUTAlCbKOI
BOKQJIBHOI IKOJIU HA NIEPETHHI €BPONENCHKOI Ta KUTAMCbKOI BUKOHABCHKUX TPAAULIN» PO3IJISIHYTO BAKIIMBI
ACIIEKTU CTAHOBJIEHHS KMTANCHKOIO aKaZeMidYHOIO BOKaJly y KOHTEKCTI €BPOIENChKOI Ta KUTANChKOI BUKOHABCHKUX
wKis. [TigkpecieHo CKIaIHICTh IbOTo MPOLEeCy, 110 BigOyBaBCs Mif] BIUIMBOM COLIIOKYJIbTYPHUX (PaKTOpiB. Y
nigposnini 1.1. «BokanpHe mucrenTso XVIII cTomiTTs y npoueci popmMyBaHHS KUTAICbKOTO akaZeMidHOro CIiBy»
AKLIEHT 3pO6JIEHO HA iCTOPUYHOMY KOHTEKCTi. AHaJIi3y€eThCsl BIJIMB MY3UYHUX TpaguLiii XVIII cTosiTTs Ha pO3BUTOK
KUTaAMCbKOI0 aKaleMi4Horo CriBy. BUOKpeMIIEHO niepexigHmnii Iepiofl, KOJIM KUTaiCbKa My314YHa CLIEHA aJarTyBaja
€BPOIIENCHKi My3n4Hi TpaguLii. [IpoaHasni3oBaHO iCTOPUYHI aCNIEKTU B3a€MOJIi KUTalICbKOI My3UYHOI KYJIBTYpU 3
€BPOINENCHKOI0. 30KpEMa, 0XapaKTepHU30BaHO [104aTKOBI KOHTAKTH MK KUTaCbKUMU My3UKaHTaMU Ta
€BPOIENChKUMU MiciOHEepamH, 1110 BIUVIMHYJIM Ha CIIPUMHATTS Ta MOCTYIIOBE BIIPOBA/I)KEHHS €BPONENChKUX
€JIEMEHTIB y KUTalICbKy BUKOHABCbKY Tpanulilo. BusHaueHo etanu aganTaliii, BKIodaodu rnepiog Pedopm, konu
€BPOIIENChbKA aKaJleMidHa MY3HMKa [104ajia CUCTEMHO BUKJIAQLATUCS Y KOHcepBaTopisx Kurato. TakoxK OKpecieHo
BXJIUBY POJIb IEPIIMX MIOKOJIiHb KUTAMCbKUX BOKAJIICTIB, 0 37100yBad OCBITY 3a KOPJIOHOM i IIepeaBanu
3100yTUI OCBiT, BITYM3HIHMM BUKOHABLSIM i egaroram. Y mifgposzisi 1.2. «Po3BUTOK BOKaJIbHOI NeIarorikv ta
OIIEpHO-TeaTPasbHOI cripaBy B Kurai» po3ryisiHyTO pO3BUTOK BOKAJILHOI II€IArOTiKK Ta ONIEPHOI TeaTpasIbHOI CIIpaBU
B Kurai. BinzHaueHO B3aeMHUI BIJIMB TPAJULIl, 10 CIPUSB (POPMYBAHHIO YHiKaIbHOI BOKAJIbHO]I HIKOJIN.
BUCBIiTJIEHO CTaHOBJIEHHSI KUTAIChKOI BOKAJIbHOI MIKOJIM Ha CTUKY 3 €BPOTIENCHKOIO TEXHIKOIO 6€JIbKAHTO.
JocinKeHo BIIMB iTasiiicbKoi, PpaHIy3bKOi Ta HiMeLbKOi BOKaJIbHUX LK HA METOIUKY IMiATOTOBKY KUTANUCHKUAX
criBakib. [TokazaHo, K iHTErpyIOTbCS y N1€AAroriuHy NpakTHUKy KUTAMChKi TpaguLiiiHi METOIM 3BYKOBHU00yBaHHs,
0CO06JIMBO B aCIEKTI JUKILii, IMXaHHS Ta CUEHIYHOro pyxy. OKpeMy yBary NpujiJeHO POl KUTalChbKUX

KOHCEPBATOPil i TeaTpiB y CTBOPEHHI HOBOI MOJIEJIi OIIEPHOTO aPTUCTA.

2. The 18th century was a remarkable era in the history of opera, characterized not only by a diversity of genres,
styles, and compositional techniques, but also by a new approach to the role of opera singers. The outstanding
composers of this period, most notably Wolfgang Amadeus Mozart and George Frideric Handel, laid the
foundations of an operatic tradition that remains relevant to this day. However, the issue of performance
interpretation of these works within the context of contemporary Chinese vocal art remains insufficiently
explored. The synthesis of European and Chinese musical traditions in modern performance practice opens new
perspectives for musicological research and the practical training of vocalists. Productions of the works by these
two titans of operatic art are distinguished by complex musical structures, multifaceted staging solutions, and high



demands on the performers. Chinese opera, which is rooted in deep national traditions, is gradually integrating
into the global operatic space, particularly through the adaptation of European opera. The study of the
performance features of iconic operas by Wolfgang Amadeus Mozart and George Frideric Handel by contemporary
Chinese vocalists makes it possible to identify the characteristic aspects of this process, which renders the
dissertation topic both relevant and significant for current musicological research. Research Aim - to identify the
vocal and stage-specific features of contemporary Chinese opera art in the context of interpreting operatic works
by Wolfgang Amadeus Mozart and George Frideric Handel. Object of Study - the operas of Wolfgang Amadeus
Mozart and George Frideric Handel as performed in Chinese opera and vocal practice. Subject of Study - the
distinctive features of interpreting the operatic works of Wolfgang Amadeus Mozart and George Frideric Handel in
the performances of contemporary Chinese singers. The scientific novelty of the dissertation research lies in its
practical contribution to the field of musicology, particularly in the study of the operatic genre and its
interdisciplinary approach to exploring the interaction between 18th-century European opera and contemporary
Chinese vocal art. Key contributions include the musicological interpretation of the operatic genre within the
context of Chinese vocal-stage practice; the first scholarly interpretation of Wolfgang Amadeus Mozart and
George Frideric Handel operatic works as performed on Chinese theatrical and festival stages and in the global
context; and the implementation of research results in the educational process. The study reveals lesser-known
aspects of Western musical influence on Chinese performers, thereby providing deeper insight into cultural
exchange and adaptation in music. Research results. Chapter One, “The Formation and Development of the
Chinese Vocal School at the Intersection of European and Chinese Performing Traditions”, addresses the
establishment of Chinese academic singing in the context of both European and Chinese performance schools. It
highlights the complexity of this process, shaped by sociocultural influences. Subsection 1.1, “Vocal Art of the 18th
Century in the Formation of Chinese Academic Singing”, focuses on the historical context, analyzing how 18th-
century musical traditions influenced the development of Chinese academic vocalism. It outlines the transitional
period in which the Chinese musical scene began to adapt European traditions. The section examines historical
interactions between Chinese musicians and European missionaries, which impacted the perception and gradual
introduction of Western elements into Chinese performance practices. The adaptation process is traced through
key stages, including the Reform era, when European classical music began to be systematically taught in Chinese
conservatories. The contribution of the first generations of Chinese vocalists trained abroad is also emphasized.
Subsection 1.2, “Development of Vocal Pedagogy and Opera Theatre in China”, investigates the development of
vocal pedagogy and operatic theatre in China, underscoring the mutual influence of traditions that led to the
emergence of a unique vocal school. It details how Chinese singing techniques integrated with European bel canto
traditions and how Italian, French, and German vocal schools influenced Chinese vocal training. It also analyzes
how traditional Chinese vocal methods, particularly in diction, breath control, and stage movement, are
incorporated into pedagogical practices. Special attention is given to the role of Chinese conservatories and
theatres in shaping a new model of the opera performer. Subsection 1.3, “Research Trends in the Study of Chinese
Academic Vocal Art”, outlines scholarly work examining the transformation of Chinese vocal performance. It
identifies major problems and methodological approaches in the interpretation of European classical works.
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