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dopreniano

2. Formation of Methodological Competenceof the Future Musical Art Teacherin the Process of Piano Training

Pedepar:

1. Imcepranio npucBsA4YEHO NpobaeMi pOpMyBaHHS B MAOYTHIX YIUTEJIiB My3UYHOIO MUCTELITBA METOJUYHOI
KOMIIETEHILii y mpoueci rpyu Ha My3M4HOMY iHCTPYMeHTi (popTeniano). Bepyun 1o yBaru 0co6JMBOCTi BUKJIQaHHS
MY3HKHY, 110 [lepe0avaoTh He TijIbKU HaOyTTsI 3HaHb, ajie il pO3BUTOK y CTYJI€HTIB IIOTPEOH Y CIIJIKyBaHHi 3
MY3HKOIO, 3aTHOCTI BiluyBaTH ii Kpacy, yCTaHOBJIEHO, IO METOJUYHMI KOMIIOHEHT 3aiiMae 0CO0IMBE Micle y
CTPYKTYpi NpodeciiiHOi KOMIIEeTeHLii MailOyTHHOIO BUMTEJISI My3UKU. Y nucepralii 3adikCcoBaHO, 1110 KOMIIETEHTHUN
YUYUTEJIb MY3UKY IIOBUHEH BiIPi3HATHCS HE TiJIbKU BUCOKMM piBHEM iHOpMauifHOi i BUKOHABChKOI KOMITETEeHII|i,
ase 1 yMiTu e(peKTMBHO OpraHisyBaTy IPOLieC HaBYaHHS. Y NOCiIKeHHi TEOPETUYHO OO PYHTOBAHO CTPYKTYPHI
KOMIIOHEHTHU METOJAYHOI KOMIIETEHIii MallOyTHIX y4MTEIiB My3UYHOTO MUCTELITBA: LiIHHICHO-MOTHUBALiTHU,
METOJIMYHO-KOTHITUBHMI, 0COOUCTICHO-AislIbHICHUH, peryasiTuBHO-pediekcuBHNN. OGIPYHTOBAHO, IO

eeKTUBHICTb MiATOTOBKM MalOyTHIX (axiBLiB 3a6€31e4yeThCsl TAKUMU YMOBAMH, 1110 MAIOTh BUKOPUCTOBYBATUCH Y



HaBYaJIbHOMY IPOLECi: BIIPOBAIKEHHS O HaBYaJIbHOTO MPOLECY TEXHOJIOTIH, 110 HaJAl0Th IlepeBary 0COOMCTICHO-
Cy06'eKTHBHOMY (PaKTOPY Ta LO3BOJISIIOTh MaKCUMaJIbHO HAOJIM3UTU YMOBU HaBYaHHS JO YMOB Mailb6yTHbO]
IiSTIBHOCTI CTYZIEHTIB ; Opi€HTallis CTY[EHTIB Ha LiHHICHO-CMHUCJIOBE CTABJIEHHS [10 NIE€Iarori4Hol JisSIbHOCTI,
CaMOOCBITY i CBilOMUI CAaMOPO3BUTOK; HaJIaHHS CTYI€HTaM MO>KJIMBOCTI IOCTaTHbOI BapiaTUBHOCTI y BUOOPI
3ac006iB i METO/IiB BUPIlI€HHS Xy 0’)KHbO-BUKOHABChKUX i BepOaibHO-iHTepIIpeTaLiiiHuX 3aBIaHb. Po3po6yieHo
OCHOBHi METOJIMYHI MeXaHi3Mu peasisaliii BugisieHux yMoB. [Jo ekcriepruMeHTaabHOi po60TH 6yJI0 BBEEHO HU3KY
TaKUX METO[IiB: CTBOPEHHS XyJOXXHbOI'O KOHTEKCTY, MOZEJIIOBAaHHS HaByaJIbHUX CUTYallill, METO], €JIEKTUBHOCTI,
IHTOHALIHO-CTUJIbOBOI'O OCMUCJIEHHS] MY3UKU, METOJ, EMOLIIMHOI fpamMaTyprii, aHaJliTUKO-CUHTETUYHUN METO[,
3arnpornoHoBaHa METOJIOJIOTISI TPYHTYETHCS HA CYKYITHOCTI MeIaroriYyHux NpUHIUIIIB. 3aIIPOIIOHOBAHA
€KCIIEpMMEHTa/IbHA METOJMKA (POPMyBaHHS METOIUYHOI KOMIIETEHIlii MallOyTHIX YIUTEsiB My3UKU MiCTUTb TPU
eranu. HaykoBa HOBM3HA JIOCIiIKEHHSI N10JISITa€ B TOMY, L10: BIIEPLIE PO3POOJIEHO METOIUKY Ta MOJEJb [TOETAIHOI
IiAroToBKY (POPMYBAHHS METOANYHOI KOMIIETEHLIii MailOyTHIX yUNUTEJIiB My3UKH y ITPOLIECi 3aHATh 3 OCHOBHOTO
MY3UYHOTO iHCTPYMEHTY $IK IIOJIICTPYKTYPHOT'O YTBOPEHHS 3 YPaXyBaHHIM MY3MYHO-BMKOHABCHKOTO, XyOKHbO-
iHopmauiitHoro Ta pe¢eKCMBHO-BEPOAIBHOIO KOMIIOHEHTIB. [IpakTUyHe 3HaY€HHSs pe3yJIbTaTiB JOCiIKEeHHS
IIOJISITA€ Y BIIPOBA/IKEHHI B HABYaJIbHO-BUXOBHUI MTPOLIEC HABYA/IBHOI IPOrPaMU aBTOPCHKOTO crielKypcy "OCHOBU
METOIMYHOI KOMIleTeHIii". Pe3ynbTaTty JOCTiIKeHHS MOXYTbh OYyTH BUKOPUCTAaHI 17151 pO3pOOKY HaBYaJIbHUX Ta
METOIMYHUX MOCIOHVKIB, HaBYaJIbHUX NIPOTPaM, METOJMYHUX BKa3iBOK, PEKOMEHJAllii 3 MTUTaHb (POPMYBaHHS

METOANYHOI KOMIIETEHLiI CTYAEHTIB BULIUX MUCTELILKO-TI€JArOriYHUX 3aKjIaLiB OCBITH.

2. This dissertation is dedicated to a problem of formation of methodological competenceof the future musical art
teacher in the process of piano training. Taking into account peculiarities of teaching music that include not only
acquisition of knowledge but also development of the necessity to communicate with music in students, capability
to feel its beauty, it was established that the methodological component takes pride of place in the structure of
professional competency of any upcoming Music Teacher. In the dissertation it is recorded that any competent
Music Teacher shall have not only a high level of informative and performing competency, but also he or she shall
be able to effectively organize the process of education. The research theoretically substantiates the structural
components of methodological competency of upcoming Music Teachers such as: comprehensively motivated,
artistically cognitive, personally active, regulatory reflexive. It is determined that effectiveness of training of
upcoming experts is provided with implementation a range of conditions in the process of education. It is
developed main methodological mechanisms of implementation of the underlined conditions.The experimental
part includes methods as follows: creation of artistic context, modeling of educational situations, elective method,
method of intonational-style comprehension of music, method of emotional dramaturgy, analytical-synthetic
method. The suggested experimental technique of formation of methodological competency of upcoming Music
Teachers was made of three stages.Scientific novelty of the research lies in the fact that: a method and a model of
gradual training for formation of methodological competency of the upcoming Music Teachers in the process of
playing the main music instrument as a polystructural formation takes into account musical and performing,
artistic and informative, as well as reflexive and verbal components. Practical importance of the research results
lies in implementation of an educational program of an authorial special course "Fundamentals of Methodological
competency". The results of the research may be used for development of the teaching and methodological aids,
education programs, and methodological guidelines, tips regarding formation of the methodological competency
of students of at higher artistic and pedagogic educational institutions.
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