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V. BimomocTi npo guceprauiio
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1. HoBaTOPCHKI MUCTELIbKI HANIPSAMKU i Tedii B TeaTpajibHOMY IpoLeci YKpaiHy Mepioi TpeTUHU XX CTOITTS.

2. The innovative art directions and trends in the theatrical process within Ukraine in the first third of the 20th
century.

Pedepar:

1. lucepraio IpuCBsIYEHO aHai3y MOAEPHICTCbKUX Ta aBAHTAPIUCTChKUX T€Yil i HATIPSIMKIB y T€aTPaJIbHOMY
npoueci YKpailu nepuoi TpeTuHU XX CTOJITTS ~-IIPOTOEKCIPECIOHI3MY, eKCIIPECiIOHI3MY, PYTYypPU3MY,
KOHCTPYKTUBi3My. OCHOBHA yBara IpufiJieHa HOBaTOPCbKUM PEKMCEPChKUM Ta CLEHOTpadivHNUM IIYKAHHSIM,
Mogu@ikanism, mo Bindyaucs B cpepi aKTOPCbKOr0 BUKOHABCTBA, SIKICHO HOBOMY (PYHKLIIOHYBAaHHIO B CLIEHIYHOMY
MUCTELTBI KaTeropii npocrip i yac. Crimparoduch Ha 3arajlbHOHAyKOBi METOIM i IPUHUMIN aHasi3y, B Aucepraii
PEKOHCTPYMOBAHO CTAHOBJIEHHS T€aTPaIbHOTO MOJEPHI3MY B YKpaiHi, a caMe IPOTOEKCIIPECiOHI3MY, OKpECIIeHa
fioro cneuu@ika, JOCSITHEHHS B cdepi MUCTELbKOI cCeMaHTUKU. JJoBOAUTHCS, 1110 CaMe MOZEPHICTChbKa ApamaTypris
CIIPOBOKYBaJa Ta 00yMOBMWJIA TpaHC(OpMallilo TpaAULIMHUX cleHiYHuX ¢popM. TeaTpasnbHuil aBaHrapy B YKpaiHi
OCMUCJIEHO SIK CKJIQIHUH KOMILJIEKC JIiBUX MUCTELbKUX TeYill, 0 (PyHKIIOHyBaIu MapajesibHO 3 TPaguLiiHIMU,

PEaNiCTUYHMMU HalIPSIMKaMu. B pe3ysibTati JOCIIiI)KEHHS BUSIBJIEHO TPU €Talu 0T0 PO3BUTKY B YKpaiHi i po3KpuTa



crienMdika KOXXHOTO 3 eTaliB. 3HayHa yBara B IUCepTalii IpuiisieHa JOCiI)KeHHIO TeaTPaJbHOTO eKCIIPECIOHI3MY -
€JIMHOTO MUCTELPKOTO HaIIPSIMKY, 110 MTOBHOLIIHHO PO3BUBABCS B YKpaiHi MPOTSATOM TPUBAJIOTO nepiony. B
Jyceprallii OGIPyHTOBYEThCS, 1I0 CAMe aBaHTapJHe MUCTELTBO, HACMYEHE iesiMU QyTYyPUCTUYHOIO YTOIIi3MY,

CTaJIo MJIALIAPMOM M7 (POPMYBaHHS COLPEAIiCTUYHOrO CTUJIIO B T€ATPAJIbHOMY MUCTELITBI YKpaiHu.

2. The dissertation provides an in-depth analysis of the phenomenon of modernist and avant-garde trends and
directions in Ukraine's theatrical art of the first three decades of the 20th century - such as proto-expressionism,
expressionism, futurism and constructivism. The study embraces a dramatic and contradictory period in the
development of the Ukrainian theatrical art, a period that proved full of aesthetic searches and discoveries and was
encompassing a certain "change of epochs", as well as reflecting the historic transition towards new categories in
the arts thinking. The main focus in the dissertation is made on the primarily modernist and avant-garde searches
of stage directors, scene designers and other practitioners of art. By contrast, in the past the theatrical process of
that time was mostly studied in line with the ideological connotations of the Soviet period - that is without a deep
aesthetic analysis and, as a matter of fact, ignoring any concepts of avant-garde art. Taking into consideration
programmatic works by European philosophers and works belonging to representatives of the Kyiv philosophical
school - such as M. Berdyaev, L. Shestov, O. Zakrzhevskyi - the dissertation employs a historical-philosophical
analysis of the theatrical proto-expressionism. This has enabled the author to conclude that at its early stages the
Ukrainian theatrical modernism had been highly ambivalent. Based on the general scientific methods and
principles of analysis, such as historism, systematisation, generalisation and others, the dissertation is taking up
the case of proto-expressionism to re-construct theatrical modernism in the-then Ukraine and trace its specifics,
as well as the innovations in the area of art semantics. As a result of the study, the evolution of the theatrical
avant-garde in Ukraine of the allotted period can be presented as a three-stage process, and the author finds and
points to respective stage-by-stage distinctions. At that, avant-garde itself is being viewed as a complex of left-
leaning art currents functioning in parallel with traditional, realism-directed perspectives in the development of
the Ukrainian theatre. A considerable part of the dissertation is devoted to the analysis of art-works of such
experimentalist directors as Les' Kurbas, Faust Lopatinsky, Mark Tereshchenko, Borys Glagolin, Ihor Terentiev. In
respect of these directors, the author explores form-setting trends in their professional practices and finds out
that such trends were essentially determined by aesthetics of expressionism, futurism and constructivism and
proved fundamentally important in stimulating the birth of innovative concepts in question.
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