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Pedepar:

1. lucepraniio IpuCcBI4EHO TEOPETUYHOMY OCMUCJIEHHIO Ta IIPAKTUYHOMY IIPOBAIKEHHIO HOBUX OPI€HTUPIB
niAroToBkU QaxiBliB-MYy3UKaHTIB y 3aKkjazax ¢paxoBoi akageMiuHoi my3uyHoi ocBitu (PAMO) Vkpainu. [Toni6Hi
BKa3iBHMKM BOAUAIOTBHCSI B OOOB'SI3KOBil CHHXPOHIi3allii OCBITHBOTO NPOLIECY 3 MUCTELILKMMU Ta CYCIiIbHUMU
IIPOLIECAMU B Cy4aCHOMY coliymi. Ile 06yMOBJII0€ PO3IJiIsi, My3U4HOI OCBITH KPi3b IIPU3MY COLIiOKYJIBTYPHOI
Iisi7IbHOCTI. AKTyasIbHICTh 0OpaHOI TEMM 3YMOBJIIOETHCS TUM, 10 Yy XXI CTOJITTI conianbHi IepeTBOPEHHS 3MiHIIIN
CYCIiJIbHMI KOHTEKCT PYHKILiIOHYBaHHS aKaJeMidHOi My3UKH Ta IPAKTUKU PaxiBLiB-My3uKaHTiB. HOBi My3u4HO-
KyJIbTYPHi CTaHIAPTH, IPMHLMIIY TBOPYOCTI, KaHAJIX KOMYHIKalii Mopoauiy CUTyaliio, 3a sIKOi B OCBITHI! KOHLeMN1ii
GAMO po3kpuncs yMOBHOCTI Ta BipTyasbHOCTI. OJIHaK, MONPU BaromicTb Mpo6ieMH CIiBBiJHOLIEHHS aKaJeMiqHOi

MY3MYHOI OCBITH Ta COLiyMy, B YKPaiHCbKOMY My3U4HO-TI€4ArOriYHOMY IHUCKYPCi NpeLeleHTH ii BUPIlIEeHHS HE €



cucreMatnyHUMU. HaykoBa HOBM3HA POOOTH IOJISITA€ B TOMY, 110 B Hill yeplie 3alIpOIIOHOBAHO TEOPETUKO-
METOJI0JIOTiYHi OCHOBY MiATOTOBKY MalbyTHHOTO (axiBLisi My3UYHOTO MUCTELTBA 10 COLIIOKYJIbTYPHOI IisSJIbHOCTI;
371ilicCHeHO po3risg chepu paxoBoi akaeMiyHOI My3UYHOI OCBITH Kpi3b IPU3MY iHCTUTYLIIHOTO IiAXOMY
COLLi0JIOrii; TEOPETUYHO OOI'PYHTOBAHO IIIOPAIICTUYHUI MOIJISLZ HA Cy4acHe COLiOKYJIbTYPHE CEPEOBUILE Ta
Miclie My3UYHOTO MUCTELTBA B HbOMY; 3alIPOIIOHOBAHO BU3HAYEHHS MIOHSTTS «COLIIOKYJIbTYPHA AisJIbHICTb (PaxiBLiB
MY3WYHOTI'O MUCTELITBa», HOMiHOBaHO KOMIIOHEHTH, PiBHIi Ta BUMIpU LIbOT0 SIBUIIA; JOBEAEHO 3B'SI30K MK Cy4aCHOIO
COLiOKYJIbTYPHOIO CUTYalli€lo Ta ICUXOJIOTTYHUMH, KOTHITUBHUMHU, IPAaKTUYHUMU BUMipaMU HaBYaHHS CTY[IE€HTIB, a
TaKOX IPUHLMINIAMU OpraHisaiii ocBiTHbOro npouecy PAMO; TEOPETUYHO OOI'PYHTOBAHO Ta €KCIIEPUMEHTAJILHO
nepeBipeHo CTPYKTYpHO-(YHKI[IOHATIbHY MOJ€JIb HiIrOTOBKY (axiBlsi-My3UKaHTa 40 COLiOKYJIbTYPHOI AisJIbHOCTI;
BM3HAU€HO OpraHizallifHO-IIeJjaroriyHi yMoBHY MiATOTOBKU MalOyTHHOrO (axiBlisi My3UYHOTO MUCTELTBA [10
COLiOKYJIbTYPHOI AisJIbHOCTI, 3alIPOIIOHOBAHO KPUTEPIi, IOKa3HMKHU Ta PiBHi TOTOBHOCTI A0 Liei mpaktuku. Habyau
[I0JAJIbIIOrO PO3BUTKY LOCIIIPKEHHS COLI0JIOTTYHOI IPUPOAU MY3UYHOI OCBITH; 3aCTOCYBaHHSA TEOPii
COLIIOKYJIBTYPHOI IiSIBHOCTI y MIKIVCLUIIJIIHAPHOMY I10J1i; BABYEHHSI My3UYHOI OCBITU Ta NMPAKTUKY KPi3b [IPU3MY
Teopii Myan4Hoi camoifgeHTu(ikallii, KOHLeNLii Iopani3amMy eJiT, IpakcuaabHOi KOHLEMNii My3UYHOI TBOPYOCTi Ha
HaBYaHHS, KOHLENLi iHTOHALiMHOro 06pa3sy CBiTy; BUBUEHHS IPUHLUIIIB IPOPECINHOI MiArOTOBKM (axiBLiB-
MY3HKaHTiB; pOo3p0o0Ka METOLOJIOTIYHNX OCHOB (POPMYBAHHSI COLIOKYJIbTYPHOI KOMIIETEHTHOCTI MalibyTHIX daxiBLiB
My3WYHOTr0 MUCTeLTBa. Po60Ta ckianaeTbes 3i BCTYILy, TPhOX PO3[isliB, BACHOBKIB. Y IEpPIIOMY PO3/ii
OOI'PYHTOBYIOTHCS TEOPETUYHI OCHOBU MiATOTOBKY Maii6yTHBOTO (PpaxiBLsl My3UYHOIO MUACTELTBA JI0
COLIIOKYJIBTYPHOI JisIBHOCTI. BiH CK/Iaa€eThCs 3 TPhOX MiAPO31IiJliB, KOXKEH 3 IKMX BUCBITJ/IIOE IIEBHY CTOPOHY
SIBUILR, 110 AocimKyeTbesl. PAMO po3srisigaeTbes Kpisb MPU3MY IHCTUTYILMHOTO nigxony coujosiorii. lle no3Bosse
BU3HAUUTHU TPM BUMIpH ii cycninbHOro 6yTTe. Tax, ii pyHKUiOHATIbHE IPM3HAYEHHS [1I0BI3YEThCS 3 TPAHCJISLIEI0
HOPMAaTUBHUX YCTAHOBOK, IOPOJKEHUX aKaJeMiYHUM MYy3MYHMM MUCTELTBOM (IMCbMOBA IIPUPOLAA My3UYHO]
TBOPYOCTI, JOMiHYBaHHS KOMYHIKaTMBHOI MOZ€JIi KOHLIEPTHOTO BUCTYIIy, aKLIEHT HA aBTOHOMHOMY XapakKTepi
MY3MKyBaHHS, Opi€HTAallisl HA CTBOPEHHS YHIKaJIbHOro apTedakTy TBOPYOCTi, IEPEKOHAHHS 1100 €JiTapHOCTI
MY3W4YHOT'0 MUCTELTBa). KOHCTaTyeThCs, 0 TPAHCIIALiS X HOPM 3a6€3Ie4yeThCs CTaTyCHO-POJIbOBOK CUCTEMOIO
couianpHoro iHctutyty ®AMO, 1110 BKIIIOYA€E iepapXiuHo nudepeHLiioBaHUX aKTOPiB, 06'€JHAHMX KOJIEKTUBHOIO
iHTeHIIOHAJIbHICTIO Ta PO3AiJIeHUX 32 CTATYCHUMU PYHKLiIMU. BusHauaetbcs, mo GAMO sk couiasbHa NpakTUKa
OPiEHTYETbCS Ha 337J0BOJIEHHSI IOTPe6 iHMBIZIB Ta CYCIisIbCTBA (CIPUSIHHS My3U4Hil Ta mpodeciiiHii coujamnizanii,
MYy3UYHO-€CTETUYHE BUXOBaHH, 3a0€3Me4YeHHs COLliaIbHOi MOOITbHOCTI). JlOCIiIKy€eThCs CydyacHa COLiOKYyJIbTypHA
cutyanis sk KoutekcT PAMO Ta nnpodeciiiHoi fispHOCTI My3UKaHTIB. 31ilICHIOETHCS TOPIBHSHHS aKaJeMi4HOro
MY3WYHOT'O MUCTELTBA Ta HeaKaJeMiYHUX iHTOHALiHMX [TPaKTHUK ((POJIBKIIOP Ta My3MKa MEHECTPEJIbHOTO THUITY) Y
IJIOIIMHI LiHHICHO-CBITOIJIAAHUX OPIEHTMPIB 3 METOIO BUSHAYEHHS aKTyaJbHUX BUKJIMKIB My3UYHOI OCBITU. AHAJII3
Ta MOPiBHSHHS Pi3HUX MY3UYHMX NIPAKTHUK 32 apaMmeTpamu ¢ikcalii My3suyHOro TBOPY, KOMYHIKaTUBHUX OCHOB
MY3UKyBaHHS, aBBTOHOMHOCTI TBOPYOCTi, CyOKYJIbTYPHOT'O JOMiHYBaHHSI, MUCTELIbKOT'O FaTyHKY O3BOJISIE IiATH ABOX
BHCHOBKIB. 3 0JHOTO OOKY, HaroJIouyeThCs Ha LiHHICHI YHIKaJIbHOCTI HEeaKaJeMiYHMX My3U4YHUX NPAKTUK, SIKi
IIOMIHYIOTb y COLIiOKYJIbTYPHOMY CE€pPEeIOBUILi Cy4aCHOCTI. 3 iHIIOTO X, KOHCTaTOBaHO MOTPEOY B IEPEOCMUCTIEHHI
ocBiTHBOI KoHLenLii PAMO, HOpMaTHBHI YCTaHOBKY 5KOi (GOPMYIOTh IITYYHE CEPEIOBUILE HislIbHOCTI (axiBLiB-
My3UKaHTiB. Ha mizcTaBi 03Ha4eHOro BU3HAYAETLCS META OCBITHBOTO MPOLIECY, SIKA [10JIATa€ Y MifrOTOBLI
MY3MKAaHTIB [0 COLLiOKYIbTYPHOI JisJIbHOCTI.

2. The dissertation is dedicated to the theoretical understanding and practical implementation of new guidelines
for the professional musicians training in Ukrainian professional academic musical education (PAME) institutions.
Such guidelines are associated with the mandatory synchronization between the educational process and artistic
and social processes in modern society. This determines the consideration of music education through the prism
of socio-cultural activity. The relevance of the dissertation subject is determined by the social transformations of
the 21st century, which changed the social context of the functioning of academic music and the practice of
professional musicians. New musical and cultural standards, principles of creativity, and communication channels
created a situation in which the conventionalities and virtualities of the PAME educational concept were revealed.
However, despite the seriousness of the problem of the relationship between academic music education and



society, there are no systematic cases of its solution in Ukrainian music and pedagogical discourse. The scientific
novelty of the dissertation consists in highlighting the theoretical and methodological foundations of preparing a
future specialist in musical art for socio-cultural activities for the very first time; the field of professional academic
music education was considered through the prism of the institutional approach of sociology; a pluralistic view of
the modern socio-cultural environment and the place of musical art in it was theoretically substantiated; a
definition of the concept of “socio-cultural activity of musical art specialists” was proposed, the components,
levels and dimensions of this phenomenon were named; the connection between the modern socio-cultural
situation and the psychological, cognitive, practical dimensions of student learning, and the educational process of
PAME is proven; the structural-functional model of training a musical art specialists for socio-cultural activity is
theoretically grounded and experimentally verified; the organizational and pedagogical conditions of training of
future specialist in musical art for socio-cultural activity are defined, the criteria, indicators and levels of readiness
for this practice are proposed. These topics gained further development: research of the sociological nature of
music education; application of the theory of sociocultural activity in the interdisciplinary field; music education
and musical practice research through the theory of musical self-identification, the concept of pluralism of elites,
and the praxial concept of musical creativity for learning, the intonation image of the world concept; studying the
principles of professional training of musicians; developing the methodological bases for the formation of future
musical art professionals sociocultural competence. The work consists of an introduction, three chapters and
conclusions. In the first chapter, the theoretical foundations for preparing a future specialist in musical art for
socio-cultural activity are substantiated. The first section consists of three subsections that consider aspects of
the phenomenon. PAME is considered through the prism of the institutional approach of sociology. This made it
possible to define three dimensions of her social existence. Its functional purpose is connected with the
transmission of normative attitudes generated by academic musical art (the written nature of musical creativity,
the dominance of the communicative model of concert performance, emphasis on the autonomous nature of
music-making, orientation towards the creation of a unique artifact, beliefs about the elitism of musical art). It was
established that the translation of normative attitudes is ensured by the status and role system of the PAME as a
social institution. It includes hierarchically differentiated actors united by collective intentionality and divided by
status functions. Furthermore, it was determined that FAMO as a social practice is oriented towards meeting the
needs of individuals and society (promoting musical and professional socialization, musical and aesthetic
education, and ensuring social mobility). The modern socio-cultural situation as a context of PAME and the
professional activity of musicians is studied. In order to determine the actual challenges of music education, a
comparison of academic musical art and non-academic intonation practices (folklore and minstrel music) is made
from the point of view of worldview and value orientations. The analysis and comparison of different musical
practices according to the parameters of fixation of a musical work, communicative foundations of music making,
autonomy of creativity, subcultural dominance, and artistic quality allows us to reach two conclusions.
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VIII. 3ak1104YHi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

BiacHe IIpizBuie Im'sa I1o-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

CrparaH-ApTtuuikosa TetsiHa bopuciBHa

CrparaH-ApTtuuikosa TetsHa BopuciBHa

OxkosnpHn4a TeTtsaHa BonogumMupisHa

VKpIHTEI

Opuenko TersiHa AHaTosIiBHA



