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1. Xy[0>KHbO-KOMYHIKaTUBHI ITapaMeTPy TBOPYOI AislJIbHOCTI KOMIIO3UTOPA B MY3U4HIN KyJIbTYpi YKpaiHu KiHLg XX —

nno4aTky XXI CTomiTTS
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of XX - beginning of the XXI century

Pedepar:

1. B muceprauii ociuigKeHe BUSBJIEHHS XyL0XHbO-KOMYHIKaTUBHUX BaXKEJIiB TBOPUYO-TIPAKTUYHOI [isIJIbHOCTI
KOMIIO3UTOpA SIK Cy0'eKTa Cy4aCHUX PUHKOBUX 3aCTaB My3UYHOTO OYTTSI, crienndika SIKUX yCBiIOMIIIOETHCS B
KOMIIEHCAaTMBHOMY MO€JHAHHI BOKaJIbHO-MEJIOLiIHOI My3MKU aKTyaJIbHOTO Hal[iOHAJIbHOTO 3BYYaHHS i3 CyKyIIHICTIO
aHTa)KOBAHOT'O YU PO3BaKaJILHOTO JiliCTBa. AITpobalii€lo 3a3Ha4€eHOoro MifX0y BUCTYIIa€ HasBHUI AOCBIT,
opraHisallii My3n4HMX KOHKYPCiB, (peCTHBAJIB Ta KyJIbTYPHO-MaCOBMX 3aXO[liB, y TOMY YMCJIi 3 y4aCTIO aBTOPa JaHOoi
poboTu. B mocifgkeHHi JOBOIUTLCS, O XyA0KHbO-KOMYHIKaTHMBHI [IapaMeTpy opraHisaliiiHoi, eKOHOMIUHO-
IOLJIbHOI B CBOIll OCHOBI AiSl/IBHOCTI My3UKaHTa-(axiBlsl OpPieHTOBaHI y MOMYJISIPHIN i MacOBill My3U4HIN KyJIbTypi
Ha iZieasibHi eJIeMEeHTapHO-00pa3Hi CTUMYJIM Pi3HOTO POy aKliii-3axofiB. B Hill Bij3Ha4al0ThCs IOKA3HUKY, 10

3a0€31e4yIoTh iCHyBaHHS OCTaHHIX i BUBHAYAIOTh [isJIbHICTh IPOQeciiHOro KoMno3utopa B Hux. CrierjajbHo



BiZJl3HaYa€THCH, 10 Ma€ Miclie OpieHTallig Ha OpraHisauiiHy iHiliaTUBY AK KJII0YOBY YaCTUHY KYJILTYPHO-MaCOBOI
[IOCTAaHOBKY 3ax01y, aX 10 GOpMyBaHHS apTUCTUYHOI iHIUBIAyaIbHOCTI, 1110 OIIMHSETHCS B LIEHTPi €CTeTUIHOTO
1isoro BucTaBu-unoBuia. CyTTEBUM TaKOX € CIIMPaHHS B KOHIIEINLii aBTOPChKUX MTPaB y Mac-KyJIbTypHill cdepi
Ha OCBITHIl CTaTyC Y4aCHUKIB, X04a 31ilICHIOBaHUM, y TOMY YMCJIi 1 7711 My3UKAHTIB, B iHIINX KPUTEPIsX, HIXK Lie
[IPENCTAaBJIEHO B aKaeMIYHMX BUJAX 1 )KaHpax TBOPYOi AiANbHOCTI. PymilHUM MOMEHTOM OpPTraHi3aliiHO-
KOMYHIKaTUBHO] JisiIbHOCTI My3uKaHTa-(axiBlisl BUCTYIIa€ CIIUPAHHS Y My3UYHOMY OOPMIIEHHI IOY-BUA0BULIA-
BHCTAaBY Ha HalLliOHAJIbHO BUBIPEHI CTEPEOTUIIN XyJOKHIX KOMYHIKaLli, Ki 171 YKpaiH1 HEPO3PUBHO IIOB'SA3aHi 3
(popMamu KaHTa i AyMU-AYMKHU Ta PEJIiriiHO-JITYPriYHOIO IPAKTUKOIO BUSIBJIEHHS HALliOHAJIbHOI CAMOCBiZIOMOCTI. Y
SIKOCTI y3araJjbHIOI040ro I0JIOKEHHS € BUCYHEHHS CITiBallbKO-TOHOBOI aKTMBHOCTI XyIOKHbOTO BUPaKEHHSI B
MAacCOBO-KyJIbTYPHUX 3aX0JaX, O Japye OMY3UKAJIEHICTD LIiJIOT0, 3a SIKUM CTOIThb €JliTapHa KyJIbTypa BUCOKOTO
nagocy, 3anepedyour N06YTOBY «3HUKEHICTbY 3By4aHHs IMHAMIYHO-IIYMOBOI «I1p0o3u». Jlucepralis IporoHye
aKTUBI3allil0 KyJIbTYPOJIOTIYHUX PO3POOOK y chepi MUCTELITBO3HABCTBA B HAIMIPSIMKY HAYKOBO-TEOPETUYHOTO
00CJIyrOBYBaHHS OpraHi3alifiHO-KOHLENLiHHNX 3100y TKiB [IONYJISIPHOI Ta MAaCOBOI KyJIbTypH, [1JIs SIKOi
aTpUOYTUBHOIO € XyJJO)KHbO-MYy3MYHa CKJIa/IOBa, 110 3ab6e3ledye YCIiX Bif[IOBiIHUX COLiaJIbHUX KOMYHIKalliil.
Ki1040Bi c10Ba: Xy0>KHSA KOMYHiKallig, KOMIIO3UTOPChbKA TBOPYiCTb, OpraHi3aliiiHO-CTPYKTypyloYa AislIbHICTh
KOMIIO3UTOPA B MAC-KyJIbTYPHUX aKIIifX, Xy OKHbO-KOMYHIKaTHBHI NapaMeTpyu KOMIIO3UTOPCHKOi TBOPUOCTI,

MY3MYHa KyJbTypa, HalliOHAaJIbHUI TUIl MUCJIEHHS], BOKAJL.

2. The thesis examines artistic and communicative principles of creative and practical activity of a composer-
producer as a subject of modern market foundations of the musical existence. Its specificity is created in
compensatory combination of vocal and melodious music of actual national sounding with a range of engaged and
entertaining action. Existing experience of musical competitions, festivals and cultural-mass events, including the
participation of the author of this work, comes out as an approbation of the indicated approach. The study
substantiates that artistic and communicative parameters of organizational, economically-reasonable activity of a
musician-professional are targeted in popular and mass music culture on ideal simply-figurative incentives of a
wide range of various actions-events. It shows the signs that provide the existence of the latter ones and define
the creativity of a composer-professional in them. It is of particular importance to note that an orientation
towards the organizational initiative plays a big role as a key role in cultural-mass performance of the event, up to
the formation of artistic individuality which is in the centre of the esthetic entire performance-show. In the scope
of features-functions of a musician-organizer (or co-organizer), the professional-organizational skills-knowledge
are allocated to create productive and effective communication of the specialists, as well as its ability to search for
and find financial support. In the generally accepted concept of organizational readiness it forms the decisive
quality of the professional fittedness of the musician making up a group for the performance of the event. The
emphasis is placed on the musical component of the whole action, which encompasses both the promotion of a
prospective novice artist, as well as the choice of the stars of the mass industry, destined and able to embody the
corresponding idea of the performance. The work particularly highlights the representation of a complicated
structure in the cultural-mass show industry, in which a musician-organizer, a composer-promoter is able to give
out the formative ideas, occupies an independent place of the coordinator of the artistic contribution and
technical components of the whole. The reliance on the concept of copyright in the mass-cultural sphere on the
educational status of participants is quite essential, although it is carried out, both for musicians, in other criteria
than it is represented in academic forms and genres of creative activity. The driving moment of the organizational
and communicative activity of a musician-professional is the support in the musical design of the show spectacle-
performance on the nationally verified stereotypes of artistic communications, which for Ukraine are inseparably
linked with the forms of the canticle and the ballads-thought, with the religious liturgical practice of revealing
national self-consciousness. As a generalization, the singing-tonal activity of artistic expression is singled out in
mass cultural events, which gives the musical identity of the whole, behind which there is an elite culture of high
pathos, denying the everyday “reduction” of sounding of dynamically-noisy “prose”. The thesis suggests the
activation of cultural developments in the field of art history in the direction of scientific and theoretical service of
organizational and conceptual acquisitions of popular and mass culture, for which the artistic and musical



component is essential, ensuring the success of appropriate social communications. Key words: artistic
communication, compositional creativity, organizational and structuring activity of a composer in the mass-
cultural actions, artistic and communicative parameters of the composer’s creativity, music culture, national type
of thinking, vocalism.
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