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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpHK: 13.07.25

Tema gucepranii:
1. «Metopg, mpamarusanii» y ¢pinocodChKill KylbTypi YATAHHS Ta TMCbMA

2. “Method of dramatization” in philosophical culture of reading and writing

Pedepar:

1. O6’exT — hpeHoMeH «IpamaTusalii» B cydacHii ginocodii i Kynprypi. MeTa — KOMIIIEKCHE OCMUCJIEHHS KyJIbTyp-
dinocodcpkoi reHeasnorii «MeTony ApamaTu3salii» i loro penpeseHTalii B cydacHii ginocodcekiit KyapTypi
YUTaHHS Ta IUCbMA. MeTOAU NOCIiIKEHHS: METOJ, KOHLIENTYaIbHOI reHeasorii, MeTo KybTyp-¢inocodpcbKoi
KOMIIapaTUBiCTUKY, AUCKYPC-aHali3, TEKCTOJIOTIYHUH MiAXid, MeTO (PYHKIIIOHAIbHOTO aHai3dy. TeopeTuyHi
Pe3yJIbTaTU Ta iXHS HOBU3HA. 3alIPOIIOHOBAHO KyJIbTyp-Pinocodcbke 0OIPyHTYBAHHS MOHSTh «TeaTpajbHOI» (M.
dyko) Ta «cueHiuHoi pinocodii» (I1. Cnoreppaiik), o CIUPaeThCs Ha CIIOPIAHEHICTh PUTOPUYHOTO IIJIaHY
HeKkslacu4Hux Ppinocodcepkux TekcTis (Hime, K'epkerop, lenbo3 Tow10); 34iiCHEHO LiiCHY PEKOHCTPYKIIi0
CTPYKTypu ApamaTtuydHoi Teopii ®. Himme, pparmeHTapHO NpecTaBieHoi y 0ro YucjIeHHUX TBOPax, Ta IPYHTOBHO
II0Ka3aHo ii BIIJIMB HAa GOPMYBaHHS KYJIbTypU 1epHOPMaTHBHOrO MUCTELTBA XX CTOJITTS; BUSBJIEHO €Talu
CTaHOBJIEHHS KOHLENTY «JpaMaru3alii» y Teopax XKins Jlesnb03a; pe3loMOBaHO KOHLENTYalbHY CIIOPiIHEHICTD
«mertony npamarusanii» JK. Jlenbosa i Teopii «mryqHoro muctenrsay @. Hime y HA311i HapaTUBHUX IPUITOMIB: (1)
IVCKpeauTallisi IUCKypPCYy «BTOPUHHOTO MTUCbMa», (2) BeKOHCTPYKLis MPUHLMITY JUCKYPCHUBHOI aKTyabHOCTI, (3)



IIMCbMO 3 «TOYKM I103a3HAXOIKEHHS»; IPOCTEKEHO BILIMB (PYHKLIOHAIbHOI HAPATUBICTUKY HA TEOPIl0
KOHIIEINTyaJIbHUX [I€PCOHAXIB; y3araJbHEHO pelLellii «<METONY IpamaTu3alii» B I?Ieﬂbcm(ozvly JILEKOHCTPYKTHUBIi3Mi.
[TpakTr4yHe 3Ha4€HHs1 pOOOTU. BUCHOBKY Ta TEOPETUYHI ITOJIOXKEHHS AUCePTALilfHOI pO6GOTH MOXYTb OYTH
BMKOPHCTaHi [J11 KyJIbTyp-(Pisoco(pChKOro aHalisy CTUIiCTUKM Ta METOL0JIOTi HEKJIACUYHO] (Pinocodii.
PesysibTaTyl JOCIiIKEHHS TaKOK MOXYTb OyTH BUKOPUCTAHI B IPAKTHULi BUKJIaJaHHS (ioCOPChKUX i
KyJIbTYPOJIOTiYHUX JUCLIUILIIH, y IiATOTOBL HAaBYaJIbHUX [TOCIOHUKIB Ta METOAUYHUX MaTepialis.

2. Subject - the phenomenon of "dramatization" in modern philosophy and culture. Object - a comprehensive
understanding of cultural and philosophical genealogy of the "method of dramatization" and its representation in
contemporary philosophical culture of reading and writing. Research methods - conceptual genealogy, cultural
and philosophical comparison, discourse analysis, textual approach, the method of functional analysis.. Theoretical
results and their novelty. Cultural and philosophical justification of the concepts of "theatrical" (M. Foucault) and
"stage philosophy" (P. Sloterdijk) are proposed, based on the relationship of rhetorical plan of non-classical
philosophical texts (Nietzsche, Kierkegaard, Deleuze, etc.); an integrated reconstruction of structure of the
dramatic theory of Friedrich Nietzsche, presented in fragments in his numerous writings, is implemented and
thoroughly demonstrated its influence on the formation of the culture of the performative art of the twentieth
century; the stages of formation of the concept of "dramatization" in the works of Gilles Deleuze are identified;
conceptual relationship between the "method of dramatization" by Gilles Deleuze and the theory of "artificial art"
by Nietzsche is summarized in a number of narrative techniques: (1) discrediting discourse of "secondary writing"
(2) deconstruction of the principle of discursive relevance (3) writing from the "point of outsideness"; the influence
of the functional narratology on the theory of conceptual personae has been tracked; the reception of "method of
dramatization" at Yale deconstruction is summarized. Practical significance of the work. Conclusions and
theoretical principles of the thesis can be used for cultural and philosophical analysis of style and methodology of
non-classical philosophy. The findings can also be used in the practice of teaching philosophy and cultural
disciplines, in the preparation of textbooks and teaching materials.
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