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V. BimomocTi npo guceprauiio
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1. Apxitekrypa Kuesa 1920 - 1930-X poKiB y CBiTOBOMY KOHTEKCTI

2. Architecture of Kyiv 1920 - 1930 s in the global context

Pedepar:

1. Ha 0CHOBi KOMIIJIEKCHOTO ¥ LIiJIiICHOTO HEYIIEPEIPKEHOTO JOCIIiI>KEHHS BCTAHOBJIEHO BUHATKOBICTD Ta
camoOyTHicTb apxiTekTypu Kuesa 1920-1930-x poKiB y CBITOBOMY KOHTEKCTI. Y POOOTi PO3IJISIHYTO IPOBifHi
TEeHJEHLi, IPUTaMaHHi CBITOBOMY apXiTeKTypHOMY roctyny 20-30-X pokiB XX cTopivyys. [llngaxom aHamisy,
3iCTaBJIeHHsI Ta IPOTUCTABJIEHHS! KJIIOYOBUX 00'€KTIB BUSIBJIEHO 3B'sI3KU, BILJIMBY, pOJib apxiTekTypu Kuesa B
apxirekrypi YPCP, mo 6ysa HeBiJ' €eMHOIO CKJIafi0BOI0 MUcCTelpKoro noss CPCP i Bxopuia [0 3araabHOCBITOBOTO
apXiTEKTypPHO-MUCTELBKOTO0 IIpouecy. O3Ha4yeHO, K YMCJIEHH] iHTEepHAL[iOHAJIbHI Ta MOJIIKYJIbTYPHI 3B'S13KH, TaK i
CaMOOYTHIO TBOPYY TPAAMIiI0 HALliOHAJIBHOTO iCTOPUYHO a1alITOBAHOTO MOZIEPHY. 3a pe3yJsibTaTaMy I'PYHTOBHOTO
OIIpalll0OBaHHs TBOPYMX 3100y TKiB ITPOBifHUX apxiTekTopiB YPCP 1920-1930-x pokiB foBeneHO, 10 BigXiA, Bif,
paLioHai3My Ta KOHCTPYKTUBI3MY Y€pe3 ITOCTKOCTPYKTUBI3M 31 CTBEPIKEHHAM JOMiHAallli HEOKJIACUKM BUCTYIIAB
[IPUPOJHIM ABUIIEM POTALii MUCTELILKUX CTUJIIB Yepe3 3MiHY KyJIbTYyPHO-COLiaIbHOTO miarpyHTs. CripoCTOBaHO

Te3y PO BUKJIIOYHO AUPEKTUBHUI XapaKTep BKa3aHOi 3MiHU CTUIIiB. [IpoaHanizoBaHo noetanHuii nepexiy Bifg,



aBaHTapHOI 4O HEOKJIACUYHOI apXiTEKTYPU. MUCTELLKOro apeaiy. OKpecseHo 3B'430K Ta BifHANIEHO Mapasesi Mix
3aXiZJHOEBPOIIENCHKOIO, MTIBHIYHOAMEPHKAHCHKOIO T PAJIHCBKOIO apXiTEKTYpPOIO. BUSIBIEHO YNCIIEHH] 3B'3KY,
BIUIVBY, 3aII03MYEHHS i TOTOXKHI MUCTELbKi ITPOLIECH, 1O AO3BOJISIIOTh CTBEPIPKYBATH NPO apXiTeKTypy Kuesa sk

HeBilI'GMHy CKJIaIOBY CBITOBOTO apXiTeKTypHO—MI/ICTCI_[bKOFO ITOCTYIIY.

2. Based on a comprehensive and holistic impartial investigation, the exclusivity and originality of Kyiv
Architecture of 1920?1930 in a global context was established. The paper discusses the major trends inherent in the
global architectural progress of 1920?1930. By analyzing, comparing and contrasting the key facilities, the ties,
influences, role of Kyiv architecture in the Ukrainian SSR architecture, which was an integral part of artistic field of
the USSR, and was included in the global architectural and artistic process, were identified. Both the numerous
international and multicultural communications and distinctive artistic tradition of the national historically
adapted modernity were noted. As a result of a thorough study of creative achievements of the leading architects
of the USSR in 1920?1930, it was proved that a departure from the rationalism and constructivism through the
postconstructivism and assertion of neoclassicism domination advocated a natural phenomenon of artistic style
rotation through the change of cultural and social background. The idea of the entirely prescriptive nature of the
specified style change was refuted. The gradual transition from avant-garde to the neoclassical architecture of
artistic range was analyzed. The relation was identified and the parallels between the Western European, North
American and Soviet architecture were uncovered. The numerous contacts, influences borrowings and identical
artistic processes were identified, which allow us to state that the architecture of Kyiv is an integral part of the
global architectural and artistic development.
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