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1. AKTyasnpHICTb. Y gucepTalii BABYEHO TEHIEHIII DO3BUTKY KaHPY XOPOBOr'0 KOHLUEPTY B YKPAIHCHKIiN My3ULi Ta
iXHe IepesIoMIIEHHS Y TBOPYOCTi Cy4aCHOTO YKPaiHChKOTO KOMIo3uTopa Bonogumupa 3younbkoro. JKaHp XopoBoro
KOHLIEPTY, BiOMUI B YKPAiHCBKiN My3uLli 3 cepeanHu XVII CTOJITTS, IPOTITOM CBOTO iCHYBaHHS 3a3HAB IIEPIOiB
SICKpaBOro Crajaxy i 3anernamny. 4ac 1oro BigpoaKeHHs B YKPAIHCHKiN My3uLi XX CTOITTA noynHaeTbes y 70-80-Ti
poku i TpuBae gorenep. Posrispaoyn monudikaliiio pisHUX HAIPSIMKIB KyJIbTYPU Ta MUCTELTBA, MU 3 YIIEBHEHICTIO
MOYXEMO F'OBOPUTH MPO Te, 10 XXI CTOJIITTSI 03HAMEHYBaJI0Cs! HANOIbI SICKPAaBUMU i SIKICHUMM 3MiHaMU B JAHUX
cepax. XopoBe MUCTELTBO, CTiMKe 10 30€peXXEHHs TPaAMLIii, HUHI ONIMHMJIOCS B PYCJIi [7106aJIbHOTO
pedopmyBaHHs. [HHOBALLiIHI IpOLeCH XapaKTEPU3YIOTbCS BIIPOBAIKEHHSIM HOBITHIX TE€XHIK CIIiBy Ta 3ByKOTBOPUYHUX

3aco6iB. He 3a7MIIMBCS OCTOPOHDb iHOBALITHUX CIIPSIMYBaHb i JXKaHP XOPOBOT'O KOHLIEPTY, SIKUI 3MOJLyJII0BaB Bifj



IYXOBHUX IPOSIBiB, BIACTUBUX JABHIM €TarlaMm, 0 TBOPYOTO BTiJIEHHS (POJILKJIOPHOTO i CBITCHKOTO Havasa. XOpoBUi
cnazok Bosogumupa 3youipKoro € 3pa3koM TBOPYOCTI MUTISI IOCTMO/IEPHO] €110Xu. Y TBOPax HasiBHE MO€IHAHHS
3100yTKiB Cy4aCHOI'0 KOMIIO3UTOPCBKOIO MUCJIEHHS], IPKa30BOI'0 MUCTELTBA Ta YKPaiHChKOro (posibkiopy. CTUIbOBA
6araTOMaHiTHICTb IOJAETHCS B [IELI0 ipOHIYHOMY KJIIOYi, 1[0 OHAK € 6€3[I€PEYHOI0 PHUCOK aBTOPCHKOTO METOLY.
3y0u1bKOMY BJIACTHBE 3aCTOCYBaHHS iHTOHALIil, JIa/liB, PUTMIB, IPUTaMaHHUX HAPOJHOMY MY3UKYBaHHIO, SKi
MOEIHYIOTBC i3 IKa30BUMU aKOPAOBUMHU BEPTUKAJISIMUA. XOPOBUI CKJIaJ, TPAKTYETHCSI KOMIIO3UTOPOM $IK
YHiBE€pCaJIbHUI IHCTPYMEHT, IKUM Ma€ BUCOKY BipTYO3HICTb Ta 3JaTHUI HeE JIMIIe BUKOHYBAaTH CYTO BOKaJIbHi NapTii,
a ! ynomiGHIOBaTUCh OPKeCTPy. BomHO4YAC, Ci1ifl 3a3HaYUTH, 10 KaHP XOPOBOT0O KOHLIEPTY Y TBOPYOCTI B.
3y6ULIBKOTO IO ChOTOJIHI CUCTEMHO HE BUBYABCS Y My3MKO3HABUYUX ITpalsx. OTXe, aKTyayIbHICTh JOCIIIPKEHHS
IoJIsirae y HeoOXiJHOCT BU3HAYEeHHs clielluiky XOpoBUX KOHLEPTiB Bosmonumupa 3y6uipKoro, 1110 BioOpakaloTb
OCHOBHi TeHIeHIIii pO3BUTKY XXaHPY 3 OJJHOT0 60KY, a 3 iHIIIOro IEMOHCTPY€ MIparHeHHs iHAuBiayanisauii B1acHOI
CTUJIbOBOI MaHEPU MUTLA SIK PE3YJIbTAT MOUIYKY HOBMX (POPM 3Ba€MOJi Ta CITiJIKyBaHHS! KOMIIO3UTOPA 3i CBITOM.
Taxoxx, ogaTkoBUM (AaKTOPOM CJIYTye 3aTpebyBaHiCTh XOPOBOi criafmuHu B. 3yOuLiboro cepel; BUKOHAaBChbKUX
KOJIEKTHUBIB YKPAiHU, 3aBISKY ICKPaBill HallilOHAJIbHIN CBOEPiZHOCTI My3U4YHOI MOBU TBOPiB. MeTa IoCiIKEeHHS
TI0JISITA€ Y BU3HAYEHHI )KaHPOBO-CTUJIbOBUX O3HAK Ta MapKepiB HAL[iOHAJIbHOI iIEHTUYHOCTI XOPOBUX KOHLEPTIB B.
3yO6ULIBKOTO B ACIIEeKTi iCTOpUYHOI MHAMIKU PO3BUTKY >KaHPY Ta 10ro Cy4acHOTro cTaHy. ['o10BHi 3aBmaHHS: 1.
HapaTy BigOMOCTI IIPO LJISIXY PO3BUTKY JKaHPY XOPOBOTI'O KOHLEPTY B YKpaiHChbKii My3uii XVII — XXI cTosiTs. 2.
BrsHaunTH JKaHPOBi 0O3HAKM XOPOBOT'O KOHLEPTY Ha Pi3HUX €Tarax Moro iCHyBaHHS Ta CTUJIbOBOI €BOJIIOLL, HAZATH
TUMNOJIOTiI0. 3. JOCHigUTY iHAMBINyanbHi IPOSIBY iHBapiaHTHUX O3HAK KaHPY XOPOBOT'0 KOHLEPTY Y TBOPYOCTI B.
3y6unpkoro. 4. 3pobuTH aHali3 XOPOBUX KOHLEPTiB B. 3yOuiIbKOro Kpi3b IpU3My KaHPOBOi TUIOJIOTI Ta iHHOBALIiN
XOPOBOI BUKOHABCHKOI IPAKTUKU CbOTOMIEHHSI. 5. BusiBuTH crienndiKy iHTOHALiHO-CTUIbOBUX 3B'SI3KiB MiX
XOPOBUMH KOHLIepTaMu B. 3y6uIbKOro i TBOPYiCTIO KOMIIO3UTOPIB SIKi IPECTABIISIIOTh Pi3Hi €Tany PO3BUTKY KaHPY,
BU3HAUUTY TAJIICTh TPALULIN YKPaiHCHKOI'O KOHLIEPTHOTO XaHpPy. 6. OKpecauTy poJsib GOJIbKIOPHUX TPaULIiN ¥
(opMyBaHHi KOMIIO3UTOPCHKOIO MUCJIEHHS B. 3y6UIIbKOTO, IPOCTEXXUTU MEXaHI3MU [1€PEOCMUCIIEHHS
HapOJHOIIICEHHOIO Ta HAPOLHO-TAaHLIOBAJIbHOIO MaTepiany y M10ro XOpoBUX TBOpPax. 7. Bu3HauyuTu Mapkepu
HaliOHAJIbHOI i€EHTUYHOCTI, 110 BKa3ylOTh HA CTUJIICTUKY TBOPiB B. 3y6uI[bKOr0o, HAlIMCAHUX Y KaHPi XOPOBOTO
KOHLIepTY, BKa3aTu Ha iHAUBinyasbHi IPOSIBY >KaHpy. MaTtepias HOCipKeHHs — XOpoBi KoHLepTy B. 3y6uiipkoro
«'opu Moi», «SIpmapok», «Concerto stumentale», «kKosomuiika», «Pagyiics, siko 3 Hamu bor» («Cum@oniuHa
camba»). MeTozooris fociiKeHHs 6a3yeTbCsl HA BUKOPUCTAHHI iCTOPUYHOT0, KOMIIApAaTUBHOTO, EMITIPUKO-
TEOPETUYHOTO (aHajli3 Ta CUHTE3), CTPYKTYPHO-CUCTEMHOTI'O METO B Ta aHaJIi3y, KaHPOBO-CTUJILOBOTO,
CEMIOTUYHOrO Ta KYJIbTYPOJIOTIYHOTrO, 110 CIIPUYMHSIE 6araTo6iuHNi OIS, Ha XyAOXKHIN 3MICT Ta My3UYHUI TEKCT
XOpOBUX KOHLEPTiB B. 3ybunpkoro. HaykoBa HOBU3HA MarepiasiB JOCIiI’KEHHs N10JIsIrae y LiliCHOMY NHOIJISIAL Ha
JKaHpP XOPOBOT'O KOHLEPTY B TBOPUYOCTi B. 3y6u1bKOro, BU3HAUEHHI 10r0 )KaHPOBUX Ta CTUJIOBUX O3HAK, IO paHille

H€ CTaBaJlO IPpEJMETOM Cl'Iel_LiaHbHI/IX MY3MKO3HaB4UX IIpalib.

2. Relevance. The dissertation studies the trends in the development of the choral concert genre in Ukrainian
music and their reflection in the works of the modern Ukrainian composer Volodymyr Zubytsky. The genre of
choral concert, known in Ukrainian music since the middle and second half of the 17th century, has experienced
periods of bright outburst and decline over the course of several centuries of its existence. The time of its revival
in Ukrainian music of the 20th century begins in the 70s-80s and continues to this day. Considering the
modification of various areas of culture and art, we can confidently say that the 21st century was marked by the
most striking and qualitative changes in these areas. Choral art, being the most resistant to the preservation of
traditions, in the 21st century found itself in the midst of global reform. Innovative processes are characterized by
the introduction of a neo-vocal manner of singing and sound and visual techniques. The genre of choral concert,
which modified from spiritual manifestations inherent in ancient stages to the creative embodiment of folklore and
secular principles, was not left aside from innovative trends. The choral heritage of Volodymyr Zubytsky is an
example of the oeuvre of a postmodern artist. The works combine the achievements of modern composer thinking,
jazz art and Ukrainian folklore. The stylistic diversity is presented in a somewhat ironic tone, which, however, are
undeniable features of the author's method. Zubytsky is characterized by the use of intonations, modes, rhythms



inherent in folk music, which are combined with jazz chord verticals. The choral ensemble is interpreted by the
composer as a universal instrument that has high virtuosity and is capable not only of performing purely vocal
parts, but also of resembling an orchestra. The relevance of the study lies in the necessity of defining the
distinctive features of Volodymyr Zubytsky’s choral concertos, which, on the one hand, reflect the major
tendencies in the development of the genre and, on the other, demonstrate the composer’s aspiration toward the
individualisation of his own stylistic manner as a result of the search for new forms of interaction and dialogue
with the world. An additional factor is the growing performance demand for Zubytsky’s choral oeuvre among
Ukrainian ensembles, owing to the pronounced national specificity of his musical language. The purpose of the
study is to determine the genre-stylistic features and markers of national identity of V. Zubytsky’s choral concerts
in terms of the historical dynamics of the genre’s development and its current state. Main tasks: 1. Provide
information about the ways in which the choral concert genre developed in Ukrainian music of the 17th - 21st
centuries. 2. Identify the genre characteristics of a choral concert at different stages of its existence and stylistic
evolution, and provide a typology. 3. To investigate individual manifestations of invariant features of the choral
concert genre in the work of V. Zubytsky. 4. To analyze V. Zubytsky’s choral concerts through the prism of genre
typology and innovations in contemporary choral performance practice. 5. Identify markers of national identity
that indicate the style of V. Zubytsky's works written in the choral concert genre, and point out individual
manifestations of the genre. 6. To outline the role of folk traditions in shaping Volodymyr Zubytsky’s compositional
thinking and to trace the mechanisms of reinterpreting folk-song and folk-dance material in his choral works. 7. To
identify the markers of national identity that determine the stylistic features of Zubytsky’s works written in the
genre of the choral concerto, and to indicate the individual manifestations of the genre. The research material is V.
Zubytsky’s choral concerts “My Mountains”, “Fair”, “Concerto stumentale”, “Kolomyyka”, “Rejoice, for God Is With
Us” (“Symphonic Samba”). The research methodology is based on the use of historical, comparative, empirical-
theoretical (analysis and synthesis), structural-systemic methods and analysis, genre-stylistic, semiotic, and
cultural approaches, which provides a multifaceted view of the artistic content and musical text of V. Zubytsky’s
choral concerts. The scientific novelty of the research materials lies in the holistic view of the genre of the choral
concert in the work of V. Zubytsky, the definition of its genre and style features, which has not previously been the
subject of special musicological works.
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