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2. Sosik Olha D,
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, m. Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosansig, 36, m. Kuis, 01601, Ykpaina

dopma ByracHOCTI:
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InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHX PyOpPHK: 13.09

Tema gucepranii:
1. €BporencepKi NapaiurMy MUCTELITBA JeKaIaHCy Ta CUMBOJIi3MY B TBOPUYOCTi Binbresisma Kotap6iHCbKOro

2. European paradigms of the Decadence and Symbolism in the work of Wilhelm Kotarbinsky

Pedepar:

1. locnimKeHHs IPUCBSYEHEe aHai3y CTAaHOBJIEHHS i pO3BUTKY TBOPUYOCTi B. KoTap6iHCHKOro y KOHTEKCTi MPOBigHMX
CTUJIbOBUX HalIPsIMiB 06pa30TBOPYOTO MUCTELTBA APYyroi nosoBrHU XIX - nodatky XX cT. PO3risiHyTO KII040Bi
CBITOIJISIIHI HAPATUBU B €BPONENCHKOMY KYJIbTYPHOMY IIPOCTOPI 3a3HAYEHOT0 Nepiofy, 30kpeMa PistocopChbki
koHuenuii ®. Hinme ta A. [lloneHrayepa, 1o Jajio 3MOTY OCSITHYTH IEBHi ieiiHi 0cO6IMBOCTI 1eKaZeHTChKOTO Ta
CHMBOJIICTCHKOT'O XXUBOIUCY. BomHouac, 6ys10 30cepe/i>keHo yBary Ha MUCTELbKUX HallpsiMax, KOTpi IiepenyBanu
(OpMYyBaHHIO iXHiX CTUJIICTUYHUX ACIIEKTIB, a CaMe aKaleMi3Mi Ta pyxy npepadaeritis. JlekagaHc
0XapaKTePU30BaHO K CTWIiICTUYHUI HAIPSIM, i3 BJIACHOIO XyJO>KHbO-00pa3HoIo crienn@ikolo Ta ikoHorpapiyHMMU
i3BopaMu. YHAOUHEHO TeHETUYHY CIIOPiIHEeHICTh eKaJaHCy Ta CUMBOJIi3MY. 3a3Ha4€HO, 10 OCTaHHIl 6yB
copmoBaHUIl Ha IPYHTI NEPILIOro i YCIaKyBaB BiJi HbOro HU3KY 06pasziB. OKpecyeHo, 1110 FOJIOBHOIO BiJMiHHICTIO
CHMBOJIi3MY BiJl ieKaJaHCy OyJia Oiblll «CBiTIa», IiJHECEHa aTMOc(epa AYXOBHOCTI 3 aKLIEHTOM Ha BijHAIEHHS
HOBOI TPaHCLEHAEHTHOI peasbHOCTi. BucBiTieHo TBopuilt misx B. Kotap6iHChKOro Bif akaieMiYHUX TBOPIB

CaJIOHHOTO I'aTyHKY, SIKi 3HAMEHYIOTb CTAHOBJIEHHSI 10I0 aBTOPCHKOTO CBiTOOayeHHs, 10 $innocodCbKO-eCTETUIHOI



06pa3HOCTi IEKATAHCY i3 OIa/IbIINM IIEPEXOIOM Y CUMBOJIICTCHKY MIOMMHY. [TpoaHanizoBaHO 3B'SI3K1 MiX
MMCTEIbKUMU ITKOJIAMU Pi3HUX KPaiH, Ha SIKUX BiOWINCh AeKaJeHTChKi Ta CUMBOJIICTChKi TEHEHIIii Ta BUSBIEHO
ixHi pemiHicueHLii y poboTax B. Kotap6incekoro. Lle 1ano MOXKIMBICTb OKPECJUTU TBOPUICTh 3rajlaHoro
YKPaiHChKOTO MUTL, SIK OOHY 3 HEBi €MHUX, YBUPA3HEHUX, CTAJIMX i BAKJIMBUX JIAHOK €BPOINENCBKOrO MUCTELITBA
IE€KAIAHCY Ta CUMBOJIi3MY, HA IPUKJIaLi KOTPOI MOXKHA IIPOCTEXUTH €BOJIIOLII0 TEHIEHLIN XY 0KHbOTO
00pa30TBOPEHHS BIIPOAOBXK Apyroi nosoBuHu XIX - noyatky XX ct. Kinto4osi cioBa: Binbrenbm Korap6incekuii, XIX

- 1oyaTok XX CT., EBPONENChKi Iapagurmy, akagemism, npepadaenity, jekagaHc, CMMBOJII3M.

2. The study is dedicated to the analysis of formation and development of creative language of W. Kotarbinsky in
the context of the leading stylistic trends that prevailed in the fine arts in the second half of the 19th - the
beginning of the 20th centuries. Thus, the artistic heritage of the above-mentioned master has absorbed the
diversity of traditions of European painting of the fin de siecle and is represented by works in the academic,
decadent and symbolist style. Until now, the artist’s contribution to the history of Ukrainian fine arts has not been
fully understood yet, because the master was the only one painter of a cohort of Ukrainian artists who turned to
macabre and mystical subjects in his paintings. The decadent iconography singled out images of dead women
floating in water, lying on an anatomical table, or bounded to a cross. The first of these categories, as well as the
image of an androgynous woman, comes from the art of the Pre-Raphaelites and is represented by three
iconographic versions: Ophelia, the Lady of Shallot and Elaine of Astolat. An important factor was the water
surface, which, like a mirror, acquired the occult significance symbolising the transition from one world to another
and lifting the veil of the afterlife. The study notes that the main distinguishing feature of symbolism was “lighter”,
“bleached” sublime atmosphere of spirituality, already purified from necrotic energy, psychologically more stable,
with an emphasis on finding a new transcendent reality. However, not all artists immediately moved beyond the
darkness of decadence, and the work of some of them was marked by the theme of confronting decadent darkness
and spiritual renewal. Thus, through the analysis of the work of the Rosicrucian, the dissertation systematized the
iconography of mystical symbolism, which includes images of black-winged angels, polymorphic creatures and
figures materialized from water, fire, fog or celestial bodies. Among other things, the dissertation addresses the
phenomenon of colour and music synesthesia and cosmism inherent in symbolist painting. This work was
completely free from decadent reflections, and to identify their key images. The work also revealed the specifics of
the manifestation of symbolist trends in the works of Polish, Russian and Ukrainian artists. The artistic heritage of
W. Kotarbinsky is replete with decadent images of dead and crucified women, motifs of death and despair, which
were characteristic of masters of German and Belgian art. At the same time, W. Kotarbinsky's artistic imagery has a
certain affinity with the art of the Pre-Raphaelites. Also, W. Kotarbinsky's works, representing figure from waves,
fog or stars, and appealing to the paintings by mystic symbolizm. Instead, twilight motifs, cemeteries and ghosts in
the artist's works come from the traditions of Polish symbolism, and angelic figures and color-musical allusions are
in tune with the imagery of the Lithuanian artist M. Churlionis. Also, in the artistic work of W. Kotarbinsky there
are reflections of Russian artists, in particular G. Semiradsky and M. Vrubel. Thus, understanding the links between
art schools of different countries that reflected the decadent and symbolist trends made it possible to identify
their reminiscences in the paintings by W. Kotarbinski and to outline the work of this Ukrainian artist as an
integral, distinct, stable and important link of European decadence and symbolism. Key words: Wilhelm
Kotarbinsky, 19th - the beginning of the 20th century, European Paradigms, Academism, Pre-Raphaelites,
Decadence, Symbolism.
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