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Pedepar:

1. Jlucepraliiro prucBsI4EHO TEOPETUIYHOMY OCMMCJIEHHIO Ta NPAKTUYHOMY ITPOBA/I)KEHHIO HOBUX OPi€HTUPIB
IiAroTOBKU (paxiBLiB-MY3MKaHTIB y 3aKkjanax ¢axoBoi akageMiuHoi my3udHoi ocBitu (PAMO) Vkpainu. [TonioHi
BKa3iBHUKM BOAYAIOTbCSI B 00OB'SI3KOBil CUHXPOHi3allii OCBITHBOTO POLECY 3 MUCTELbKMMU Ta CYCHiIbBHUMUA
IIpolLiecaMy B Cy4acHOMY coliiymi. lle 06yMoBIIto€ po3riis, My3U4HOI OCBITH KPi3b IIPU3MY COLIiOKYJIBTYPHO]
IiSIbHOCTI. AKTyaJsIbHICTh O6PAHOI TEMU 3yMOBJIIOETHCS TUM, 110 y XXI CTOJIITTI colliasibHi IEPETBOPEHHS 3MiHNUIIN

CYCIiJIbHUAY KOHTEKCT (PYHKLIIOHYBaHHS aKaJeMidHOI MY3UKU Ta IPAKTUKU (PaxiBLiB-My3UKaHTiB. HOBi My3u4HO-



KYJIBTYPHI CTaHIAPTU, IPUHLUIIY TBOPYOCTI, KaHAJIM KOMYHIKaLil IOPOANIIN CUTYALlil0, 3a SIKOI B OCBiTHI! KOHLIEMIIii
GAMO po3skpunucs YMOBHOCTI Ta BipTyanbHOCTI. OfHaK, [TOIIPH BaroMicTh Ipo6ieMU CIiBBiTHOIIEHHS aKaJeMiqHOi
MYy3U4YHOI OCBITH Ta COLiyMy, B YKPaiHCbKOMY MY3U4HO-TIEJArOriYHOMY IUCKYPCi IpELEeeHTH ii BUPILIEHHS HE €
cucTeMaTUYHUMU. HaykoBa HOBU3HA POOOTH IOJISITA€ B TOMY, 110 B Hill yIieplie 3alIPOIIOHOBAHO TEOPETUKO-
METO/I0JIOTiYHi OCHOBH MirOTOBKY MaOyTHHOTO (PaxiBlis My3UYHOTO MUCTELTBA [IO COLIOKYJIbTYPHOI [isi/IbHOCTI;
371ilficHeHO po3risg chepu paxoBoi akaneMiyHOI My3UYHOI OCBITH Kpi3b IPU3MY iHCTUTYLIIHOTO IiAXOLY
COL1i0JI0rii; TEOPETUYHO OOI'PYHTOBAHO IIIOPAJiICTUYHUI MOIJISIZ, HA Cy4acHe COL[iOKYJIbTYPHE CEPELOBUILE Ta
MiClle My3U4YHOT'O MUCTELTBA B HbOMY; 3alIPOIIOHOBAHO BU3HAYEHHSI IIOHSTTS «COLIOKYJIbTYPHA Lisi/IbHICTD (axiBLiB
MY3WYHOT'O MUCTELTBa», HOMIHOBAaHO KOMIIOHEHTH, PiBHi Ta BUMIpU LIbOTO SIBUIIA; JOBEAEHO 3B'SI30K MK Cy4aCHOIO
COLIIOKYJIbTYPHOIO CUTYalli€l0 Ta IICUXOJIONIYHMMHU, KOTHITUBHUMMY, IPAKTUYHMMU BUMipaMy HaBYaHHS CTYIEHTIB, a
TaKOX NPUHLIMIIAMU OpraHisalii ocBiTHbOro npouecy PAMO; TEOpETUYHO OOI'PYHTOBAHO Ta €KCIIEPUMEHTAJILHO
nepeBipeHo CTPYKTYpHO-(YHKI[IOHANBbHY MOJ€JIb HiIrOTOBKY (axiBIsi-My3UKaHTa 0 COLiOKYIbTYPHOI AisJIbHOCTI;
BM3HAUYEHO OpraHizalifHO-IIeJjaroriyHi yMoBY MiATOTOBKU MaliOyTHLOro ¢axiBLisi My3UYHOTO MUCTELTBA 10
COLiOKYJIbTYPHOI [isJIbHOCTI, 3alIPOIIOHOBAaHO KPUTEPIi, I0Ka3HMKHU Ta PiBHi TOTOBHOCTI 10 Liiei mpaktuku. Habyau
NOJAJIBIIOTO PO3BUTKY NOCIIIIPKEHHS COLi0/IOTIYHOI IPUPOAU MY3UYHOI OCBITH; 3aCTOCYBaHHS TE€OPIi
COLLIOKYJIbTYPHOI JisSIBHOCTI y MIKIVCLUIIJIIHAPHOMY I10J1i; BABYEHHSI My3UYHOI OCBITU Ta MPAKTUKU KPi3b [IPU3MY
Teopii My3uyHoi camoifneHTu(ikallii, KOHLeNLii opani3mMy eJiT, IpakcuaabHOi KOHLEMNii My3nYHOI TBOPYOCTi Ha
HaBYaHHS, KOHLENLi iHTOHaLiHOro 06pasy CBiTy; BUBUEHHS IPUHLUIIIB IPOdECiiiHOI MiArOTOBKM (axiBLiB-
MY3MKaHTiB; pO3p06Ka METO0JIOTIYHMX OCHOB (POPMYBAHHS COLIIOKYJIBTYPHOI KOMIIETEHTHOCTI MaliOyTHiX (paxiBLiB
MY3WYHOTI'0O MUCTelTBa. Po6oTa ckiafaeThes 3i BCTYIy, TPbOX PO37iJiB, BUCHOBKIB. Y Ilepuiomy posmini
OOI'PYHTOBYIOTHCS TEOPETUYHI OCHOBU MiATOTOBKU Mail6yTHBOTO (paxiBlisl My3UYHOI'O MUCTELTBA JI0
COLIOKYJIbTYPHOI IisJIbHOCTI. BiH cKylagaeTbCs 3 TPhOX MifgpO31ijliB, KOJKEH 3 IKUX BUCBITJIIOE IEBHY CTOPOHY
SIBUILA, 110 JOCimKyeTbCsl. DPAMO po3risgaeTbes Kpi3b MPU3MY IHCTUTYIMHOTO nigxony coujosorii. e no3Bose
BU3HAUUTHU TPM BUMIpH ii cycninbHOro 6yTTa. Tax, ii pyHKUiOHAIbHE IPU3HAYEHHS [1I0BI3YETHCS 3 TPAHCJIALIEI0
HOPMAaTUBHUX YCTAHOBOK, IOPOJ’KEHUX aKaJeMiYHUM MYy3UYHMM MUCTELTBOM (IMCbMOBA IIPUPOLA My3UYHO]
TBOPYOCTI, JOMIiHYBaHHS KOMYHIKaTUBHOI MOZEJIi KOHLEPTHOTO BUCTYIIY, aKLIEHT Ha aBTOHOMHOMY XapakTepi
MY3UKYyBaHHS, Opi€HTallisl Ha CTBOPEHHS YHIKaJIbHOTrO apTedaKkTy TBOPYOCTi, IepEeKOHAHHS 1100 €J1iTapHOCTI
My3U4YHOT0 MUCTeLTBa). KOHCTaTyeThbCs, 110 TPAHCIIALiS IMX HOPM 3a6€3I1e4yeThCs CTAaTyCHO-POJIbOBOIO CUCTEMOIO
coujanbHOro iHCTUTYTY DAMO, 110 BKIIIOYA€E iEpapxivyHO NrdepeHLiiioBaHNX aKTOPiB, 06'€THAHNX KOJIEKTUBHOIO
IHTeHLIIOHAJIBHICTIO Ta PO3AiJIeHNX 32 CTaTyCHUMU PYHKLisIMU. BusHavaetbcs, mo PAMO sk couiayipHa IPakTUKa
OPiEHTYETbCS HA 337J0BOJIEHHSI IOTPe6 iHAMBIZIB Ta CYCIiIbCTBA (CIPUSIHHS My3U4Hill Ta mpodeciiiHiil coujamnizanii,
MY3UYHO-€CTETUYHE BUXOBAHHS, 3a0€3[1€YEHHSI COLiaJIbHOI MOOIIBHOCTI). JIOCIIiIKy€EeThCS Cy4acHa COLiOKYJIbTYpHA
cutyauis gk KoHTekeT PAMO Ta npodeciitHoi AisiIbHOCTI My3UKaHTIB. 37iICHIOETbCS MOPIBHSIHHA aKaZ,eMiuHOTO
MY3UYHOTO MUCTELTBA Ta HEaKaleMiYHUX iHTOHALIMHMX MPAKTUK (POJIBKIIOP Ta My3UKa MEHECTPEJIbHOTO TUITY) Y
IJIOIIMHI HiHHICHO-CBITOIJIAIHMX OPIEHTHPIB 3 METOIO BU3HAYEHHS aKTyaJIbHUX BUKJIMKIB My3UYHOI OCBITU. AHaJIi3
Ta MOPiBHSHHS Pi3HUX MY3MYHUX NIPAKTUK 32 IapameTpaMu (ikcalii Mysu4HOro TBOPY, KOMYHIKaTUBHUX OCHOB
MY3UKYBaHHS1, aBBTOHOMHOCTi TBOPYOCTi, CyOKYJIbTYPHOTO JOMiHyBaHHS, MUCTELKOTO IaTYHKY [103BOJISIE IilTU JBOX
BHCHOBKIB. 3 0JHOTO OOKY, HaroJIouyeThCs Ha LiHHICHIi YHIKaJIbHOCTI HeakaJeMiyHMX My3UYHUX NIPAKTUK, SIKi
IOMIHYIOTb y COLIiOKYJIbTYPHOMY CEPEIOBUIL Cy4aCHOCTI. 3 iHIIOTO K, KOHCTATOBAHO IIOTPEOY B IEPEOCMUCIIEHHI
ocBiTHbOI KOHLenLii PAMO, HOpMaTUBHI yCTaHOBKU SIKOi (POPMYIOTb IITYYHE CEPELOBUIIE HislbHOCTI (PaxiBLiB-
My3MKaHTiB. Ha mificTaBi 03Ha4€HOT0 BU3HAYAETHCSI META OCBITHBOTO MPOLECY, SKa MOJIArae Y MiArOTOBL
MY3MKAaHTIB [0 COL[iOKYIbTYPHOI JislJIbHOCTI.

2. The dissertation is dedicated to the theoretical understanding and practical implementation of new guidelines
for the professional musicians training in Ukrainian professional academic musical education (PAME) institutions.
Such guidelines are associated with the mandatory synchronization between the educational process and artistic
and social processes in modern society. This determines the consideration of music education through the prism
of socio-cultural activity. The relevance of the dissertation subject is determined by the social transformations of
the 21st century, which changed the social context of the functioning of academic music and the practice of



professional musicians. New musical and cultural standards, principles of creativity, and communication channels
created a situation in which the conventionalities and virtualities of the PAME educational concept were revealed.
However, despite the seriousness of the problem of the relationship between academic music education and
society, there are no systematic cases of its solution in Ukrainian music and pedagogical discourse. The scientific
novelty of the dissertation consists in highlighting the theoretical and methodological foundations of preparing a
future specialist in musical art for socio-cultural activities for the very first time; the field of professional academic
music education was considered through the prism of the institutional approach of sociology; a pluralistic view of
the modern socio-cultural environment and the place of musical art in it was theoretically substantiated; a
definition of the concept of “socio-cultural activity of musical art specialists” was proposed, the components,
levels and dimensions of this phenomenon were named; the connection between the modern socio-cultural
situation and the psychological, cognitive, practical dimensions of student learning, and the educational process of
PAME is proven; the structural-functional model of training a musical art specialists for socio-cultural activity is
theoretically grounded and experimentally verified; the organizational and pedagogical conditions of training of
future specialist in musical art for socio-cultural activity are defined, the criteria, indicators and levels of readiness
for this practice are proposed. These topics gained further development: research of the sociological nature of
music education; application of the theory of sociocultural activity in the interdisciplinary field; music education
and musical practice research through the theory of musical self-identification, the concept of pluralism of elites,
and the praxial concept of musical creativity for learning, the intonation image of the world concept; studying the
principles of professional training of musicians; developing the methodological bases for the formation of future
musical art professionals sociocultural competence. The work consists of an introduction, three chapters and
conclusions. In the first chapter, the theoretical foundations for preparing a future specialist in musical art for
socio-cultural activity are substantiated. The first section consists of three subsections that consider aspects of
the phenomenon. PAME is considered through the prism of the institutional approach of sociology. This made it
possible to define three dimensions of her social existence. Its functional purpose is connected with the
transmission of normative attitudes generated by academic musical art (the written nature of musical creativity,
the dominance of the communicative model of concert performance, emphasis on the autonomous nature of
music-making, orientation towards the creation of a unique artifact, beliefs about the elitism of musical art). It was
established that the translation of normative attitudes is ensured by the status and role system of the PAME as a
social institution. It includes hierarchically differentiated actors united by collective intentionality and divided by
status functions. Furthermore, it was determined that FAMO as a social practice is oriented towards meeting the
needs of individuals and society (promoting musical and professional socialization, musical and aesthetic
education, and ensuring social mobility). The modern socio-cultural situation as a context of PAME and the
professional activity of musicians is studied. In order to determine the actual challenges of music education, a
comparison of academic musical art and non-academic intonation practices (folklore and minstrel music) is made
from the point of view of worldview and value orientations. The analysis and comparison of different musical
practices according to the parameters of fixation of a musical work, communicative foundations of music making,

autonomy of creativity, subcultural dominance, and artistic quality allows us to reach two conclusions.
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KBasigikamnis: k. nen,. 1., nonenr, 13.00.01
InenTudikarop ORCHID ID: 0000-0003-3511-1301
JoparkoBa iHdopmanist: https://scholar.google.com.ua/citations?user=Yisf5SNoAAAAJ&hl=ru

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOHM: YMaHCHKUIA IepP)KABHMII [I€/JaTOTIYHMIA YHIBEPCUTET iMeHi

[TaBna TuynHU

Kopg 3a €IPIIOY: 02125639

Micue3HaxoKeHHS: ByJ1. CazmoBa, 6yz. 2, YManb, YMaHCbKUM p-H., 20300, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

Penensentu

BsacHe IIpizBuie Im'sa ITo-6aTbKOBI:
1. JIamenko Poctucnas OnekcaHIpoBUY

2. Rostyslav O. Liashenko

KBasidikamis: k. nen, 1., noyenr, 13.00.04
ImenTudikarop ORCHID ID: 0000-0003-3554-8861

HoparkoBa iHpopmawist: https://scholar.google.com.ua/citations?user=903hjzEAAAAJ&hl=uk;
https:/ /www.webofscience.com/wos /author /record /HPF-1170-2023;
https:/ /www.scopus.com/authid /detail.uri?authorld=57219304650

TloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOH: l|eHTPaNbHOYKPAIHCHKUI € PKABHUI yHIBEPCUTET iMEHi

Bonopumupa BuHHMYEHKA

Kopg 3a €IPIIOY: 02125415

Micuesnaxo,szemm: ByJ. llleByeHkKa, 6yz. 1, KponuBHuubkuii, KponiBHuubkuii p-H., 25006, Ykpaina
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBitiHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBePCUTETChKUIL

BiacHe IIpizBue Im'sa I1o-6aTbKOBI:
1. KyznikoBa CsiTs1aHa BikTopiBHa

2. Svitlana V. Kulikova

KBasigikamis: k. nen, 1., nor,, 13.00.04
InenTudikarop ORCHID ID: 0000-0003-0397-6853

JoparkoBa iHdopmauist: https://scholar.google.com.ua/citations?user=gfNZGQ8AAAAJ&hl=ru



IloBHe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: [leHTpanbHOYKPaiHChKMil iepKaBHMIA yHIBEPCUTET iMeHi

Bosiogumupa BuHHrdeHKa

Kopg 3a €IPIIOY: 02125415

Micuesnaxo,rm(eﬂnﬂ: ByJ. llleBueHka, 6yz. 1, KponusHuubkuii, KponiBHuubkuil p-H., 25006, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TrOJIOBH pajgu

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOTO Ha 3aCifiaHHi

BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peECTpallil0o HayKOBOi

OisIIBHOCTI

CrparaH-Aptumikosa TersiHa bopuciBHa

CrparaH-Aptuuikosa TetsiHa bopuciBHa

OxkosibHu4a TeTsiHa BosopumMupiBHa

VKpIHTEI

FOpuenko TetsHa AHaTosiiBHA



