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2. Ukrainian choreographic art of the 1950s-1980s as a factor in the formation of national identity

Pedepar:

1. locnimKeHHs IPUCBSIYEHE TEOPETUYHOMY OCMUCJIEHHIO Pi3HOBU[IIB YKPAiHChKOro xopeorpadivHOro MUCTENTBa
1950-1980-x pokiB SIK YMHHMKA GOPMYBAHHS HallioOHAJIbHO] ileHTUYHOCTI. ¥V nucepTalii mpoaHanizoBaHo Ta
CHACTEMATU30BaHO TEOPETUYHY Ta JKEPeJbHY 06a3y AOCIiIPKEHHS, BUBHAaYE€HO Or0 TEOPETUKO-MEeTO0JIOTiYHi
3acazu, BUSBIJIEHO BaKeJli BIJIMBY HAPOJHO- CLIeHIYHOro TaHui 1950-1980-x pp. Ha (pOpMyBaHHS HalliOHAIbHOI
iI€eHTUYHOCTI YKpaiHIiB, pO3IJISHYTO HalliOHAJIbHI 6ajleTHi BUCTABU SIK eTHOMapKOBaHi peHOMEeHY, 10 BIIJIMBAIOTh
Ha pOpMyBaHHS Hal[iOHAJIbHOI ileHTUYHOCTI YKpaiHuiB y 1950-1980-x pp., 35COBaHO OCOGIUBOCTI iHTErpyBaHHS
€JIEMEHTIB yKpaiHCbKOTO HAaPOJHOTO TaHIo B 6anbHUil y 1950-1980-x pp. Kpi3b npu3My GOpMyBaHHS HalliOHAJIBHO]
imeHTHYHOCTI YKpaiHLiB. [JoBeneHo, o OCTYIOBUI Bifxin Bif popmynu «HaljioHanbHa popma» KyabTypH, O
nanysasa B CPCP Bin 1930-x pp., Ta BIpOBaJpKeHHs GOPMYJIIOBaHHS «Hal[iOHA/IbHA CBOEPIAHICTb», IOUNHAIOYH 3
1960-x pp., PO3MNPUIIO PO3YMiHHS, IO HalliOHAJbHE NPOSBISIETCS He uie Y GopMi, a 1 y 3micTi. [ToHsTTS
«HALlIOHAJIbPHE» B CLEHIYHOMY XOpeorpadidHOMYy MUCTELTBI PaJITHCBKOTO N1€Pi0Ay MOKHA PO3IJILIATU B ONTHULI

HapOJHO- ClleHiYHOoi xopeorpadii, HarioHaIPHOI 6asIeTHOI BUCTABM Ta 6aJIbHOTO TAHIIIOBAHHS, ajie i deHOMeH!



pi3HOIO MipoIO Ta B Pi3HUI CIIOCIO 3aCBOINY HalliOHAJIbHI O3HAKU. 3ayBaXKEHO, 1110 aKyMYJIIOBaHHS €THOKYJIbTYPHOI
iHpopmaliii B 1eKcuili HAPOJHOTO TAHI[IO JO3BOJISIE TOBOPUTH PO HAI[iOHAJIbHI O3HAKU TUX UM iHIITUX
xopeorpa@iiyHux TBOPIB, 11J0 BUKOPUCTOBYIOTh 06Pa3Hy CUCTEMY Ta PyXHU YKPAiHChKOTO HAPOJHOTO TaHIIIO, Bif
HapOJHO-CLIEHIYHO]i Ta XapakTepHoi Xxopeorpadii 10 HallioHaJIbHUX 6aJIETHUX BUCTaB, a TAKOX 0dapbieHnx
eJIeMEeHTaM1 HapoAHOro 6anbHUX TaHLiB. Kio4oBi cyoBa: xopeorpadidyHe MUCTELTBO YKpaiHU, HallioHaIbHA
il€eHTUYHICTb, YKPAIHChKUII HAPOAHO-CLIEHIUHMII TaHellb, YKPAiHChKUi1 6ajieT, yKpaiHChbKUil 6albHUI TaHellb.

2. The study is devoted to the theoretical understanding of the varieties of Ukrainian choreographic art of the
1950s and 1980s as a factor in the formation of national identity. In the dissertation the theoretical and source base
of research is analyzed and systematized, its theoretical and methodological bases are defined, the levers of
influence of national-stage dance of 1950-1980 on formation of national identity of Ukrainians are revealed,
national ballet performances as ethnomarked phenomena influencing formation are considered national identity of
Ukrainians in the 1950s and 1980s, the peculiarities of integrating elements of Ukrainian folk dance into the
ballroom in the 1950s and 1980s through the prism of the formation of the national identity of Ukrainians were
clarified. The culturological approach and the following methods are used to solve the outlined tasks: analytical -
for the analysis of historiography and source base, comprehension of events, facts, repertoire, etc .; system - to
reproduce a holistic system of varieties of stage choreographic art as factors in the formation of national identity;
historical and chronological - to conduct research in chronological order, taking into account the historical
context; reproduction of a holistic picture of the functioning of different types of choreography in Ukraine in the
stated chronological period; art analysis - to identify stylistic and lexical features of the manifestation of "national"
in choreography; theoretical generalization - to clarify the terminological apparatus of the study, the formulation
of conclusions; systematization of the main ways of forming national identity through dance. It is noted that
among the promising areas of further research - the reproduction of regional national features of Ukrainian
choreography in the system of dance art as one of the ways to translate ethnocultural identity, comparing the role
of folk stage choreography in the sociocultural space of Ukraine in Soviet and post-Soviet periods, dance as a
method of creating nationally marked contemporary choreographic art, etc. Key words: choreographic art of
Ukraine, national identity, Ukrainian folk-stage dance, Ukrainian ballet, Ukrainian ballroom dance.
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