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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 16.21.51

Tema gucepranii:
1. ®oHoceMaHTHYHA OpraHizallisi IOeTUYHOTO TBOPY: ACNHEKT pelentii (Ha marepiani noesii [1ana TuunHm).

2. Phono-semantic arrangement of poetical text: aspect of perception (upon material of Pavlo Tychyna poetry).

Pedepar:

1. Inceprarnist npucBsyeHa aHasizy GOHOCEMaHTUYHUX 3aC00iB Y XyHoKHill MoBi [TaBna TuunHu. Po3risiHyTO
3BYKOHACJIilyBaHH$, 3ByKOCUMBOJIi3M, aJliTepalilo Ta aCOHAHC SIK POHOCEMAHTUYHI SIBUIIA B PELENITUBHOMY
acrexTi. 3'1cCoBaHoO crieun@iKy eCTeTUYHOI peLeniii noesii, BUsBJI€HO 3aKOHOMIPHOCTI KOpeJIsLii 3amymy
[IMCbMEHHUKA Ta pelentii yuTaya, IpoaHasizoBaHO OCHOBHI 3aCc00M (OHOCEMAaHTUYHOI OpraHizallii TeKCTy,
0XapaKTepU30BaHO OCOOJIMBOCTI CBITOCIIpUMHATTS [1aBna TUYMHY, BCTAHOBJIEHO POJib GOHOCEMAHTUYHUX 3aCO0IB y
CTBOPEHHI EMOLITHOTO MigTEKCTY TBOPY, LOCIIIPKEHO PELIENITUBHUI aCIIeKT 3ByKOBOTO 00pa3y B noesisix [1aBnia
TryrHY; BUSBIEHO 3aJI€KHICTb 3ByKOCEMAHTUYHUX BHYTPIIIHbOTEKCTOBUX 3B'513KiB 3HAUEHHEBOTO PO3rOPTaHHS
BipIIa Bif, 0COGJIMBOCTEN MOBU aBTOPA.

2. The dissertation is dedicated to the analysis of phono-semantic means of language in literary speech of Pavlo
Tychyna, one of the most outstanding Ukrainian poets of the 20th century. For the first time in Ukrainian
linguistics the sound imitation, sound symbolism, alliteration and assonance are particularly understudied as



phono-semantic concepts in receptive aspect. The specifications of aesthetic perceptions of the poetry are
defined, the rules of the poet's idea and the perception of the reader correlation are found out, the main means of
phono-semantic organization of the text are analyzed, the specific feature of P. Tychyna's outlook of life is
characterized; the role of phono-semantic means in creation of emotional implication of the work is established,;
the perceptive aspect of sound image in Tychyna's poetry is investigated; the dependence of phono-semantic
inner-textual links of meaning spreading of the verse upon peculiarities of the author's speech is revealed.
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