O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0823U101353
Oco006J1uBi TO3HAYKH: BinKpura

HJaTa peecrtpamnii: 20-11-2023

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JTro 1I39Hb ...

2. Jian Liu

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OCBiTHbo—HayKOBa nmporpama 3i creniaJIbHOCTI: OCBiTHLO-HAyKOBa TPOrpama MiZIrOTOBKY IOKTOPa

¢inocoii 3a cnenianpHicTio 025 - My3UyHe MUCTELITBO
Jara 3axucry: 30-11-2023

CreniaJIbHICTh 32 OCBITOIO: My3u4He MUCTEITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi Cleliaai30BaHOI BYEHOI pasu). 2439

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcpkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>keHHs: mioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL OCOOM: XapKiBCbKUIil HAI[iOHAIbHUIA YHiBEpCUTET MUCTENTB iMeni LIT.
KotnspeBcpKoro

Kopg, 3a €IPIIOY: 02214350

Micue3HaxoaykeHHs: nioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. JKanposuii iHBapiaHT 6poJBeiiCbKOT0 MIO3MKITy Ha pybeski XX-XXI cTosiTTs

2. A genre invariant of the Broadway musical at the turn of the 20th - 21st centuries

Pedepar:

1. Incepraliito IpUCBSIYEHO BUBYEHHIO OPOABENCHKOrO MIO3UKJITY — IIPOBiAHOrO >XKaHPa aMEPUKAaHCBKOI MY3UYHOI
KyJIbTypu XX-XXI CTOMITB, 1[0 3yMOBJIIO€ HEOOXiHICTb aHATITUYHOTO OCMHUCJIEHHS IIMPOKOI NaJIiTPpU TBOPIB,
HaIKCaHUX SIK MeTpaMu O6pozsericbkoi cuenu (k. Kepn, P. Pomxepc, O. XammepcraiiH, JI. bepHcraiiy, C.
Conpxaiim), Tak i mpeJicTaBHUKaMU MoJionmux nokosins (E. Ixon, E. JI. Be66ep, JI. M. Mipanga, C. llIsapy, T. Paiic,
T. KitT). Tinbku 3a nepiog, 3 1866 no 2013 pik 6poaBericeka nmy6ika nodaunia 6;an3pko 500 1oy, mo yTBOPIoE
MIXPOKE MOJIE AJIS1 My3UYHO-KPUTUYHUX | My3NKO3HABYMX PO3BifoK. [Ipy poMy 10 90-x pokiB XX CTOIITTS
JliTepaTypH, B SIKiil IPYHTOBHO OCMUCJIIOIOThCS iCTOPIs i Teopist )kaHpy MIO3UKITY, (PaKTUYHO He iCHyBaslo, Ha 1110
BKa3yloTb P. KHanm, C. MakMinnin, k. Ceeiin. ITy6sikanisg Hai6inb1mol KiIbKOCTI Ipallb IPUIAJae caMe Ha I0YaToK
XXI cTouiTTe. B yKpaiHCbKOMY MUCTELITBO3HABCTBI NEPIIi IPYHTOBHI JOCIIIKEHHS MIO3UKIIY BUHUKAIOTh B 2010-X

POKax, TOPKAYMCh OKPEMUX HOTo acnekTiB — TaHLo (O. BepxoBeHK0), MIO3UKITY B YKPAiHCbKOMY



COLIOKyIbTYpHOMY IpocTopi (C. MaHbKo), poJi aptucta-cniBaka (O. OraHe3oBa-I'pUropeHko), Ta epeBaskHO
KOHLIEHTPYIOUKCh Ha SIBUIIAX HALliOHAJIPHOTO I'PYHTY — AUTSIYOro MIo3Uukiy (A. berimeHnko, A. Ctromina, O.
IlleBesiboBa) Ta ykpaiHChKOi pok-omnepu (A. KomiikoBa). Ha cborogHilHii neHsp icTopist kaHpy 6poABeNCbKOro
MIO3UKJIy OXOIlJIEHA NEPEBAXHO 10 1104aTtky 2000-x poKiB i3 0CO6IMBOIO YBaro A0 Nepiofy «3050Toi 1obu» (3 1927
a60 1943 poky 1o Kinus 50-x a6o 60-x pokiB XX CTOJITTS), B TOU 4ac SIK MIO3UKIM MexXi XX~XXI cTOmTTS
3aJIMIIAIOTHCSI MAJIOBUCBITIIEHMMU. Bee 11e BKasye Ha HeoOXiiHICTb B po3po01ii >XKaHPOBOI Teopii 6poBeiiCbKOro
MIO3MKIIY, 30KpeMa BMBYEHHS HOr0 3arajbHOI YHiBepCaIbHOI MOAEI i3 MOJa/IBIIMM JOCIIIPKEHHIM Y SIKOCTI 4K
JKaHPOBOi crucTeMU. Ha OCHOBI CIIiIbBHUX PYC 3HAYHOI YaCTUHU TBOPIB BUCYHYTO TiNIOTE3Y NPO HASBHICTb )KAHPOBOT'O
iHBapiaHTa MIO3UKJIy — KaTeropii, mocneriaabHO He Po3po0JIsiacs aHi B 3apyODKHOMY, aHi B yKpaiHCbKOMY
MY3MKO3HaBCTBi. MeTa AOCiIpKeHHS — BUSIBUTH clielniKy BTiJIEHHS >KaHPOBOT0 iHBapiaHTa 6po/ABENCHKOrO
MIO3UKJIy B TBOpax KiHls XX — novyaTtky XXI ctosiTrs. O6’eKT LOCiI)KeHHs — OpOABENChKUI MIO3UKII XX — IIOYATKY
XXI cronitTs. [Ipenmer - >KaHPOBUI1 iHBapiaHT 6POJBENCHKOTO MIO3UKITY. [lncepTalisi CKIaJaeThCsl 3 TPhOX
Pozginis. Y Po3gini 1 («BpoaBeiicbKuil MIO3MKJI Ta MOT0 >XKaHPOBUM iHBapiaHT») BUBYAETHCS CTAH PO3POOKYU IUTAHb
CTOCOBHO XaHPY 6PO[IBEIICbKOTr0 MIO3UKIIY; BUSBJISIIOTHCSI OCHOBHI aCIIEKTH 0r0 aHasli3y B 3apyOiKHUX Ta
BITUM3HSIHUX JKEPeJlaX; BU3HAYAE€ThCS CTYIiHb PO3PO0JIEHHS IMTaHb IPAMaTyprii Ta ’KaHpOBOi crienndiku.
3aIporoHOBaHO CTPYKTYPY MOTr0 KaHPOBOTO iHBapiaHTa, Mif, KOTPUM PO3YMIETHCS CTiliKa MOJIEJb KaHpPY, 10
dopmyeTbes y XX Ta nponosxye pyHKuioHyBaty y XXI cromitti. V Posaini 2 («BrineHHs )KaHpOBOro iHBapiaHTa B
MIO3MKJIaX Ha 3al103U4€eHi oNepHi crokeTr Mexxi XX-XXI CToJIiTh») po3risfaloThCsl MIO3UKIN «Rent» JIx. Jlapcona
(1996) Ta «Aipa» E. JI>xona (2000), KO>KeH 3 SIKUX BiILITOBXYETHCS BiJ] paHillle HANMCAHOTO My3UYHO-TEATPAJIbHOTO
akazemiyHoro TBopy - «boremu» (1896) k. ITyquini (o151 «Rent») Ta «Ainu» (1871) [x. Bepai. [IpoananizoBaHo
MeTamopd o3 CIOXKETY, ClieluiKy 0oro BTiIEHHS B Ollepax i MIO3UKJIAX; 0COOJIMBOCTI TPaKTyBaHHSI OIlEPHUX (OPM;
BTiJIEHHSI TEMAaTUYHUX apPOK (PeNnpu3, TEeMAaTUYHUX [TOBTOPIB); POJIb OPKEeCTPOBKU. Y Po3nini 3 («BrieHHs XaHPOBOTrO
iHBapiaHTa B MIo3uKJax XXI CTOJIITTSI HA OPUTiHAJIBHI CIO’KETU») PO3KPUBAIOTHCSI OCOGIUBOCTI JIi6peTo Ta
komnosuii Miosukny «Wicked» C. IlIBapua (2003) ta «Next to Normal» T. Kitra (2009), y Tomy uucii
CHiBBigHOLIEHH JibpeTo B. XosbliMaHa Ta JiTepaTypHOro nepuomkepesa - pomana I. Marsaiipa B MIO3UKJII
«Wicked». Y BucHOBKax MiJICyMOBYIOTbCSI p€3yJIbTAaTU AHAJI3Y i HaA€ThCS XapaKTEePUCTUKA OCHOBHUX PUC
>KaHPOBOTO iHBapiaHTa, 5IKi BTi/IIOI0THCS B OpOBEiCbKOMY MIO3UKJI Ha MexXi XX — XXI cTosiTh, y TOMY 4KCIli yepes:
OIIOpYy Ha BTOPUHHE JIiOPETO; HE3MiHHICTb ABOAKTHOI CTPYKTYpH, NOOYAOBAHOI HA 0COOJIMBIN ApamaTyprii;
HasIBHICTb TPbOX OCHOBHUX JpPaMaTypriyHUX By3JliB; BUKOPUCTAHHS TEMAaTUYHUX apPOK — PENPU3; 3HAYHY POJIb
IIOBTOPIOBAaHUX MOTHBIB (JIENTMOTHUBIB); CIIaIKOEMHICTh OKPEMUX CLIEH i HOMEPIB i3 TUTIOBUMH KOMIIO3ULIIHHUMU
OJVHULISIMUA MIO3UKJTY SIK BOKAJIbHUMHU, TaK i iHCTPyMEHTaJIbHUMU. BCi 11i NpUHIMNIN 3HAXOSTh BTUIEHHS B TBOPax
Ix. Jlapcona, E. IIxxona, C. llIBapua ta T. KitTa, mo niaTeepaKye YHiBepCalbHICTD i CTabisIbHICTb JKAHPOBOTO
iHBapiaHTa 6pPOABENCHKOTO MIO3UKITY, SIKMI CKIaBcs B XX CTOJITTI i 36epirae CBOO aKTyaslbHICTb HA CY4aCHOMY
erarni. K104oBi c10Ba: My3uKa; My3U4YHE MUCTELTBO; KOMIIO3UTOP; Cy4acHa MYy3H1Ka; JKaHpP; ONIEPHUI KaHp;
IpaMaTypris; >kaHpOBUIi iHBapiaHT; JiOPETO; >KaHPOBO-CTUJIbOBA B3aEMOisl; MIO3UKJI; OPOIBENCHKUI MIO3UKJI;
OIlepa; apTUCT MIO3UKILY; CITiBaK; BOKaJbHA TBOPYiCTh; My3U4YHA CEMAHTHKA.

2. The dissertation is devoted to the study of the Broadway musical, which is the leading genre of American
musical culture of the 20th - 21st centuries, which necessitates an analytical understanding and evaluation of a
wide range of works written by legends of the Broadway stage (J. Kern, R. Rogers, O. Hammerstein, L. Bernstein, S.
Sondheim), as well as representatives of younger generations (E. John, A. L. Webber, L. M. Miranda, S. Schwartz, T.
Rice, T. Kitt). At the same time, until the last decade of the 20th century, literature in which the history and theory
of the musical genre is thoroughly understood did not actually exist, as indicated by R. Knapp, S. McMillin, J. Swain,
and the publication of the largest number of works at the beginning of the 21st century. In Ukrainian art history,
the first thorough studies of the musical appeared even later (O. Verkhovenko, S. Manko, O. Oganezova-
Hryhorenko, A. Belymenko, A. Styopina, O. Shevelyova, A. Komlikova). To date, the history of the Broadway musical
genre is covered mainly until the early 2000s, with special attention to the “Golden Age” period, while musicals of
the turn of the 20th and the beginning of the 21st century receive short critical remarks or remain poorly covered
at all. So there is a ripe need for the development of a genre theory of the Broadway musical, in particular, the



study of its general universal model. The common features that unite a significant part of the works give reason to
put forward a hypothesis about the existence of a genre invariant. The aim of the research is to reveal the specifics
of the embodiment of the genre invariant of the Broadway musical in the works of the late 20th and early 21st
centuries. The object of research is a Broadway musical of the 20th and early 21Ist centuries. The subject of the
research is a genre invariant of the Broadway musical. The dissertation consists of three Chapters. In Chapter 1
(“Broadway musical and its genre invariant”), the state of development of issues related to the genre of the
Broadway musical is studied, the main aspects of its analysis in foreign and domestic sources are revealed, the
degree of development of issues of its dramaturgy and genre specificity is determined. An overview of the studies
that form the modern theory of the genre invariant in Ukrainian musicology is carried out, as well as its
equivalents in foreign science (Canon) are considered and observations are made regarding the relationship
between their content and interpretation. Chapter 2 (“Implementation of the genre invariant in musicals of the
turn of the 20th - beginning of the 21st century based on borrowed opera plots”) examines the musicals “Rent” by
Jonathan Larson (1996) and “Aida” by E. John (2000), each of which starts from the previously written music and
theater academic work - “La Boheme” (1896) by G. Puccini (for “Rent”) and “Aida” (1871) by G. Verdi accordingly.
Chapter 3 (“Implementation of the genre invariant in 2Ist century musicals based on original plots”) reveals the
features of the libretto and composition of the musical “Wicked” by Stephen Schwartz (2003) and “Next to Normal”
by Tom Kitt (2009), including the relationship between Winnie Holzman's libretto and the literary primary source -
Gregory Maguire's novel in the musical “Wicked”. The Conclusions summarize the results of the analysis and
provide a description of the main features of the genre invariant, which are embodied in the Broadway musical at
the turn of the 20th - 21st centuries, including: reliance on a secondary libretto; the immutability of the two-act
structure, built on a special dramaturgy; the presence of three main dramaturgical nodes; the use of thematic arcs
- a reprise; the special role of repeated motifs (leitmotifs); continuity of individual scenes and numbers with typical
musical compositional units, both vocal and instrumental. All these principles are embodied in the works of J.
Larson, E. John, S. Schwartz and T. Kitt, which confirms the universality and stability of the genre invariant of the
Broadway musical, which developed in the 20th century and retains its relevance at the modern stage. Keywords:
music; musical art; composer; contemporary music; genre; opera genre; dramaturgy; genre invatiant; libretto;
genre-style interaction; musical; Broadway musical; opera; musical artist; singer; vocal work; musical semantics.
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