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Pedepar:

1. Incepraliito npucBsiueHo pobsemi MicTepiaabHOCTI 32 ii reHe3010 B XPUCTUSHCbKOMY KYJIbTi Ta BUSIBJIEHHIO Y
tBOpax O. MecciaHa, B SIKUX pO3pi3HsIeMO NPOeKLii MicTepianbHOro BupaxkeHHs Bif O. CKpsibiHa., 1o
IIPOCJIiIKOBY€EThCS Y POpTENiaHHOMY ITPOSIBJIEHHI, Y 3B'43KY 3 iCTOPUYHO 3aKOHOMIpHUMU MiCTepialbHUMU
KOMILJIEKCaMHU, SIKi MYTh Bifl Bi3aHTilICbKOI MicTepiasibHOI TeaTpasIbHOCTI Ta 30eperiucs y Tpaaulisx [IpaBocnasis
ta OpannyckaHCcTBa, BugineHoro O. MecciaHoM B CIIOPiHEHOCTI i3 I'ayizibCbKUM MTOYAaTKOM (PpaHIly3bKOi Haliji.
Micrepis XX cTOmiTTS, 110 00'€gHaNa pUCU 000X Pi3HOBUIB LIbOTO (peHOMEHA (CBSIIEHHOIINCTBO i pesiriiHui
Tearp), He OTpUMaja CaMOCTIMHOI o3uLii B cucTemMi My3nYHUX >KaHPiB. BoHa 36epersiacs nuie K TeHAEeHLis 10
cBoro ¢popmysaHHs. OiHAaK, CYKYIIHICTb esKUX il BU3HAYaJIbHUX 03HAK MOJKe OyTH BUTiJIeHa B )KaHPOBiM CTPYKTYypi
OKpPEMUX TBOPIB i BUBHAYEHA TEPMIHOM «MiCTepiabHOCTI». MOKHA BUAINIATY Ti 3aKOHU Ta (PYHKL], 5IKi aKTUBHO
BIUIMBAJIM Ha MOIYKX MUTLIB KiHLg XIX i XX CTOJITh: pyX/IMBIiCTh i BapiabesbHiCTh Aii, MHOXXUHHI (yHKILi

CLIEHIYHOTO IIPOCTOPY, 06'€JHAHHS JEKiJIbKOX irPOBUX MPOCTOPIB; «3TyIIeHHs» NOAiN, TpaMaTUYHUX JIiHil, pi3HUX



IIPOCTOPOBO-YACOBUX IJIACTiB B OFHIN Toulli. HayKoBMM 3aBIaHHAM JOCIiIPKEHHS BUCTYIIA€ y3araJbHEHHS YSBI€Hb
momo crenudivHo KyJbTypOJIOTiYHOTO TIIyMady€HHS PUC MiCTEPiajIbHOCTI B MUCTEIbKUX HaJ0aHHIX
HaMBU3HAYHIIMX aBTOPiB My3UKHM XX CTOJITTS B ix IPMHLIMIIOBOMY 3arubJIeHHi Y pesiriiiHo-dinocodcpki 3acanu
TBOPYOTO MUCJIEHHS i CBiJOMOrO CIIPSIMyBaHHS [0 JITYPrilHOTO My3WYHOTO BUSIBJIEHHS — 11032 CTiH LIEPKOBHO
XPaMOBOTO IPOCTOPY, TOOTO 3 BUPAKEHMMU NAPAJITYPrilHUMHU NIOKa3HUKAMHU, IO € BUPILIaJIbHOIO O3HAKOIO
BHpasHocTi TBOpiB O. MecciaHa, I0YepIHYToi, SIK [10Ka3yloTh 3iCTaBJIEHHS BUPA3HUX 3aCO0iB i KOHCTPYKLH, Bif
CKps16iHiBCbKOro KocMizMy. HalBUIIUM OCSTHEHHSIM KyJIbTYPOJIOTiYHOTO TiyMadeHHs cniaamuny O. MecciaHa y ii
nopiBHsHHI 3 O. CKpsi6iHUM BUCTYIA€ BIi3HAHHS B HUX NPSMOI JOTUYHOCTI [I0 JITYPrifiHOl OCHOBU KOMIIO3ULIIHUX
HOPMATUBIB, 10 YCBiJOMJIEHHS JBOCKJIQOHOCTI CBO€i aBTOPCHKOI CIIAALINHY 4K XY 0XHbO-CaMOIOCTaTHBO]
IIpoayKlii, 3 0HOI CTOpPOHY, i 1K BUCYHeHH ii sik [IpuknanHoi chepu - y «IpUKIafieHHi» 1o aewo Bumoro, Hix
MucTelpKa cpepa, 3 gpyroi. lllkosna O. MecciaHa Hafasna JIaHETaPHUI PE30HAHC ilesiM MiCTepiaJIbHOTO
OHOBJIEHHS JIIOACTBA Y€PE3 MUCTELbKI BTijIeHH. KIl04OoBi cy10Ba: micTepianbHiCTh, micTepis, O. MecciaH, cTuib

KyJIbTYPH, CTUJIb B MY3ULli, ’KaHPOBI TUIIOJIOTII.

2. The dissertation is devoted to the problem of mysteriality by its genesis in the Christian Cult and its
manifestation in the works of O. Messiaen, in which we distinguish projections of the mysterious expression from
A. Scriabin. Moreover, the latter can be traced in the piano manifestation, in connection with historically natural
mystery complexes coming from byzantine mystery theatricality and preserved in the traditions of Orthodoxy and
Franciscanism, identified by O. Messiaen in kinship with the Gallic beginning of the French nation. Regarding the
aspect of considering the research topic, it should be noted that O. Messiaen was influenced by Scriabin's
mysteriality, which was quite sharply different from the mysterious incarnations of contemporaries, including at
the highest artistic level. Russian followers in France of A. Scriabin M. Obukhov and I. Vishnegradsky were aware of
this non-theatrical rite-the mystery of the Russian artist. The acquaintance of I. Vishnegradsky with O. Messiaen in
1937 determined the active transmission of information about the work of A. Scriabin - and this coincides with the
time of highlighting the mission of O. Messiaen to unite the opposites of the artistic world in the works of the
1940s. For O. Messiaen, religious service was a part of his life — as an organist, he played the organ from a young
age to the end. The main thing is preaching through the art and pedagogical activity of human coexistence, which
predetermined the foundation of granting him the status of a saint from Catholicism posthumously. The search for
ways of spiritual improvement of the world through the revealed genre-texture indicators and Clavier techniques
of expressiveness in the piano heritage of A. Scriabin, perceived by O. Messiaen - through the analysis of piano
participation in the «Quartet at the End of Time» and other works is outlined. Summative and life-saving efforts
are invested by artists in specially musical means of the supramusic and extra-musical program of action, which is
based on the greatness of not only artistic higher giftedness, but also the ability of World salvation and
transformation. The highest achievement of the cultural interpretation of the heritage of O. Messiaen in its
comparison with A. Scriabin is the identification in them of a direct touch to the liturgical basis of compositional
standards, to the awareness of the two-part nature of their author's heritage as an artistic and self - sufficient
product, on the one hand, and as its promotion as an applied sphere-in the «application» to something higher than
the artistic sphere, on the other. The School of O. Messiaen gave a planetary resonance to the ideas of the
mysterious renewal of humanity through artistic incarnations. Keywords: mysteriality, mystery, O. Messiaen, style
of culture, style in music, genre typologies.
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