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Pedepar:

1. Y nuceprauii cxapakTepr30BaHO MOJIEPHI3M SIK HOBUMH THUII XyIO>KHBOI CBiOMOCTi () OPMYBaBCsl B yKPAiHCBKIl
JliTepaTypi 3a JONIOMOT0I0 Pi3HUX Teuill (HEOPOMAHTU3M, CUMBOJIi3M, IMIIPECIOHI3M, €eKCIIPECiOHI3M, Heopeai3Mm).

3'51COBaHO, 1110 MOJIEPHi3M IPUHIMIIOBO BUCYHYB Ha NI€peIHil My1aH inauBinyanbHicTs. OcMuUCIE€HO GEeHOMEH

HEOPOMAHTN3MY; ITPOCTEKEHO eBOIIIOLLiIO HOFIIH]J,iB Ha ITIOHATTS HEOPOMAHTU3M, OKPECJIEHO 10r0 3MiCTOBE

HAIlOBHEHHSI, BUOKPEMJIEHO KOHLIEITYasIbHI pUCH. YTOYHEHO 1 YHi(iKOBaHO MOHATTEBO-TEPMIHOJIOTIMHNM anapar i3

Temu. OKpecsieHO e(peKT CTUIbOBOro cuM6io3y B 1posi M. Kooobuncskoro nepiogy 1900 - 1913 pocis,
[IPOaHai30BaHO JVMHAMIKy CTUJIIO IMCbMEHHMKA. BUOKpEMIIEHO HEOPOMAaHTUYHI CKJIaZI0Bi B JOPOOKY M.
Ko11o61HCBKOr0, 30Kpema JIBOCBITTSI Ta MOLIYK FApMOHii i Kpacy, €K30THU3M Ta BiTai3M, a TAKOXK Mi(OJIOTi3M.

JociiKeHo 0co6IMBOCTI HEOPOMAHTUYHOI'O Teposl, SIKUH ITPOTUCTOITh iHIIUM, OCKIJIbKY Ma€ OCOOJIMBY TOHKY



IyHIeBHY OpraHisalilo, y HbOro IOCUJIEHe MOYyTTs KpAacy, BiH HAMAraeThCs «I100yAyBaTU» NOCKOHAJINM CBIT.
YcTaHOoBIEHO, o cTUb M. KOLI0OOMHCBKOrO Mae CUHTETUYHNUI XapaKTep, OCKiJIbKY [I0€QHY€E TBOPYE OINpall0OBaHHS
Xy[OXHIX 3M00YTKiB peaizmy, iMIIpeCcioHi3My Ta HEOPOMaHTU3MY. BUsIBIEHO KOpeJIsLlilo HEOPOMAaHTU3MY 3
XyA,05KHBOIO TeXHiKOI0 M. Ko111061MHCHKOTO, TPOaHali30BaHO apCeHajl MOBHUX 3aCO0iB — KOJIOPUCTUYHI €MiTETH,
MeTadopu i3 3ay4eHHSIM KOJIOPATUBIB, KOJIOPUCTUYHI nepudpasu, KoJip Tja (Mops, Tip, MiCKy, KAMEHIO), OJsT
[IepCOHaXIB TOIIO, 1O CIPHE PO3TOPTAHHIO JIPUYHOTO CIOKETY, YBUPA3HIOE, MMiJICUIIOE HACTPOEBO-EMOLIIHY

najiTpy TBOPY.

2. The thesis is a complex research of neo-romantic poetics in prose by Mykhailo Kotsiubynskyi. The neo-
romanticism phenomenon is comprehended in the paper; the conceptual and terminological apparatus on the
topic is specified and unified; evolution of views on the concept of neo-romanticism is traced. The effect of style
symbiosis in prose by M. Kotsiubynskyi dated from 1900 till 1913 is described, and the writer’s style dynamics is
analysed. The neo-romantic components in the work of M. Kotsiubynskyi are singled out, namely the two-world
concept and search for harmony and beauty, exoticism and vitalism, and also mythology in the story «Shadows of
Forgotten Ancestors». It is noted that for the chronological section under investigation the penetration into fiction
is characteristic. The concept essence of neo-romanticism is clarified; its semantic content is outlined. Neo-
romanticism is interpreted as a stylistic trend of modernism, genetically related to romanticism, which appeared in
Ukrainian literature in the early twentieth century. The conceptual features of neo-romanticism, such as longing
for beauty, dream and ideal, are distinguished. Mykhailo Kotsiubynskyi has a special place among prominent
representatives of the Ukrainian modernism. In Soviet times, his work was interpreted according to the
requirements of the time, that is, only as revolutionary. Proclamation of Ukraine's independence made it possible
to see new features on the writer’s work and to attribute it to the impressionistic one. The reality in neo-
romanticism breaks down into a real «here» and a romantic «there», revealing the perfect world of beauty and
dreams. The basis for romantic two-world concept is the opposition of prose and poetry of being, everyday and
sublime, real and dreamed. The origin of the stylistic symbiosis in the works of M. Kotsiubynskyi has been
determined. It has been established that the style of the writer has synthetic character, since it combines the
creative study of artistic achievements of realism, impressionism and neo-romanticism. By combining different
styles in his works, the writer has achieved an original artistic effect that distinguishes his works from others. The
evolution of his works proves that, having started from the stories of a traditional character, he switched to
modernistic style.
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