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Pedepar:

1.V puceprauii BU3Ha4€HO MMOHATTEBUN anapaT AOC/IIKEHHS, IPUPOAY MY3UYHOI TBOPYOCTI. Y HOCiIKEHHI
IIPOAHAJI30BAHO i YTOYHEHO OCHOBHI IIOHSTTSI CTOCOBHO (DEHOMEHY MY3MYHOI TBOPYOCTI, a CaMe: «My3HKa,
«TBOPYICTb», «My3U4YHA TBOPUiCTb», «[ICEBIIOTBOPYICTb», IICEBAOMY3HKa», «KBa3iMy3UKaHT». CydaCHE OCMUCJIEHHS
Ipo6J1eMU TBOPUYOCTi BUSIBJISIE TIOLIMPEHE OTOTOXKHEHHS [TOHSITh «MY3MKa» i «My3U4YHA TBOPYiCTb», 1J0 BUSIBJISIE
OYEBUJIHICTb 3TyOHOCTI OAIOHOTO MOENHAHHS. 3 OOHOTO 60Ky, TAKUM YMHOM BUSBJISIETHCS. HE3HAHHS HAasIBHOCTI
PENPOAYKTUBHYUX i IPONYKTUBHUX IPOLIECIB My3UYHOI AisIIIBHOCTI, a 3 iHIOTro — BuxosouyeTscs crenudika i 3mict
BJIACHE TBOPYOCTi B My3MYHOMY MUCTELTBI. BusiB/IeHO, 1110 BaXKJIMBOIO [1€PEAYMOBOIO TBOPUO] JisI/IbHOCTI y O6yb-
Kil1 cdepi € 30aTHICTD JIIOAVHY NiTHATUCS A0 YCBiIOMJIEHHS BHYTPIIIHIX MEXaHi3MiB pO3BUTKY KYJIbTYPHOI (popMU,
3pO3yMITH KOHTEKCT IIEBHOTO iCTOPUYHOTO CCTEMOYTBOPEHHS, B SKOMY BiZIOYBAIOThCS IIPOLIECU OCOOUCTICHOTO

3pocrtanHs. KysbpTypHy opMy He MOKHA 3MiHUTH, BOHA MOXE TiJIbKY cama cebe BUYepraTH i3 3aKiH4eHHSIM [1eBHOi



icToprn4HOI enoxu. BusHavyeHo, 110 MpoLec TBOPYOCTI 3HAXOAUTHLCA Y TICHOMY IIO€LHAHHI 3 IPOLIECaMy CIIPUNHATTS
i BimoOpaskeHHs IiliCHOCTI, BTiJIeHOi Y 3HaKOBUX CUCTEMax KyJbTypy; OTPMMaHa TBOPUYOIO 0COOUCTICTIO iHdopmalis,
OIIOCEPEJKOBYIOYMCh EMOLITHO-YYTTEBUMU [IEPEXKUBAHHSIMU KOMIIO3UTOPA, TPAHCPOPMYETHCS Y CBilOMOCTI B
06pa3HOo-MeTapOPUYHI KOHCTPYKLi. 3aBASKA aBTOPCbKOMY KOHTEKCTY, B SIKOMY CKOHLEHTPOBaHE 0a4€HHS MUTLIS,
BMHMKAIOTh OPUTiHAJbHI IHTEpIIpeTarii, HOBi cMucan. TaKuM YMHOM, NIPOLIEC TBOPYOCTI € BUSBOM CBITOCIIPUMHATTS
0COOKMCTOCTI Yyepes NpeMeTHICTb camoi cede. [JocliIykeHO eBOJIOLI0 €BPOIENChKOr0 My3UYHOTO BUKOHAHHS 10
piBHS TpodeCiiiHOro BUKOHABCbKOTO MUCTELITBA. 3'1COBAHO, 110 AaHUI NPOLEC Bif0yBaBCs B MeXaX: KyJ1bTOBO]
MY3HMKHY, CBITCBKOTO My3U4YHO-CYCIIiJIbHOTO JKUTTSI, IPOMILIOB [1€Piof, BAHMKHEHHSI HOBOTO COJIbHOTO iHCTPYMEHTY —
MOJIOTOYKOBOTO (pOpTEMNiaHo, [10SBU [Ty6IiYHOTO I1JIATHOTO KOHILIEPTY Ta CTBOPEHHS ecTpany. Baromy posb y HboMy
IIpolLieci Bifiirpasn KOMIIO3UTOPU-BipTy03U, GOPMYyBaHHSI HOBOT'O THITY MY3UKaHTa — iHTE€pPIIpETaTopa, 10 CIIPUSIIO
NiABUILEHHIO 3HAaYyLIOCTi Yy BAKOHABCbKOMY MUCTELTBI iHTEJIEKTya/bHOTO HadyaJla Ta 00'€KTUBHO-TIi3HABAJIbHUX
esieMeHTiB. JloBeieHo, 1110 My3nYHe BUKOHABCTBO IIPECTaBIsie COO0I0 CKIAAHUI TBOPYUI NPOLIEC, SIKUL Ma€e CBOI
HemnoBTOPHi pucu. [Ipobiema TBopyoi iHTEpnpeTalii CTUMYJII0€ PO3BUTOK Y BUKOHABLISI-BOKaJIiCTa 11iJ10i HU3KU
11po¢eCciiiHO-0COOMUCTICHUX XapaKTEPUCTHUK, CEPE]] SIKUX XyL0XHbO-00pa3He MUCJIEHHS, BOJIOJIiIHHS My3UYHOIO
epyaulii€ro, 3ac00aMy My3UYHOI BUPa3HOCTi TOLO. JIulie 3a YMOBU BOJIOJIiHHS Pi3HOMAaHITHUMU TEXHIYHUMU
MpUIIOMaMU Ta JOCBiIOM BUKOHABCHKOI MisSIBHOCTI, BOKAJIICT 3MOKe TJTMOOKO Ta B TTOBHIN Mipi pO3KPUTH 3MiCT
TBOPY, W0 MifijIgrae 1oro inreprperatii. BusiBieHo, 1o TBOpYE Ha4yayIo B My3MYHO-BMKOHABCHKIN iHTEpIpeTarii
PO3KPUBAETHCS Yepe3 iHAUBiNyalbHE HAIOBHEHHS Cy0'€KTUBHO HOBUM OCOOUCTiICHO-3a6apBIEHUM 3MiCTOM
00’€KTUBHO iCHYI0YOTO aBTOPCHKOTO HOTHOTO TeKCTy. [1pn 11bOMy, Cy6'€eKTUBHY L[iHHICTb iHTEPIIPETATOPCKO]
LisIbHOCTI My3MKaHT-BOKajlicT HabyBae B ITPOLieci CaMOPO3KPUTTSI, camo30arauyeHHsl, 0COOMCTICHOTO 3pOCTaHHSI.
[TepeTBOpIOIOUMI BIJIMB iHTEpIIpETallii HA BUKOHABLS IIOB'SI3aHUM 3 TUM, 1J0 YEPE3 TBOPYE CIIIJIKyBaHHS 3
MY3UYHUM TBOPOM, KOMIIO3UTOPOM, MOTO €I10X0I0 Ta BCi€I0 XyA0XKHbOI KyJIbTYPOIO, BOKa/IiCT-BUKOHABEllb 30arauye
MeXi cBO€i ocobucTocTi. TBOpUy iHTepIIpeTallilo po3risigaeMo SIK KOMIIJIEKCHUM IIPOSIB iHIMBiTyaJIbHO-
0COOMCTICHUX XapaKTEePUCTUK BUKOHABLS B ITPOLlECi apTUCTUYHOTO NNPOYUTaHHS | peasizallii My3uuHOro TBOPY.
Po3ryigHyTO My314Hi KOMITIOTEPHI TEXHOJIOTIi B aCIIEKTi iIHCTPYMEHTAPil0 Cy4aCHOI My3U4YHOI TBOPUOCTi. BusiBiieHo,
110 aKTMBHUI PO3BUTOK Yy rajy3i HayKu i TEXHIKY, i1 30KpeMa — B 06J1aCTi iH(pOpMaLiiHUX TEXHOJIOTI I03HAYMBCS
Ha BCiX 06J1aCTsIX JIIO[ICbKOI AislTIbHOCTI, CIIPUSIB CYTTEBUM 3MiHAM y KOHLEMLi MiIX0y A0 aKTy TBOPYOCTI, OCKiJIbKU
HOBIi 3aC0O0M €JIEKTPOHHOTO iHCTPYMEHTAPil0 BUMaraloTb BUHAIEHHS HOBUX METOJiB peasidallii TBOpuMX 3aBJaHb.
Cy4yacHe My3n4YHE MUCTELTBO 3HaXOAUTLCS Y HEPO3PUBHIN €IHOCTI 3 IPOIPECOM Y rajly3i My3UYHUX TEXHOJIOTIN
BMKOHABCBKOI, KOMIIO3UTOPCHKOI Ta apaHXyBaJIbHOI TEXHIK. BUSIBIEHO, IO iCTOPUYHNI PO3BUTOK €JIEKTPOHHOI
MY3UKHU Ta €JIEKTPOHHUX MY3MYHUX iHCTPYMEHTIB 3HaXOQUTHCS Y TICHOMY 3B'S13Ky 3 TBOPUMMHU IIPOLIeCaMHU, 1110
BiZOYBalOTbCS B KOMITO3ULIiMHI ranysi, rajaysi BUKOHaBCbKOI'O MUCTELTBA, My3MKO3HABCTBA, TA BUPAXKAETHCS V:
BIOCKOHAJIEHHI MY3UYHOI MOBY, ii 30araueHHi pi3HOMaHITHUMM KOMIIO3UTOPCHKUMU METOJIaMHU, 3aCO0aMH i
npuiomamu pakTypu My3UYHUX TBOPIB, Ta BUHUKHEHHS B PE3YJIbTaTi L[bOT'O €JIEKTPOHHOI'O iHCTPYMEHTapilo, 1110 €
HOBUM 32 IPUHLMIIOM 3BYKOYTBOPEHHSI Ta 3BYKOBUI00yBAaHHS, BUMarae Bifi BUKOHABLISI IPUHIIUIIOBO HOBOTO
nigxony A0 akTy TBOPYOCTI. 3a3Hae 3MiH BjIaCHE KOHLEINLiA MiZX04y 4O TBOPYOCTI, 110 BUPAYKAETLCA Y 3POCTAI0Yii
noTpebi 3a7y4eHHs 40 My3UYHO-TEOPeTUIHOI HAYKOBOI rajysi TEeXHIKO-TEXHOJIOTIYHMX 3HAaHb, @ TAKOXK 3HAHb Y
ranysi iHpopmMauifHUX TEXHOJIOTIN Ta My3UYHOI aKyCTUKHU.

2. The dissertation defines the conceptual apparatus of research, the nature of musical creativity. The study

analyzes and clarifies the basic concepts of the phenomenon of musical creativity, namely: "music”, "creativity",
"musical creativity", "pseudo-creativity", "pseudo-music", "quasi-musician". Modern understanding of the problem
of creativity reveals a common identification of the concepts of "music" and "musical creativity", which reveals the
perniciousness of such a combination. On the one hand, this reveals ignorance of the existence of reproductive
and productive processes of musical activity, and on the other - the specificity and content of the actual work in
the musical art is depleted. Substitution of the concepts of "music" and "musical creativity" closes the door to the
world of studying creativity as a multifaceted psychophysiological process that activates artistic thinking, aesthetic
consciousness and the unconscious in general, helps to find a way to spiritual improvement of the musician. It is

found that an important prerequisite for creative activity in any field is the ability to rise to the awareness of the



internal mechanisms of cultural form, to understand the context of a particular historical system in which the
processes of personal growth. The cultural form cannot be changed, it can only exhaust itself with the end of a
certain historical epoch. Creativity is an ability through which a person constructs a new reality from the
standpoint of meaning-making, mastering the world according to the laws of expediency and beauty. Creativity as
an artistic process is a phenomenon with a complex structure and is connected both with the world of subjective
experiences and evaluations, and with the logic of the cultural epoch represented by the artist. It is determined
that the creative process is closely connected with the processes of perception and reflection of reality embodied
in the sign systems of culture; the information received by the creative personality, mediated by the emotional and
sensory experiences of the composer, is transformed in consciousness into figurative and metaphorical
constructions. Due to the author's context, in which the artist's vision is concentrated, there are original
interpretations, new meanings. The transformative effect of interpretation on the performer is due to the fact that
through creative communication with the work of music, the composer, his era and the entire artistic culture, the
vocalist-performer enriches the boundaries of his personality. We consider creative interpretation as a complex
manifestation of individual-personal characteristics of the performer in the process of artistic reading and
realization of a musical work. The third section discusses music computer technology in terms of tools of modern
music. It was found that active development in science and technology, and in particular in the field of information
technology has affected all areas of human activity, contributed to significant changes in the concept of approach
to the act of creativity, as new electronic tools require the invention of new methods of creative tasks.
Contemporary music art is inextricably linked with the progress in the field of music technology of performing,
composing and arranging techniques. It is proved that historical development has led to changes in public life and
all artistic and cultural spheres, naturally and continuously influencing the art of music. This manifestation is
reflected in the constant enrichment, new organization and use of its components, including: harmony, melody,
form, structure, instrumentation, rhythm and more. New forms of musical expression acquire a new meaning, as
evidenced by the following segment of the evolutionary sequence: vocal polyphony - baroque monody -
polyphony of the heyday of Baroque art - classical homophony - romanticism - neo-baroque - neoclassicism.
Identified social and social conditions that had a direct impact on the further development of musical thinking:
economic crises, world wars, rapid scientific and technological development, the emergence of gramophone, tape
recorder, sound recording, electric lamp, unprecedented pace of life in big cities, the influence of jazz and oriental
cultures, etc., which led to the removal of creative methods not only of individual composers but also of entire
schools of composition. It is revealed that the historical development of electronic music and electronic musical
instruments is closely connected with the creative processes taking place in the field of composition, performing
arts, musicology, and is expressed in: improvement of musical language, its enrichment with various compositional
methods, means and techniques. The texture of musical works, and the emergence of this electronic
instrumentation, which is new in the principle of sound production and sound production, requires a
fundamentally new approach to the act of creativity.
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