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2. Methodology for forming the readiness of students offaculties of arts to introduce innovations into the process
of professional training

Pedepar:

BMKOHAHHS LIbOTO BRXJIMBOTO 3aBJaHHS I0TPeOYyeE Bifl MaliOyTHHOTO BUMTEJS OYTH TOTOBUM JIO CIIPUIHSATTS
iHHOBanil. Lle m03BOJIsIE€ PO3TIIALATU 3MICT MTOHSTTS «iHHOBallifHa AiSIbHICTEY Y MiArOTOBLI MaiiOyTHHOTO BUMTEJIS
MY3UYHOTO MUCTEIITBA SIK [TPOLEC iHTEJIEKTyaIbHO-TBOPYOi aKTUBHOCTI CTYJEHTA, IKUI CIIPSIMOBAaHUI Ha
CTBOPEHHS 1 BTiIeHHSI HOBUX QOPM, IKOCTE, 3aC006iB My3YHO-TBOPYOI fii, 1110 BU3HAYAIOThCS iHHOBALiIIHOIO
imeeto, LinsIMU Ta OYiKyBaHMMU pe3yJIbTaTaMu, ClIel(iYHOIO BIACTUBICTIO SIKUX € HOBU3HA. [Iponec popmyBaHHS
TOTOBHOCTI CTyJeHTiB (aKyIbTEeTiB MUCTELTB JI0 BIPOBAIKEHHS iHHOBALill 6a3y€ThCSI HA OCHOBHUX HaIpPSIMKax

IIOCTaBJIEHUX Y ITACEPTAallii 3aBaHb, 0 CIIPUSIIO OKPECJIEHHIO TEOPETUKO-METONOJIOTIYHUX OCHOB JOCIIiIKEHHS,



[IO SIKVX BiJTHECEHO CUCTEMHO-LiHHICHMI, TPAHCOVUCLUIIIIHAPHUIA, KOMIIETEHTHICHUI, TEXHOJIOTIYHO-1isSI/IbHICHUN
IiAxony, 10 XapaKTepus3yloTh KOHIEINTYyaJbHi OCHOBY iHHOBALiNHO AisIIbHOCTI MalGyTHHOTO BYMTEISI MY3UUHOTO
MUCTELTBA y Npoleci (paxoBoi MiIFOTOBKY Ta CTBOPIOIOTh TEOPETUYHY N€PELyMOBY 17151 BUCBITJIEHHS i I'PYHTOBHOTO
IOCJiIKEHHS crieludiKu rOTOBHOCTI MaliOyTHBOTO BUNTEJISI My3UYHOTO MUCTELTBA 10 BIIPOBAI)KEHHS iHHOBALIN.
Hamu Bu3HayeHa CTPYKTypa FOTOBHOCTI CTYJ€HTIB (paKy/IbTeTiB MUCTELITB /10 BIIPOBA/I)KEHHS iHHOBALLill y (paxoBe
HaBYaHHS, a came: MOTUBALiiHO-TIPOEKTUBHUI, pePIeKCUBHO-YCBiOMIIeHUH, TBOPYO-TpaHCchOpMaLiiHN
KOMIIOHEHTU. KprTepieM MOTHBaLIiTHO-TIPOEKTUBHOTO KOMIIOHEHTY € Mipa C(pOPMOBAHOCTi [IO3UTUBHOTO
CTaBJIEHHS CTYIEHTIB O BIPOBAIKEHHS iHHOBALliN Cepe], IKOJSIPiB, KpUTepieM pedeKCUBHO-YCBiIOMIEHOTO
KOMIIOHEHTA BU3HAYEHO CTYIiHb 3IAaTHOCTI CTYIEHTIB IO aHAJIITUYHOTO OLiHIOBAaHHS MY3UYHO-TI€JJaroriyHoi
nisnbHOCTi. Kputepiem TBOp4yo- TpaHchopmallitHoro KOMIOHEeHTa 03Ha4eHa Mipa 3JaTHOCTI 10 CaMOCTIliHOTO
BIIPOBA/I)KEHHS METOAMK (DAXOBOTO HaBYaHHS, TAKOXK BU3HAYEHO [MOKA3HUKHU JJO KOXKHOTO KPUTEPIIO.
[TeparorivHMMu yMoBamMu (POPMYyBaHHS FTOTOBHOCTI CTYZEHTIB MUCTELTB JJO BIIPOBAKEHHSI iHHOBALliil y IpoLec
(axoBOro HaBYaHHS HAaMU BU3HAYEHi: aKTyasisallis iHHOBalii1HOi Aisl/IbHOCTI CTYAEHTIiB (paKyIbTeTiB MUCTELTB 33
PaxyHOK e(peKTUBHOI'O BUKOPUCTAHHS MeJiliHMX 3aC00iB; CIIOHYKaHHS 10 CaMOPeryJisLii y ¢paxoBoMy HaBYaHHI
CTyIeHTiB (aKkyIbTETiB MUCTELTB; CTUMYJIIOBAHHS aKTUBHO- NIiJIbHICHUX CIIOCO6iB Mi3HAHHS iHHOBALIH.
[IpencraBieHa opraHisaliliHo-MeTOANYHA MOZes b (POPMYBaHHS FOTOBHOCTI CTY[I€HTIB MUCTELITB JJO
BIIPOBA)KEHHSI iHHOBALlil y Ipoliec ¢paxoBOro HaBYaHHs repedayae OCOOUCTICHY OCBITHIO TPAEKTOPIIO
CIIpSIMOBaHY Ha MiJBUILEHHS iHIMBINYyaJIbHOIO PiBHA PO3BUTKY CTYAEHTIB, iX IPaKTMYHE OBOJIOAIHHS iIHHOBALIIIMU
Ta BMiHHSIMM iX BIIPOBa>)KyBaTH B HaBYaJIbHUM MPOLIEC HA BUCOKOMY MpodeciiiHomy piBHI. OpranizauiiHo-
MeToJu4Ha MoJesib GOPMYyBaHHS FTOTOBHOCTI CTYA€HTIB MUCTELTB [10 BIIPOBAI)KEHHSI iHHOBALil y IpoLec
(axoBOro HaBYaHH Bifl BU3HAYEHOI METH, Uepe3 KOMIIOHEHTHY CTPYKTYpY i [le1aroriuHi yMmoBU [10 IOETANHO]
METOJIUKY IE€JATOTIYHOr0 NOCIIiIPKEHHS NIPELCTaBUIIA [IOBHUIM TEXHOJIOTTYHUIN UUKJL [IJ1s1 OL[iHIOBAaHHS
cOpMOBaAHOCTi TOTOBHOCTI MAaNOYTHIX YYMTEJIIB My3UYHOTO MUCTELTBA 10 BIIPOBAI’KEHHS iHHOBALIil Y IIpoLec
(axoBOro HaBYaHHSI MU PO3POOUIIM TPUCTYIIEHEBY CUCTEMY piBHiB. Hamu posnogineHi peclioHIeHT! Ha THX, XTO
OBOJIOZIB JAaHUMU KOMIIETEHTHOCTSIMU HA Ii3HaBaJIbHO-PENPOAYKTUBHOMY, HIisIJIbHICHO- TBOPYOMY a00 XYJ0>KHbO-
eMoliiiHoMy piBHi. [li3HaBasIbHO-PENPOLYKTUBHUI PiB€Hb COPMOBAHOCTI TOTOBHOCTI MaliOyTHIX yYUTeiB
MY3WYHOTI'O MUCTELITBA [I0 BIPOBAJKEHHS iHHOBALill y ITpouec paxoBOro HaBYaHHS XapaKTepPU3y€eThCsl HUBbKUM
piBHEM BMOTHMBOBAHOCTI BUKOPUCTAHHSI iHHOBAlilIHMX 3aC00iB y paxoBoMy HaByaHHi. CTyI€HTH HE PO3YyMilOTh
BJIACHI IIOMMWJIKM T HE€ MOXKYTb iX IPOaHaJli3yBaTH. Y HUX BilICyTHS camoifeHTU(iKalis 5K Mail0yTHbOTO BYUTEJISI
My3WYHOro MuCTelTBa. CUCTEMHICTb 3HaHb parMeHTapHA, ITi3HaBaJbHA aKTHUBHICTh HU3bKA. CTyI€HTH MOXYTh
pobuTH TBOPYi BIIpaBy Mif, KEPIBHULITBOM BUKJIaaya, CJiAKYIOTh 3a BCiMa BKaziBKaMH, ajie He MaloTh 6 KaHHS
poOUTH BJIACHi iHTepIipeTalii My3U4YHUX TBOPiB. BUKOpUCTaHHS MyJIbTUMEAiIHUX Ta iHIIMX iHHOBALiTHMX 3aC0O0iB
He € MIOCTIHOI0 YMOBOIO HaBYaHHS LIUX CTY[E€HTiB. BOHU He BMilOTh IEpEHOCUTH HAOYTi 3HAHHS Ta HABUYKU Y
[IPaKTU4HY CaMOCTIMHY JisIJIbHICTD, HE BIIPOBAKYIOTh METOAMKY HaBUYaHHS Y TBOPYUH MIpoLec. Y CTyIEHTIB
BiZICYTHi aJirOpUTMU BUKOHAHHS IPAaKTUYHUX TBOPYUX 3aBAaHb. [IpodeciiiHi, ICUX0JIOTiuHi, OpraHizaliiiHi HABUYKU
€ IOBEpPXHEBUMU. [lis1/IbHICHO-TBOPYMI PiB€Hb CPOPMOBAHOCTI TOTOBHOCTI MAallOYyTHIX yYUTEJIiB My3UYHOTO
MMUCTELTBA 10 BIPOBAIKEHHS iHHOBALlifl y poueci paxoBOro HaBYaHHS BUSIBIISIE 3ATHICTD CTYAEHTIB 1O
MMO3UTUBHOIO Ta BiJIIOBiJAIbHOTO CTABJIEHHSI IO TBOPYOI [isI/IbHOCTI, BMOTUBOBAHOCTI O (paXOBOT'0O HAaBUYAHHSI.
CTyneHTH 3aliKaBJleHi HaBYaJILHOIO [isJIbHICTIO, LiKaBJISATLCS IHHOBALIMHUMY METOAMY HaBYaHHS, [IPOSBIIAIOTh
iHTepec [0 TBOPYMX IIPOEKTIB. BOHM BOJIOAIIOTh CUCTEMHMMY (PAaXOBMMHU KOMIIETEHIIISIMY, 30ATHI aHAJIITUMHO

OLIiHIOBAaTH BJIaCHY My3UYHO-TIearOTiuHy Jisi/IbHICTb, BAAJIO0 BUKOPUCTOBYIOTh IPUMOMHU Ta 3aCO0M MyJIbTUMET A,

2. The reform of the educational sphere occurs due to its integration into the global educational space, and the
fulfillment of this important task requires the future teacher to be ready to perceive innovations. This allows us to
consider the content of the concept of "innovative activity" in the preparation of a future teacher of musical art as
a process of intellectual and creative activity of the student, which is aimed at creating and implementing new
forms, qualities, means of musical and creative action, which are determined by an innovative idea, goals and
expected results, the specific property of which is novelty. The process of forming the readiness of students of the
faculties of arts to implement innovations is based on the main directions of the tasks set in the dissertation, which



contributed to the outline of the theoretical and methodological foundations of the study, which include the
system-value, transdisciplinary, competency-based, technological-activity approaches that characterize the
conceptual foundations of the innovative activity of a future music teacher in the process of professional training
and create a theoretical prerequisite for highlighting and thoroughly studying the specifics of the readiness of a
future music teacher to implement innovations. We have determined the structure of readiness of students of
faculties of arts to introduce innovations into professional training, namely: motivational-projective, reflective-
conscious, creative-transformational components. The criterion of the motivational-projective component is the
degree of formation of students' positive attitude towards the introduction of innovations among schoolchildren,
the criterion of the reflective-conscious component is the degree of students' ability to analytically evaluate
musical and pedagogical activities. The criterion of the creative- transformational component is the degree of
ability to independently implement professional training methods, and indicators for each criterion are also
determined. We have defined the following pedagogical conditions for forming the readiness of art students to
introduce innovations into the process of professional training: actualization of innovative activity of students of
art faculties through the effective use of media; stimulation of active and active ways of learning innovations;
encouragement of self-regulation in professional training of students of art faculties. The presented
methodological model of forming the readiness of art students to introduce innovations into the process of
professional training provides for a personal educational trajectory aimed at increasing the individual level of
development of students, their practical mastery of innovations and skills to introduce them into the educational
process at a high professional level. The methodological model of forming the readiness of art students to
introduce innovations into the process of professional training from a defined goal, through a component
structure and pedagogical conditions to a phased methodology of pedagogical research presented a full
technological cycle. To assess the readiness of future teachers of music to introduce innovations into the process
of professional training, we developed a three-level system of levels. We divided respondents into those who have
mastered these competencies at the cognitive-reproductive, activity-creative or artistic-emotional level. The
cognitive- reproductive level of readiness of future teachers of music to introduce innovations into the process of
professional training is characterized by a low level of motivation to use innovative means in professional training.
Students do not understand their own mistakes and cannot analyze them. They lack self-identification as future
teachers of music. The systematicity of knowledge is fragmentary, cognitive activity is low. Students can do
creative exercises under the guidance of a teacher, follow all instructions, but have no desire to make their own
interpretations of musical works. The use of multimedia and other innovative means is not a permanent condition
for the education of these students. They are unable to transfer the acquired knowledge and skills into practical
independent activity, do not implement teaching methods into the creative process. Students lack algorithms for
performing practical creative tasks. Professional, psychological, organizational skills are superficial. The active and
creative level of readiness of future teachers of musical art to implement innovations in the process of professional
training reveals the ability of students to have a positive and responsible attitude to creative activity, motivation
for professional training. Students are interested in educational activities, are interested in innovative teaching
methods, show interest in creative projects.
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