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1. Y puceprauiiiniii po6oOTi Briepiue y BiTUN3HSHIN T'yMaHITApUCTUL SOCTIIPKEHO IWU3alH CLEHIYHOIO IIPOCTOPY
noctaHoBok 2010-2020-x pp. y cy4YacHOMY YKpaiHCbKOMY TeaTpi 3 ypaxyBaHHSIM BU0BOI crienu@iku.
[IpoaHasnizoBaHO KOMIO3MLiMHI IPUHIMUIIN Ta CTPYKTYPY CLIEHIYHOTO NIPOCTOPY YKPAiHChKOTO TeaTpy Ha IMPUKJIaLi
BUCTaB JpaMaTUYHUX, My3UYHUX Te€ATPiB, TeaTpiB TaHLO i TeaTpiB Manux Gopm. BUKOpucTaHHS TepMiHa «In3aiiH
CLIeHIYHOTO IIPOCTOPY» (3arajibHa Bi3yaJlbHO-IIPOCTOPOBA OpraHisaliis Bciei TearpasbHOI ofii, 10 NOTeHLiliHO
BKJIIOYA€ B cebe BCi BiIUyTTs], @ TAKOK YACOBUII aCIEKT TeaTpy) OOIPYHTOBAHO Ha KOHIIENITYaJ IbHOMY PiBHI SIK IiAXi[,
IO BUPIIEHHS XYJ0>KHbOTO OPOPMIIEHHS BUCTAB Cy4aCHOTO YKPaiHChKOTO T€ATPY, IPOLLECY CTBOPEHHS
VHIKaJIbHOTO Bi3yaJIbHOrO 06pa3y 3 BUKOPUCTAHHSIM 3HAKOBUX 3aCO0iB IJ1s1 PO3KPUTTS aBTOPCHKOI KOHIIEMIIii Ta
CEHCOBO-3MiCTOBOTO HAaIlIOBHEHHS BUCTaBU. [JU3aliH CLIEHIYHOTO IIPOCTOPY CY4aCHOr'O YKPAiHCBHKOI'O TEATPY
POBIJISIHYTO Y KOHTEKCTI H10T0 NPOLeCyalbHOCTI, 10 BUPAXXAETHCS Y CTBOPEHHI MJIACTUYHOTO 00pasy y
9aCONIPOCTOPi BUCTAaBM 3a JOMOMOTIOIO Pi3HOMaHITHUX (POPM, MaTtepiasiB, CBITJIOBUX Ta KOJIbOPOBUX aKLEHTIB, a

TaKOX Y3TOIPKEHHI 3 PO3BUTKOM Mi3aHCI€HIYHOTO MaJIIOHKa ITIOCTAaHOBKU. 3aCTOCOBAHO KJIACMYHUI iHCTPyMEHTapiii



MUCTELTBO3HABCTBA, OPi€HTOBAHMI1 HA CTUJIbOBUI Ta (POPMabHO-KOMITO3ULIIMHUI aHai3, LjilicCHe 6a4eHHSs
NIPeIMETHO-TIPOCTOPOBOTrO CEPENOBUILA BUCTaBU. MUCTEITBO3HABUUI aHAJI3 TOCIPUSIB JOCHiI’)KEHHIO TBOPYOCTI
IIPOBiHUX XyIOXHUKIB CYy4aCHOTO YKPaiHChKOTO TeaTpy, BUSIBJIEHHIO 06Pa30TBOPYOro PillleHHs TeaTpaabHOi
BYICTABU 3 IOIJISly CTUJIICTUKY, )KAHPOBOI CBOEPIAHOCTI, BUKOPUCTAHHSI KOMIIO3ULIIMHUX 3aC00iB, crienuiku
IIJIACTUYHOTO 06pasy Ta iH. 3'ICOBaHO, 1[0 HOBUI KOHLENTYyaJIbHUM Ta KOHCTPYKTUBHUM IiIXif O BUCTAaBH,
XapaKTepHU /115 €BPOIEChbKOTO i yKpaiHChKOro TeaTpy no4aTrky XX CT., 3yMOBUB IMIMOUHHE JOCIiIKEeHHS HOBUX
TEXHOJIOTIYHUX iHCTPYMEHTIB, 32CO0iB Ta MOKJIMBOCTEN (POPMYBaHHS AM3alHy CLIEHIYHOTO IIPOCTOPY.
KoHcraToBaHo, 0 AU3alH CLEHIYHOTO IIPOCTOPY — CAMOCTIMHNY BUJ, IIPOEKTHOI isIBHOCTI, BKJIIIOUEHUN Y IIPOLIEC
CTBOPEHHS TeaTpaJibHOI BUCTABU SIK IPOIYKTY KOJIEKTUBHOI TBOPYOCTI, 110 Nlependadae po3poobKy i CTBOpEHHS
00'€KTIiB IPEIMETHOTO CEPEIOBUILA, & TAKOXK 3aCTOCYBaHHSI KOMOIHOBaHUX [IPUIIOMIB OpraHisaliii irpoBoro
IIPOCTOPY BUCTABY; SIK BUJ, IPOEKTHO-XYIOXKHbBOI AisIIbHOCTI BKJIIOYA€ TPOEKTYBAHHS, KOHCTPYIOBAHHS Ta
OpraHi3alio IPOCTOPY CL,EHU 32 IONOMOIOI0 IHIINX BUIB IU3ANHY; IIPALIOE i3 CEPENOBUILEM KUATTS JIIOIUHU B
YMOBHOMY irpOBOMY IIPOCTOPi. BHSB/I€HO, 10 Cy4acHa KOHIIEMNLis CLLEHIYHOTO AU3alHYy BEJIMKOIO MipOIO 3aCHOBAHA
Ha pyci New Stagecraft i mponarye ioro ecteTnyHi LiHHOCTI: IPOCTOTA, YHiQiKawis, cnipnpaus. KoHcTaToBaHO, 1O
BiZIIIOBIAHO O CY4aCHOI KOHLEIIi AU3aiH CLEHIYHOrO [IPOCTOPY MOXKHA PO3IJISIAATH SIK MOJi€BUIA MaUIaHIMK
(uimicHiCTB), 1[0 HE 0OMEXKYETHCS )KUBUM TEATPOM, a OXOILTIOE OPOPMIIEHHS IIPOCTOPY B OYIb-sIKOMY CepeIOBUIIi, B
TOMY 4MCJli 1 BipTyasbHOMY. Penieniiis BidyasipHOI nogii BindyBaeTbcs y yaci Ta npoctopi rispava. BussieHo, 1o
OCHOBHUMM B OpraHisaliii mpeJJMeTHO-IIPOCTOPOBOr0 CEPEOBMILA BUCTABYU B Cy4aCHOMY ApaMaTUYHOMY TeaTpi €
IIPUHLNII XyJJO>KHBOI iHTepIIpeTalii (XapaKTepr3yeThCsl IMPOKMM Ta BapiaTUBHUM TBOPYMM IOTEHILiaJIOM i €
BTiJIeHHSIM cLieHorpadiyHoi Irpy B KOHTEKCTi crenudiky KOHLeNn1ii TocTMoAepHiCTChKOro Tearpy). [IpuHiunu
aBTEHTUYHOCTI Ta KyJIbTYPHOI i€ HTUYHOCTI 32CTOCOBYIOTHCSI BifJIIOBiIHO 4O PEXMCEPCHKOrO MPOYUTAHHS
JIiTepaTypHOTro Nepuiokepesa. YpaxyBaHHS iCTOPUYHOTO Ta €THIYHOTO KOHTEKCTY, KyJbTYPHO-€CTETUYHUX i
HaliOHAJIBHUX OCOOJIMBOCTEH BiOYBAETHCS 3 METOI0 aBTOPCHKOTO 3aCTOCYBAaHHS [IPUIOMY Bi3yaJIbHOT'O LIUTYBAHHS.
BusiBiieHO OCHOBHI HallpsIMU PO3BUTKY CLIEHIYHOTO IM3aliHy YKpaiHCbKOIO My3M4HOI'O T€aTpy. 3'51COBAHO, 1110
0COO6JIMBOCTI MJIACTUYHOTO PillleHHs IU3aliHy CLEHIYHOrO IPOCTOPY T€ATPy TAHIIO MOJISAraloTh y: MAKCHMaJIbBHOMY
3BIJILHEHH] IJIAHIIETA CLEHY; PO3MIlllEHHI Ha BEPTUKAJIbHUX IUIOIINHAX NEKOPY CIOKETHO-OIOBIIHOIO Y1
OpHaMeHTaJIbHO-/IeKOPalliliHOro Xapakrepy (B Cy4yaCHUX [TOCTAHOBKAaxX MIPOCTEXYEThCS TEHEHIIis 3aMiHN
SKMBOIMCHUX JI€KOpalliil Ha MyJIbTUMEIiliHi — 3a3BU4all IPOEKIlis Ha 3a1HUK); pO3po0Lii IMHAMIYHOTO CBIiTJIOBOTO Ta
KOJIbOPO-IIJIACTUYHOTO €KBiBAJIEHTA MY3WUYHIl [MAPTUTYPI, 110 JOMNOBHIOIOTh 3MiCTOBHICTb TAHIIOBAJIbHOI JIEKCUKUY;
CTBOPEHHI KOCTIOMIB, 1[0 y3arajibHIOIOTh CYTHICTbh XapaKkTepy ePCOHaXa, IIOCUIIOITh iHPOpPMaTHUBHICTD
Bi3yaJIbHOTO psifly Ta IIJIaCTMYHY BUpPa3HicTb. KOHCTaTOBaHO, 1110 Bi3yasbHO-06pa3Hy MOBY XyIOKHUKA -
[IOCTAaHOBHUMKA B T€ATPi TAHLIO Ta TeaTpi Manux Gopm (TeaTp OJHOro akTopa) Ha Cy4aCHOMY €Talli XapaKTepU3Ye:

CTBOPEHHS MOPOXKHBOTO, (izI0CO)iYHOro NPOCTOPY; NPUAIJIEHHSI OCHOBHOI YBaru OCBITJIEHHIO, TIHBOBUM €(EKTaM.

2. In the dissertation work, for the first time in domestic humanities, the design of the stage space of productions
of 2010-2020s in the modern Ukrainian theater was investigated, taking into account the species specificity. The
compositional principles and structure of the stage space of the Ukrainian theater are analyzed on the example of
performances of dramatic, musical, dance and small-form theaters. The use of the term "design of stage space"
(the general visual-spatial organization of the entire theatrical event, which potentially includes all sensations, as
well as the temporal aspect of the theater) is based on a conceptual level as an approach to solving the artistic
design of performances of modern Ukrainian theater, the process of creating a unique visual image with the use of
symbolic means to reveal the author's concept and the meaningful content of the play. The design of the stage
space of the modern Ukrainian theater is considered in the context of its procedurality, which is expressed in the
creation of a plastic image in the space-time of the performance with the help of various forms, materials, light and
color accents, as well as coordination with the development of the mise-en-scene design of the production. The
classical toolkit of art history, focused on stylistic and formal-compositional analysis, a holistic vision of the
subject-spatial environment of the performance, is applied. The art analysis contributed to the research of the
work of the leading artists of the modern Ukrainian theater, to the discovery of the artistic solution of the
theatrical performance from the point of view of stylistics, genre originality, the use of compositional means, the



specifics of the plastic image, etc. It was established that the design of the stage space is an independent type of
project activity, included in the process of creating a theatrical performance as a product of collective creativity,
which involves the development and creation of objects of the subject environment, as well as the use of combined
methods of organizing the play space of the performance; as a type of project-artistic activity includes designing,
constructing and organizing the space of the stage with the help of other types of design; works with a person's
living environment in a conditional game space. Designing the environment of theatrical action involves a
harmonious combination of all its parameters: material-physical, functional-pragmatic, social and emotional-
artistic. A characteristic trend in the design of the stage space is the desire to design integrally shaped complexes
that change and harmonize the object-spatial environment of theatrical action. It was revealed that the modern
concept of stage design is largely based on the New Stagecraft movement and promotes its aesthetic values:
simplicity, unification, cooperation. The New Stagecraft revolution in the Western world was not only an aesthetic
shift, but also the beginning of theater design. The function of scenery and the figurative expression of feelings is a
philosophical position based on the philosophy of New Stagecraft: the set designer, who is responsible for creating
meaningful interpretive art on stage, must balance functional purpose with artistic expression. The theory of New
Stagecraft is based in part on the discovery by theater designers of new ways to make the stage environment
useful. It was established that according to the modern concept, the design of the stage space can be considered
as an event site (integrity), which is not limited to a live theater, but covers the design of space in any environment,
including a virtual one. The reception of a visual event takes place in the time and space of the viewer. The main
directions of the development of the stage design of the Ukrainian musical theater have been identified. It was
found out that the features of the plastic design solution of the stage space of the dance theater are: maximum
release of the stage tablet; placement on vertical planes of decor of a plot-narrative or ornamental-decorative
nature (in modern productions, there is a tendency to replace pictorial decorations with multimedia ones - usually
projection onto a backdrop); development of a dynamic light and color-plastic equivalent of a musical score that
complements the meaningfulness of the dance vocabulary; creating costumes that summarize the character's
essence, enhance the informativeness of the visual series and plastic expressiveness. It was established that the
visual and figurative language of the stage artist in the dance theater and the theater of small forms (the theater of
one actor) at the modern stage is characterized by: the creation of an empty, philosophical space; paying the main
attention to lighting, shadow effects.
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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. FOpoBa-Pomanosa Karepuna BonogumupiBHa

2. Kateryna Yudova-Romanova

KBasigikanis: . mucr., nor,, 26.00.01

InenTudikarop ORCID ID: 0000-0003-2665-390X

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUANYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micuesﬂaxo,rm(ennﬂ: ByJ1. €Brena Konosasnbug, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BaacHe IlpizBuie Im's [10-6aTbKOBI Jlerenbkuii FOpiii I'puroposuy
rOJIOBH paau

BaacHe IlpizBume Im's I[10-6aTbKOBI Jlerenvkuii FOpiii I'puroposuy

rOJIOBYIOYOTO Ha 3acCiiaHHi

BiamoBigaibHUH 32 MiZTOTOBKY Kpunosa Okcana CepriiBHa

00JIiKOBUX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




