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V. BimomocTi npo guceprauiio
Mosga guceprarii:
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1. ®opmyBaHHS XyL0XHbO-CTUIbOBOI KOMIIETEHTHOCTI MailGyTHHOTO BYUTEJISI My3UKH YKpainu i Kurtaio

2. Formation of the Artistic-Style Competence of Future Ukrainian and Chinese Music Teachers

Pedepar:

1. Incepraiis IpucBIY€Ha TEOPETUYHOMY i €EKCIIEPUMEHTAIbHOMY JOCIiIKEHHIO IPO6IEMATUKY (OPMYBaHHS
XyJ10’KHbO-CTUJIbOBOI KOMIIETEHTHOCTI MaiOYyTHIX y4uTeliB My3uKn. OOIPYHTOBAaHA CYTHICTb i BU3HAYEHO MTOHATTS
XyIOXHBO-CTUIbOBOI KoMrieTeHTHOCTI (XCK), BcTaHOBJIEHO ii BigHOLIEHHS [0 iHIIKX BUJIB i PiBHIB KOMIIETEHTHOCTI
BUMTEJISI MUCTELbKUX IUCLUILIIH. [To6yioBaHa MOHSATIIIHA MOZIEIb, IO BifjOMBa€ XyA0KHbO-CTUIbOBY
KOMIIETEHTHICTb B XyJOKHbO-IIPEIMETHOMY, THOCTUYHO-TBOPYOMY, OHTOT€HETUYHOMY Ta ITParMaTU4YHOMY
acnekrax. Ha oCHOBI TEOpeTUYHOI MOJeJli 11 BUBUEHHS OOCTaBMH XYJJ0>KHbO-CTMUJIbOBOI IIiATOTOBKY MaOyTHIX
BUMTEJIB My3UKU B YKpaiHi Ta Kutai BU3Ha4€HO nejaroriyHi NpUHLMIN, YMOBU i MeTOIM (OPMYBaHHS XyL0XKHbO-
CTUJIbOBOi KOMIIETEHTHOCTI CTYZIEHTIB I1earoriyHux By3iB. OCHOBY pO3p006JIeHOi KOMIIJIEKCHOI METOAUKHU
CKJIa[IAl0Th IPUHIUIY KYJIbTYPOBIIOBIAHOCTI, MyJIbTUKYJIBTYPHOCTI, OJIiXYyH40KHBOCTI, CHCTEMHOCTI (DOPMYyBaHHSI
XyZIOXXHBO-CTUJILOBOTO T€3aypPyCy, CXOIPKEHHS, TPO6IeMHO-TIOIYKOBUH Ta AisIbHICHUH MiTX0OH, METOIOU POJIbOBO]

rpy, TBOPYOro 3MaraHHs, CTUJIi3aliiiHoi iHTeprpeTaliii, cTepeocKoniyHoro aHasisy i aTpuoyLii OqMHUYHOTO



XyA,0>KHBOTO TBOPY TOIIO. PO3pO0JIEHO METOAMKY NIiarHOCTUKU PiBHS C(POPMOBAHOCTI XyIOKHbO-CTUIBOBO]
KOMIIETEHTHOCTI CTYJIEHTiB HAa OCHOBi METOiB aHKETYBaHHSI, HABYAJIbHOTO TECTYBAHHS Ta €KCIIEPTHOI OL[iHKU
XyA0>KHbO-TBOPYOT0 3aCTOCYBAaHHS CTUJILOBUX 3HAHb 1 yMiHb IIPO XyJOKHI CTUJIi. 3alIpOIIOHOBAHO IIPOrpamy i

METOAMKY crietuKypcy "Teopid Ta icTopis XymoXKHIiX CTUIIIB" 114 NegaroriyHux BH3.

2. The dissertation is devoted to the theoretical and experimental research of the artistic-style competence of the
future music teachers. The concept of the artistic-style music teacher's competence was defined and its essence
was revealed. The relation with various types and levels of the general personality competence was stated. The
conceptual model reflecting the artistic-style competence in its artistic specification was created as well as in its
gnostic, ontogenetic and pragmatic aspects. This theoretical model and the analyses of the circumstances of the
music teachers training in Ukraine and China became the foundation for the definition of the pedagogical
principles, conditions and methods for the artistic-style competence, necessary for the Teachers Training
Universities. The foundation of the developed complex methodology consists of the principles of cultural
correspondence, system, the increase of the concrete to the abstract, from the empiric to the theoretic, from non-
specific to the specific, from reproductive to creative knowledge. It includes problematic and action approach, the
role play and simulation games methods as well as methods of creative competition, stylized improvisation, the
principle of stereoscopic style analysis and the single artistic artifact attribution. The special methods for students'
artistic-style competence level testing was worked out on the base of questionnaire polls, teaching testing and
expert evaluation of artistic-style knowledge and skills application. The program and methodology of the special
course " Theory and History of the Artistic Styles" for the Teachers training Universities was suggested.
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