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Pedepar:

1. Y puceprauiiiHiilt po6oTi Brieplie y BiTUM3HSIHIN T'YMaHITApUCTUL AOCIiIPKEHO U3alH CLIEHIYHOTIO IIPOCTOPY
noctaHoBOK 2010-2020-x pp. y Cy4aCHOMY YKpaiHCbKOMY T€aTpi 3 ypaxyBaHHSIM BUA0BOI cieuQiku.
[IpoaHasnizoBaHO KOMIIO3MLIMHI IPUHLUIIN Ta CTPYKTYPY CLIEHIYHOTO NIPOCTOPY YKPAIHCBKOIO TeaTpy Ha MPUKJIALi
BUCTaB JpaMaTU4YHUX, My3UYHUX T€aTPiB, TeaTPiB TaHIIO i TeaTpiB Manux popm. BUkopucTaHHs TepMiHa «Iu3aiiH
CLIEHIYHOTO [IPOCTOPY» (3arajibHa Bi3yaJlbHO-IIPOCTOPOBA OpraHisallisi Bciei TeaTpasbHOI NOA|i, 0 NOTEHLiHO
BKJIIOYAE B cebe BCi BiIYyTTS], @ TAKOK YaCOBUM aCIIeKT TeaTpy) OOIPYHTOBAHO Ha KOHILIENTYaJIbHOMY PiBHI SIK IIiAXi[
110 BUPiLIEeHHS XyI0>KHBOTO 0(OPMIIEHHS BUCTAB CY4aCHOTO YKPaiHChKOTO T€ATPy, IPOLEeCy CTBOPEHHS
VHiKaJIbHOTO Bi3yaJlbHOrO 06pasy 3 BUKOPUCTAHHSIM 3HAKOBUX 3aCO0iB [J1s1 PO3KPUTTSI aBTOPCHKOI KOHIIEMILii Ta

CEHCOBO-3MiCTOBOTO HAlTOBHEHHSI BUCTABU. [JU3aliH CLIEHIYHOrO IIPOCTOPY CY4aCHOTO YKPAiHChKOTO TeaTpy



PO3IJISIHYTO Y KOHTEKCTI I0TO NMPOLECYalbHOCTI, IO BUPAXKAETHCS Y CTBOPEHHI MIJIACTUYHOTO 00pasy y
4aCcoIpOCTOPi BUCTABM 32 JOTIOMOTOI0 Pi3HOMaHITHUX (OPM, MaTepiasiB, CBITJIOBUX Ta KOJbOPOBUX aKIIEHTIB, a
TaKOX Y3TOIPKEHHI 3 PO3BUTKOM Mi3aHCI€HIYHOTO MaJIIOHKA IIOCTAHOBKU. 3aCTOCOBAHO KJIACMYHUI iHCTPYMEHTapii
MUCTELTBO3HABCTBA, OPi€HTOBAHMI1 HA CTUJIbOBUI Ta (POPMaIbHO-KOMITO3ULIMHUI aHai3, LjilicHe 6a4eHHS
[IPEIMETHO-TIPOCTOPOBOrO CEPELOBUILA BUCTaBUA. MUCTELITBO3HABUUI aHAJII3 ITOCIIPUSIB JOCIII’)KEHHIO TBOPYOCTI
IIPOBiHUX XYIOXXHUKIB CY4aCHOTO YKPaiHChKOTO TeaTpy, BUSIBJIEHHIO 06Pa30TBOPYOro pillleHHs TeaTpaabHOi
BUCTAaBU 3 IOIJIsly CTUJIICTUKY, )KaHPOBOI CBOEPIAHOCTI, BUKOPUCTaHHSI KOMIIO3ULIIMHUX 3aC006iB, crienuiku
IJIACTUYHOTO 06pasy Ta iH. 3'51COBaHO, 110 HOBUI KOHLIENTYaJIbHUI Ta KOHCTPYKTUBHUY MifXif 4O BUCTaBU,
XapaKTepHU /115 €BPOIEChKOTO i yKpaiHChKOTo TeaTpy no4aTtky XX CT., 3yMOBUB IMIMOUHHE JOCIIiIKEeHHS HOBUX
TEXHOJIOTIYHUX iHCTPYMEHTIB, 3aC00iB Ta MOXJIMBOCTE (POPMYBaHHS AM3aiiHy CLIEHIYHOTrO IIPOCTOPY.
KoHcTaToBaHO, o AU3aiiH CLIEHIYHOTO IPOCTOPY — CAMOCTINHU BUJ, IPOEKTHOI Aisl/IbBHOCTI, BKJIIOYEHU! Y IIPOLIEC
CTBOPEHHS T€aTPaJIbHOI BUCTABU SK [TPOJYKTY KOJIEKTUBHOI TBOPYOCTI, 1[0 Nepedadae po3poOKy i CTBOPEHHS
00'€KTIiB IPeIMETHOTO CEPEIOBUILA, & TAKOXK 3aCTOCYBaHHSI KOMOIHOBaHUX [IPUIIOMIB OpraHisaliii irpoBoro
IIPOCTOPY BUCTABY; SIK BU], IPOEKTHO-XYIOXHbBOI AislIbBHOCTI BKJIIOUA€ IPOEKTYBAHHS, KOHCTPYIOBAHHS Ta
Opratizalilo IpoCTOPY CLEHHU 3a JOIOMOrOI0 iHIIMX BUIiB IA3aNHY; IPALIOE i3 CEpeJOBUIIEM KUTTS JIIOOVHU B
YMOBHOMY irpOBOMY IIPOCTOPi. BHSB/IE€HO, [0 Cy4acHa KOHIIEMNLis CLIEHIYHOTO AU3alHYy BEJIMKOIO MipOIO 3aCHOBAaHa
Ha pyci New Stagecraft i nmponarye i1oro ecteTnyHi LiHHOCTI: IPOCTOTA, YHiiKanis, cnipnpats. KoHcTaToBaHO, 1O
BiZJIIOBiZHO O Cy4aCHOI KOHLIEM|i AX3aiiH CLEHIYHOIO IIPOCTOPY MOKHA PO3IJIALATHU K NOAI€BUN MaIaHYUK
(inicHiCTb), O HE OOMEKYEThCS )KUBUM TEATPOM, a OXOILII0€ 0OPMIIEHHS ITIPOCTOPY B OyIb-SIKOMY CEpeIOBUIL, B
TOMY 4MCJli 1 BipTyasnbHOMY. Penieniiis BidyasipHOI nogii BindyBaeThcs y yaci Ta npoctopi rispava. BussieHo, 1o
OCHOBHUMM B OpraHisaliii mpeJjMeTHO-IIPOCTOPOBOr0 CEPEIOBMILA BUCTABU B Cy4aCHOMY ApaMaTU4YHOMY TeaTpi €
IIPUHLMII XyJJO>KHBOI iHTepIpeTalii (XapaKTepu3yeThCs IMPOKUM Ta BapiaTUBHUM TBOPYMM IOTEHIiaIoM i €
BTiZIeHHsIM cLieHorpadiqHoi Ipy B KOHTEKCTI crenudiky KOHLeNIii TOCTMOAEepHICTChKOTo Teatpy). [IpuHiunm
aBTEHTUYHOCTI Ta KYJIbTYPHOI iI€EHTUYHOCTI 3aCTOCOBYIOTHCS BiITIOBIAHO 10 PEKUCEPCHKOTO IIPOYUTAHHS
JIiTepaTypPHOTO NepLIoAKepeia. YpaxyBaHHs iCTOPUYHOTrO Ta €THIYHOTO KOHTEKCTY, KyJIbTYPHO-€CTETUYHUX i
HallioHaJIbHUX OCOGIMBOCTEN BiIOyBA€THCS 3 METOIO aBTOPCHKOTO 3aCTOCYBAHHS TPUIIOMY Bi3yasbHOTO LIUTYBAHHSL.
BusiBsieHO OCHOBHI HalPsIMU PO3BUTKY CLIEHIYHOTO M3aiHYy YKPaiHCbKOI'O My3MYHOI'O T€aTpPy. 3'51COBAHO, 1110
0COO6JIMBOCTI MJIACTUYHOTO PillleHHs IU3aliHy CLEHIYHOro IPOCTOPY Te€aTPy TaHIIO MOJIAraloTh y: MaKCHMaJIbHOMY
3BUIbHEHHI [IJIaHIIETA CLIEHU; PO3MIllleHHi Ha BePTUKAJIbHUX IUIOMIMHAX IEKOPY CIOKETHO-OIOBIZHOTO YU
OpHaMeHTaJIbHO-IeKOPALiTHOro XapakTepy (B Cy4YaCHUX [TOCTAHOBKAaX IIPOCTEXYETHCS TEHEHLIiS 3aMiHI
SKMBOIMCHUX JleKOpalliil Ha MyJIbTUME[IiliHi — 3a3BU4all IPOEKIlisl Ha 3a1HUK); pO3po0Lii TMHAMIYHOTO CBITJIOBOTO Ta
KOJIbOPO-TIJIACTUYHOTO €KBiBaJIeHTa My3UYHill IAPTUTYPI, 110 AOMNOBHIOIOTh 3MiCTOBHICTb TAHLIIOBAJILHOI JIEKCUKY;
CTBOPEHHI KOCTIOMIB, 10 y3arajbHIOIOTb CYTHICTb XapaKTepy NePCOHaXKa, MOCUIIIOITh iHPOPMATUBHICTh
Bi3yaJIbHOTO psifly Ta IIJIaCTUYHY BUpasHicTh. KOHCTaTOBaHO, 1110 Bi3yasbHO-06pa3Hy MOBY XyIOKHUKA -
[IOCTAHOBHMKA B T€ATPi TAHIIO Ta TeaTpi Manux Gopm (TeaTp OJHOro aKTopa) Ha Cy4aCHOMY €Talli xapaKTepU3ye:

CTBOPEHHS MOPOXKHBOTO0, (PiI0COPIYHOrO NPOCTOPY; NPUAITIEHHSI OCHOBHOI YBaru OCBITJIEHHIO, TIHBOBUM €(EKTaM.

2. In the dissertation work, for the first time in domestic humanities, the design of the stage space of productions
of 2010-2020s in the modern Ukrainian theater was investigated, taking into account the species specificity. The
compositional principles and structure of the stage space of the Ukrainian theater are analyzed on the example of
performances of dramatic, musical, dance and small-form theaters. The use of the term "design of stage space"
(the general visual-spatial organization of the entire theatrical event, which potentially includes all sensations, as
well as the temporal aspect of the theater) is based on a conceptual level as an approach to solving the artistic
design of performances of modern Ukrainian theater, the process of creating a unique visual image with the use of
symbolic means to reveal the author's concept and the meaningful content of the play. The design of the stage
space of the modern Ukrainian theater is considered in the context of its procedurality, which is expressed in the
creation of a plastic image in the space-time of the performance with the help of various forms, materials, light and
color accents, as well as coordination with the development of the mise-en-scene design of the production. The
classical toolkit of art history, focused on stylistic and formal-compositional analysis, a holistic vision of the



subject-spatial environment of the performance, is applied. The art analysis contributed to the research of the
work of the leading artists of the modern Ukrainian theater, to the discovery of the artistic solution of the
theatrical performance from the point of view of stylistics, genre originality, the use of compositional means, the
specifics of the plastic image, etc. It was established that the design of the stage space is an independent type of
project activity, included in the process of creating a theatrical performance as a product of collective creativity,
which involves the development and creation of objects of the subject environment, as well as the use of combined
methods of organizing the play space of the performance; as a type of project-artistic activity includes designing,
constructing and organizing the space of the stage with the help of other types of design; works with a person's
living environment in a conditional game space. Designing the environment of theatrical action involves a
harmonious combination of all its parameters: material-physical, functional-pragmatic, social and emotional-
artistic. A characteristic trend in the design of the stage space is the desire to design integrally shaped complexes
that change and harmonize the object-spatial environment of theatrical action. It was revealed that the modern
concept of stage design is largely based on the New Stagecraft movement and promotes its aesthetic values:
simplicity, unification, cooperation. The New Stagecraft revolution in the Western world was not only an aesthetic
shift, but also the beginning of theater design. The function of scenery and the figurative expression of feelings is a
philosophical position based on the philosophy of New Stagecraft: the set designer, who is responsible for creating
meaningful interpretive art on stage, must balance functional purpose with artistic expression. The theory of New
Stagecraft is based in part on the discovery by theater designers of new ways to make the stage environment
useful. It was established that according to the modern concept, the design of the stage space can be considered
as an event site (integrity), which is not limited to a live theater, but covers the design of space in any environment,
including a virtual one. The reception of a visual event takes place in the time and space of the viewer. The main
directions of the development of the stage design of the Ukrainian musical theater have been identified. It was
found out that the features of the plastic design solution of the stage space of the dance theater are: maximum
release of the stage tablet; placement on vertical planes of decor of a plot-narrative or ornamental-decorative
nature (in modern productions, there is a tendency to replace pictorial decorations with multimedia ones - usually
projection onto a backdrop); development of a dynamic light and color-plastic equivalent of a musical score that
complements the meaningfulness of the dance vocabulary; creating costumes that summarize the character's
essence, enhance the informativeness of the visual series and plastic expressiveness. It was established that the
visual and figurative language of the stage artist in the dance theater and the theater of small forms (the theater of
one actor) at the modern stage is characterized by: the creation of an empty, philosophical space; paying the main
attention to lighting, shadow effects.
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dopma ByacHOCTI: [lepxasna

Cdepa ynpasiiHHS:

InenTudikarop ROR:

CexkTop HayKH:

Penensentu

BiacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. FOpoBa-PomanoBa Karepuna BosnogumupisHa

2. Kateryna Yudova-Romanova

KBasigikamis: k. mucr., nou,, 26.00.01

InenTudikarop ORCHID ID: 0000-0003-2665-390X

HoparkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil Hal[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KoHoBasnbld, 6yz. 36, Kuis, 01601, Yxpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

TOJIOBH paju

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BinmoBigasbHUH 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOIi

OisIJIbHOCTI

Jlerenpkui1 IOpiit 'puroposuy

Jlerenpkui1 HOpiit 'puroposuy

Kpunosa OxkcaHa CepriiBHa

VkpIHTEI

FOpuenko TetsaHa AHaToiiBHA



