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1. Ipamarypridauii gocsig Aiipic MepIoK B aClEKTi KOHBEPCIMHMX >KaHPOBUX SIBUIL, AHIJIIMICHKOI JIiT€PaTypPHOI
TpaguLii

2. Dramaturgic experience of Iris Murdoch in the aspect of conversional genre phenomenon of English literary
tradition

Pedepar:

1. Yniepiie B yKpaiHCbKOMY JIiT€PaTypPO3HABCTBI PO3IJISAETLCS ApaMaTypriyia cnagmuna A. Mepok, 30KkpemMa, B
aCIIeKTi )KaHpOBO-BUIOBOI KOHBePCil. [liZKpecieHo gpaMaTMYHUM [TOTEHLiasl, irpOBUii Ta TeaTPaJIbHUI KOHTEHT
€MiYHOI TBOPYOCTi MMCbMEHHMUL]i. 3alIpONIOHOBAHO TEPMIH "KaHpPOBa KOHBEPCid", IKUI1 yHepIIe 3aCTOCOBAHO NPU
aHaJizi n'ec, nepepobsieHMX NMCbMEHHUIIEIO 3i CBOIX poMaHiB. OKpecyieHO crielu@iKy sBUILA KOHBEPCUBHOCTI B
pi3HuX ioro acnekrax. [IpoaHasnizoBaHO KOMIIO3ULiIHI, CIOXKETHi 0COOIMBOCTI KOHQJIKTY €IIiYHOTO TEKCTY, SIKUN Y
NOJAJIbIIIOMY KOHBEPTYETbCS B KOHQIIIKT ApaMaTU4HMil. BU3Hau€HO OCHOBHI PiBHI IEPETBOPEHHSI MOHOJIOTIYHOTO

MOBJIEHHS €MiYHOr0 TEKCTY y JPaMaTU4YHUI: KOHBEPCisl pOMaHy y JpaMaTU4YHUI TEKCT. 31iliCHEHO >KaHPOJIOTIYHUHI



aHaJli3 ApaMarypriyHoi criagmuHu A. Mepgok. JJoBeieHO, 1110 JKaHPOBa KOHBEPCid € 3HA4YyII00 03HAKOIO

>KaHPOTBOPYOTO MPOLECY, BAXKJIMBUM PELIEIITUBHUM PECYPCOM.

2. The investigation tasks of dramaturgic heritage of I. Murdoch are outlined. The term 'genre conversion' which is
primarily used in literary aspect in plays' analyses conversed from the novels by the writer herself is proposed. The
specifics of conversion as a phenomenon in various aspects are outlined. The dynamics of the phenomenon of
genre conversion of English drama in fabulous, thematic, and genre levels is analyzed. The influence of modern
drama on I. Murdoch's creative process in the context of English drama in the second part of twentieth century is
highlighted. The peculiarity of composition, subject of the dramatic conflict is investigated. Dramatic potential,
playing and theatrical content of her epical creativity is stressed. In this research the compositional, subjective
peculiarities of the conflict in epical text which is further conversed in dramatic one. The poetics of intertextuality

of dramas by I. Murdoch is studied. The key paradigm Shakespeare's "Hamlet" is organically included into structure
of I. Murdoch's plays. Philosophical, psychological, moral, ethical aspects of dramatic works of the writer: real hero,
fictional image, character, plot, embodied in the theatrical versions is underlined. A genre analysis of the dramatic
heritage of I. Murdoch is presented. Specifics of genre adaptation of the epic plot of the novel lays in productive
approach to epic and dramatic convergention of the plot structure ('The Black Prince', 'The Italian Girl', The
Severed Head') which is embodied by the writer. The dramatic and epic form of the dialogue for its specific
expressiveness and receptive potential create various in its genre form polarities of works that are in the form of
literary experience of the artist complement each other. The genre conversion' is substantial feature of genre

forming process, important receptive resource is proved.
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